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FOREWORD 


The present work "Fanhiiic Kaji” ancient Pranalake, is one of the two monographs, 
produced by Shri M.N. Deshpande, former Director General, Archaeological Surrey of India 
when he was the Director of the Research Project entitled “Technological and Archaeological 
Studies of Western Indian Caves”, sponsored and financed by the Nehru Centre, Bombay. The 
other monograph prepared by Shri Deshpande is “Early Hinayana Caves of Kondivte (Bombay 
subdistrict), Thanaiaand Khadsamla (Raigadh district)* 1 . We would like to record our gratitude 
to the authorities of the Nehru Centre, in particular to Dr. Raja Ram anna. General Secretary' 
of the Centre, for having acceded to our request to publish both the monographs by the 
Archaeological Survey of India, Archaeological Survey of India itself has financed the 
excavations and scientific clearance operations of the caves to facilitate the research work of 
Shri Deshpande. It is, therefore, our privilege to place this monograph before the scholarly 
world. We do hope to publish the second volume on the Hinayana Caves ere long. 

The value of the present work to the study and understanding of the religious and cultural 
history of Maharshtia,-particularly on the Buddhist rock-cut activity during the ascendancy 
of Vajrayana at Ellora and Kanheri has been set out by the author In his preface to this 
work. We are very grateful to Shri Deshpande for agreeing to the publication of this monograph 
by the Archaeological Survey of India. We hope this volume will be well received by the 
academic world. 

I would like to record my appreciation to Shri K.N. Dikshit, Director (Publications) 
and his colleagues as well as M/s Y'ap Enterprises for this neat production. 



1.11.1986 
New Delhi 


(M.S. Nagaraja Rao) 


Director General 
Archaeological Survey of India 







PREFACE 


This monograph contains the results of my study of the group of eaves situated at 
Panhale (Kaji) in district Sindhu-durg, Maharashtra State. These caves were brought to light by 
Shri Annasaiteb Shirgaonkar of Dabhol in 1970, and were explored and later cleared of the 
debris by the Directorate of Archaeology and Museums* Government of Maharashtra. In my 
capacity a$ the Director General, Archaeological Survey of India, I visited these caves, in the 
year 1974, and found them to be of great importance in the larger perspective of Indian 
rock-cut art and architecture and, at the same time, in reconstructing the cultural and religious 
history' of Maharashtra. On my recommendation, the caves were brought under central 
protection by the Archaeological Survey of India as a National Monument, 

After I joined the Nehru Centre, Bom bay, as Advisor and also assumed charge as Director 
of its Archaeological Project: Technological and Architectural Survey of Western Indian 
Caves’, 1 decided to study the Panhale caves, as they posed a number of questions about 
their age, affiliation and identification of the icons discovered in them . 1 visited these caves 
a number of times and found that they threw a flood of light on the religious and cultural 
history of Maharashtra, especially on the Buddhist rock-cut activity during the ascendency 
of Vajrayana at cave centres like Eltora and Kanheri. But, the Panhale caves arc of singular 
importance for they specialize in the worship of Akshobhya.one of the five dhyani Buddhas 
of Vajrayana pantheon and other gods of his family (huia). The history of cave architecture 
of Panhale, anciently called Franataka, begins in the 3rd century A.D. when monks of the 
Hi nay ana order of Buddhism started their activities in the Konkan region. Their early excava¬ 
tions are unpretentious viharas meant for quiet residence and meditation. Later, the centre 
developed into a prolific centre of tantric Vajrayana ritual and worship with Aksobhya as the 
chief patron god. In one of the caves was found an image of Mahaeandarosana, a very fierce 
deity of the Aksobhya family, The find of these icons suggests a highly secret and esoteric 
tradition of tantric ritual worship.This tradition came to an end with the rising tide of hr ah ma¬ 
oism and the monastic centre saw the transformation of old Buddhist caves into temples 
for the worship of brahmanital gods and goddessess. 

Surprisingly f the place gained importance as a centre of Natha sampradaya, with two 
caves, entirely devoted to the worship of Natha teachers like Matsyendranath, Gorakhanatha 
and other deities. One of the caves contains sculptural representations of the eighty-four Natha 
siddhas, a feature not to be met with elsewhere in India. 

I am very happy to be able to complete this study and place it in the hands of the readers. 
This would not have been possible but for the facilities provided to me by the Nehru Centre, 
Bombay. Shri Rajnibhai Patel, who deserves my grateful thanks, is unfortunately not amongst 
us. 1 take this opportunity to express my deep gratitude to him. He was one of the founder 
members and First General Secretary, Nehru Centre, Bombay and was instrumental in asking 
me take up this Project on Western Indian Caves. It was Dr. B.V. Subbarayappa, Director, 
Discovery of India Project of Nehru Centre who pursuaded me to join the Nehru Centre! 
I am thankful to him for his help . 

Shri S.E.Sukhtankar, former Chief Executive of Nehru Centre was always willing to pro¬ 
vide facilities and placed a vehicle at my disposal to enable me to make study-trips to the caves. 
Unfortunately he has since passed away but l consider it my duty to place on record my 
grateful thanks to him. 



I was able to secure for my Project the services of Dr, Y,A_ Raikar.as Senior Field 
Archaeologist, and of Shri P + A* Rant, as Draftsman-Artist. Both of them endeavoured their 
best to be of assistance to me in the study of the caves. I am thankful to both of them. I take 
dus opportunity to thank Shri Sad ash iv Gorakshakar, Director, Prince of Wales Museum p 
Bombay, for allowing me to use the museum 1 * library and more particularly for drawing my 
attention to the critical edition of Mahacandarosana tmttt i by Dr. Christopher S* George of 
the Harvard University, U.S.A, and which Shri Gorakshakar had just then acquired for the 
Museum’s library. He also invited me to deliver the Coomaraswamy Memorial Lectures on the 
subject of my research on Western Indian Caves in the year 1980 when I had just completed 
the First phase of my work. This gave me an opportunity of interacting with scholars and 
thus helped me in undertaking further work in greater depth. 

Shri P,D, Chajidwadkar, Exhibition Officer, Nehru Centre, visited Panhak in one of my 
trips and took some excellent photographs at a time, when 1 needed the services of a 
photographer. I thank him profusely for this help. 

Dr* A.P. Jamkhedkar, Director of Archaeology and Museums of Maharashtra Government 
helped me in various ways. He allowed me access to the photographic record of the work carri¬ 
ed out by his Department prior to the protection of the Panhale caves by the Archaeological 
Survey of India* He also accompanied me to Panhaic during one of my Field trips when 1 had 
the benefit of discussing some problems with him. I thank him for his valuable and friendly 
helpJfc also permitted me to reproduce some photographs of which the copyright rest* in his 
Department. * 

Dr. Mrs, D. Milra, my colleague and former Director General, Department of Archaeo¬ 
logical Survey of India needs particular mention. At her instance Shri R.G. Pandeya, Superim 
tending Archaeologist, S*W. Circle, Aurangabad and his staff helped me, at the site, by making 
camp arrangements for our stay near the caves and rendered invaluable help in photographing 
and studying the caves. 1 also record my appreciation for the help rendered by Sarvashri G,V + 
Vida vans, Senior Conservation Assistant, S.R. Gosavi, Conservation Assistant and L*K* Rao, 
Technical Assistant of the South Western Circle of the Archaeological Survey of India, They 
were of great help to me at the site and extended unstinted co-operation to me, Sarvashri 
Ramachandra Mangalore, Krishna Marie and Vishnu Bhalekar of the Survey made our stay 
at PanhaJcp very' comfortable, Shri Sadashiv Jadhav, Chowkidar of the State Department of 
Archaeology was of great help to us and we depended on his resourcefulness for arrangements 
when the Archaeological Survey's team was not present at the site. Shri Kane Guruji and Shri 
Mahadev Jadhav of PanhaJc accompanied us to various nearby places of interest and we are 
obliged to them for their help and hospitality, 

Shri P*G + Salvi, who succeeded Shri SX, Sukhtankar as the Chief Executive of the Nehru 
Centre, also took interest in the progress of my work. At the conclusion of my project in 
November 1982, I was able to hand over to him, for publication, two manuscripts; one on 
Panhale Kajj caves and the other on early Hi nay ana caves of Thanala, Khadsamh, and Kon- 
divtc. Although he was keen to publish them as Nehru Centre publications and had contact¬ 
ed publishers for the purpose, he found it difficult to proceed with the publications due to 
financial constraints. At my suggestion, he contacted Dr. MS* Nagpraja Rao, Director General 
Archaeological Survey of India, who readily agreed to publish both the manuscripts in the 
Monograph series of the Archaeological Survey of India, as the contents thereof related to 
National monuments protected by the Survey and its officers had actively co-operated with me 
in my field-work* I am extremely grateful to Dr. M.S. Nagaraja Rao for taking up this 
publication. 

I thank Shri K,N, Dikshit, Director ( Publications ) of the Archaeologies] Survey of 
India for his interest in the speedy publication of the monograph. The staff of M/s, VAP 


ENTERPRISES deserve my thanks for the extreme care and zeal with which they have 
endeavoured to bring out this publication. 

My wife, Madhumalali* accompanied me to Panhale on all but one field trip and looked 
after the camp arrangements. The completion of this monograph is the result of her constant 
encouragement and goading. 

The preface will be incomplete, if I do not mention how inevitably, I was led to the 
study of franalaka caves. My spiritual teacher, late Prof, R.D. Ranade has guided me through¬ 
out in interpreting many difficult religions and philosophical problems connected with these 
caves. This monograph is, therefore* humbly dedicated to his memory' in the Birth Centenary' 
year of that great scholar-saint. 


01.86 
New Delhi 


M.N.DESHPANDE 
Director General (Retd.) 
Archaeological Survey of India 
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INTRODUCTION 


Panhale Kaji {Long. 73° - IT'E; Lat. 17® 
39 N) is a small village consisting of twelve 
separate localities {wadis) 1 dispersed in a small 
area measuring about 3 sq» kms E It is situated 
in the Dapoii taluka of Sin dim dung district * 
on the banks of a mountain stream called 
Kotjai, and near its confluence with another 
stream called Dhakti. The place is 19 kms.by 
road, to the west of village Wakavali, on the 
K bed—Dapoii road, It can be approached by 
the State Transport bus going to Pangari 
from Dapoii or Bombay* and the visitor 
should alight at Panhale Kaji* 7 kms. short of 
Pangari, From the Panhale Kaji bus-stop, the 
cave site is about 1H tans. to the south-west, 
the total distance from Bombay to the caves 
is about 280 kms + Not far from Panhale Kaji 
to the east arc situated, at Unhavare, hot 
water springs 5 but the bus going to that 
place does not touch Panhale Kaji. 

The caves arc 29 in number and of these 
28 are situated on the right bank of Kotjai, 
in a hill-slope,on the top of which lies a co¬ 
mmanding hiLUfort* called Panhale Durga 
(vide fig. 2 J.While caves 1 to 16 arc about 
50 to 100 meters away from the riverbed* 
caves IS to 28 lie close to the river bank. 
Cave 29 which lies near Bagwadi is about 
1 1^2 kms. away from the main group to 
its south overlooking, in the distance p the 
stream called DhaktL The close proximity of 
the main group of caves to the river* near its 
tidal point, had led to the total filling up of 
the caves with sand and debris, after the caves 


had been abandoned and the protective 
ancient embankment on the river side had 
given way. It may be noted that the river 
Kotjai, traversing a distance of about 6 kms. 
in the southerly direction meets the Dabhol 
creek formed by Vashisthi at Pangari p where 
the creek forms an estuary meeting the 
Arabian sea at Dabhol, with the port of 
Dabhol to its north and Anjanwel Fort to its 
South.Like the caves in main group,, the cave 
29 called Gaur Iena,was also buried under 
debris and forgotten and the area had subse¬ 
quently been brought under cultivation. 

The Panhale Kaji village and its neigh¬ 
bourhood lie in one of the most silvan and 
picturesque surroundings amidst mountain 
ridges of the Sahyadri and is drained by hill 
streams that have cut deep ravines having lu¬ 
xuriant green cover formed by forests ranging 
from thick to sparse. 

DISCOVERY 

The caves which had gone into oblivion some¬ 
time after the 14th cent, A.D. remained 
unknown to the outside world. The local 
people knew only one cave called Ganesa 
Lena ( cave 21 } as it was partially access¬ 
ible and the image of Ganesh ( PJ. 49 ) in 
the verandah of that cave was under wor¬ 
ship by villagers. In 1973* the Department 
of Archaeology, Maharashtra State on the 
basis of information supplied by Shri Ann- 
asaheb Shirgaonkar of Dabhol, undertook 
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explorations in the area,According to a report 
published in the Indian Express dated 23rd 
May, 1973, the State Department of 
Archaeology brought to light a cave consisting 
of a verandah, hall and inner room, with 
images of Ganesha, Bhairava and a Goddess* It 
appears from the description that this could 
be cave 17 for there is a specific mention in 
the press report of lattice windows of 
octagonal design* a feature which is extant 
only in this cave. In a subsequent report 
published in Indian Archaeology 1973-74 - 
A Review, {p. 22.) it is mentioned that in 
continuation or the previous year’s work 
(1972—73), which was mainly of the nature 
of clearance of debris, the Department expo¬ 
sed ancient caves with sculptures, belonging 
to Brahmanical T Buddhist and Jain 3 sects* The 
two caves near Dev ar an wadi were considered 
to be a viJwra and a brahmanical cave and 
these were assigned to the 11th cent. A.D. It 
was also mentioned that besides pottery, the 
excavation brought to light a terracotta lamp 
and polychrome glass bangles. 

Further work at this cave group was taken 
up by the Archaeological Survey of India 
after the caves were inspected by the Director 
General of Archaeology 4 and were considered 
to he of national importance. Further clear¬ 
ance of debris therefore, was undertaken on 
behalf of the South-western Circle of the 
Surv ey by a team consisting of Sarvashri L.S. 
Rao* G*V. Vidhwans and assisted by S.R. 
Gosavi (Indian Archaeology — 1977 — 78 A 
Review, p. 41)* Among other notable items of 


works undertaken by the team was the 
excavation on the top of caves 6 to 9, where 
a wall (12J9 m.x 0.90 m.) constructed of 
dressed blocks of stone (vide Plate U) was 
uncovered together with a drain emanating 
from behind the wall and passing over the 
facade of the caves. They also brought to 
light, on the cave top, a rock-cut base with a 
square socket meant for positioning a stupa 
[vide Plate 10)presumably the one among the 
four lying in front of cave 6. 

Although not reported by the Survey, 
the team brought to light remains of two 
structural temples on the right bank of the 
river Dhakti s half immersed in the current of 
the stream which shows Seshshayi Vishnu, 
while the other temple appears to have been 
dedicated to Saiva worship on the basis 
of the remain of the linga in the garbha- 
griha< Besides, there are large boulders in the 
river bed carved variously with stray images 
and some placed in ornamental niches. 

The author undertook a detailed study of 
these cave groups as a part of the Project: 
Technological and Architectural Survey of 
Western Indian Caves 1 , while working as 
Advisor to the Discovery of India Project 
of Nehru Centre, Bombay* lie visited the 
cave site, four times during 1980-82, He also 
visited Buddhist caves at Mahad (Pale and 
Kol groups), Khcd and Chiplun and the brah- 
manjcal cave shrine at Dabhol with a view to 
understanding the background of rock-eut 
activity In the region. 


L the twelve wadLs of Fanhak Ka;i with ihc number of bcusci mentioned against cadi one arc as follows : 
Durgawadi (25), Mithwadl (2), Baghwadi ih) m Devamnwadj (15),Gmnwadj f25) p Ko!vfadi (30), FrmpaJwadi 
{SJJepwadi (2) p NccIj or More Wadi{2G) F Bhatiwadi (5) t and Buddha wadi (9) + The name of the last wadi is 
afferent origin. 
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2. The proximity of hot springs with Buddhist caves is seen also at the following centres jji Konkin, 1. Vaj- 
reswari near Kanhrri, 2. Unhavue (Pali-Sxidhagad) near Thanala caves, and 3. Siva, near Pale and Ko3 caves 
(Mahad)pKhed springs near Klied Caves and Chiplun springs near Chiplun caves. 

3. Among the sculptures recovered by the State Department of Archaeology , there is not a single Jain sculp¬ 
ture. It seems that some Aksobhya images were mistaken as Jain iirthankaras T Nv cave at Panhafc Kaji his 
any Jiin affiliation. 

4. The Caves were inspected by the author in his capacity as the Director general. Archaeological Survey of 
India. 


5. lit a printed “Memorandum on the Survey of Architectural and Archaeological Remains" in the Bombay 
Presidency submit ted on 24 ih August 1870 to the Hon r H, Pendock ST. G. Tucker C.S. Member of Council, 
Jas Burgess mentions on page 34: “4 r PanhaJe Kani, Suvamadurg - Here are eceava*ed seats on a rock near 
the river". It appears that around 1870 the caves were already filled up with debris and perhaps, some rock- 
cut seals alone were visible. This reference waf very recently traced m the office records of S.W.Circle of the 
.Archaeological Survey of India by Shri G.V.Vidhwam. The name of the site is mentioned as Panhale Kani and 
it appears to be an error for Panhilc KajL 
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Shri-Cakra 

Diagrammatic representation 
of Lolita whose rock-cut image 
i$ carved in Gaur lerta t cave, 

29 at Panhale. (see PI. 59), 






























































































































HISTORICAL AND ARCHITECTURAL 
PERSPECTIVE 


73737 


Situated in southern Konkan, Panhale Kaji 
is a little known village in district Sindhudurg. 
It finds mention as Pranjlaka 1 in twoSilahara 
inscriptions qf 12th cent* A.D. and the word 
'Kaji* which goes with it appears to have been 
added after the area came under the posses¬ 
sion of the Adil Shahi Sultanate of Bijapur, 
early in the seventeenth century, when the 
Sultans captured the port of Dabhol and 
appointed a Qizi to look after legal and other 
related functions. However, there is 
significant architectural and fragmentary, yet 
important, palaeographic evidence enabling us 
to push back the antiquity of the Panhale 
caves to the 3rd cent. A.D. about which a 
detailed discussion would appear in chap¬ 
ter 4 dealing with the chronology of the 
caves. Further, there are other comparable 
ancient Buddhist cave sites at Khed and 
Chiplun, not far from Panhale Kaji, which 
must be taken into account for reconstructing 
the total perspective of architectural activity 
at Panhale (Vide PI, l). 

In the Buddhist cave group at Khed, there 
is a large vihara ,with an oblong cell in the 
back wall containing a stupa,znA three cells for 
monks^excavated in the side walls of the main 
half. The group also has four other smaller 
caves provided with rock-cut water cisterns. 
The group is situated near the town, in a hill, 
behind the local high school building. About a 
kilometre away, in the same range, is situated 
another cave with two cells in the rear wall. 
This cave group can be assigned to the 3rd 



style of the stupa which has a moulded 
base, a plain band for carving out the vedika 
at the top of the drum, rounded anda with 
harmtka capped by a stepped member (PI 
ate l). 

At Chiplum,about half a kilometer south 
of the town, there is a group of four Buddhist 
cave®, known as Pancha Pandava caves. Of 
these cave 3 is a eaitya-griha, 3,57 m. wide, 
4,6 m. deep 2.45 m. high. Rectangular 
on plan, the stupa contained in it is one metre 
away from the rear wall. The upper portion 
of the anda is missing, but the remnants of 
the circular chhatra carved on the ceiling are 
intact. The other three caves are small bhik- 
shu-gyihas. At a higher altitude, almost near 
the summit of the hill, in a crescent shaped 
outcrop, a cave was attempted, perhaps a 
cattya-grtha with a vaulted ceiling. 

It appears that with Khed as the principal 
centre, Hinayana Buddhist monks took up ex¬ 
cavation of the monastic centres of Chiplun 
and Panhale. The mercantile community of 
Dabhol perhaps contributed to the excavation 
of the caves and the maintenance of the re¬ 
ligious community of monks in this region . 

The area containing these three Buddhist 
centres was connected with monastic and 
commercial urban centres on the Deccan mai¬ 
nland through ancient passes (j/iflts), namely 
Amboli, Tivara and Kumbharli connecting the 
port-town of Dabhol to Karad via Chiplun, 
and a small village of Patan lying enroute. 
There is a Buddhist cave in the village of 
Patan and a large monastic establishment at 
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Plate l. Khed 

Stupa in the central 
cell of the rear wall, 
circa third century 
A.D. (Copyright;— 
Arch a c aiogi c al 
Survey of India)* 
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Karad* which was an important ancient town. 
The monastic establishment near Karad, the 
ancient Karahataka J is known as the Jakh^ 
in wadi group of caves located in the Agashiva 
hills, not far from the ancient township which 
has been identified with a large mound 
known as Pantacha kot M on the confluence of 
the rivers Kay ana and Krishna, Further, about 
65 kms. to the south of Karad is Located the 
ancient Satvahana site of Brahmapuri on the 
banks of the river Fanchaganga near the 
modem town of Kolhapur. The site has 
yielded evidence of commercial contacts with 
the Mediterranean world. Many Buddhist 
antiquities found here indicate that there was 
a sizeable population of Buddhist laity and it 
was also a centre of Buddhism* Not far from 
Kolhapur is located the Buddhist cave 
monastery of Povala. It is very Likely that the 
trading community of Brahmapuri contri¬ 
buted their mite in the spread of Buddhism 
and promotion of rock-cut activity in the 
Konkan region. 

Fanhale caves are thus of singular 
importance for they throw light on the deve¬ 
lopment of rock-cut architecture in the 
Konkan area from the 3rd to the 14th cent. 
A. IX Although normally the Mahay ana phase 
of rock architecture follows the Binayana 
activity, it was Vijravana which took control 
of the monastic establishment of Fanhale 
soon after the initial rock-cut effort comme¬ 
nced here under late Hinayana influence, in 
circa 3rd cent. A+D. came to an end. One is 
left to surmise that is in the troubled times 
that followed the end of Satavahana rule in 
the Deccan* the Mahayana monks did not 
proceed far beyond Mahad in the coastal 
area where we notice feeble Mahay an a activi¬ 
ty. In the magnificent Buddhist Sangharama at 
Pale near M ah ad, Mahay an a 2 influence is clea¬ 


rly palpable. In this cave group few figures of 
Buddha Banked by Bodhisattvas came to be 
added in the Hinayana caves but a large viham 
with a chapel (cave 1) was attempted in circa 
5th cent. A.D. 

It appears mat in the period that ensued 
the end of the Satavahana power in the 
Deccan in the 3rd cent. A.D. Konkan, with its 
port-towns became a bone of contention 
between rival political powers which conti¬ 
nued to flourish with varying fortunes till 
they were absorbed into the empire of the 
Badami Chain ky as. Ho wever, it must be 

mentioned that before the rise of the 
Chalukyas,there were two other powers which 
made their influence felt in the Deccan, the 
first was that of the Vakatakas of Vastagulma 
{Vashim in Akola District) and the other of 
Kadambas of Vaijayanti (Banawasi in 
Karnataka). Although under the Vakatakas, 
Buddhism received patronage and the Ajanta 
caves stand as a monument of their tolerance 
and deep interest in promotion of art, they do 
not seem to have effectively controlled the 
coastal region. The Kadambas, with their 
founder, Mayuravarman, a brahmin by birth, 
patronised brahmanism and although the 
family controlled the Konkan area, we do not 
have any brahmanical monuments that can 
be attributed to them in the coastal region 
except perhaps the Arvelum cave 3 in Goa. 
The Chalukyas who were great patrons of art 
and architecture and who had overthrown the 
Maury as of Konkan were responsible for pre¬ 
stigious creations of brahman teal caves and 
temples at Badami in Karnataka but they do 
not seem to have erected any monument in 
southern Konkan. 

Dr. Shobhana Gokhalc, published (in¬ 
hale Kaji plates of Vilcramaditya of Saha year 
1061* in the Marathi quarterly Itihasa ani 
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Samskriti no. XXIX, The object of the plates 
was to mention the details of the grant made 
by Aparadilya — 1 on the occasion of lunar 
eclipse, on Monday the 15th tUhi of the 
bright of Ashvma in the expired saka year 
1061 corresponding to A.D* 9th October 
1139. It mentions the grant of tillage Khairadi 
situated in the uisaya of Pranalaka together 
with the orchards and also the royal tax in 
cJramjmar levied on houses and trees, situated 
there in made in favour oT a brahmin by name 
Rudrahhattopadhyaya hailing from Varanasi 
to provide for the performance of bait, charu 
etc +i reception of guests and maintenance of 
the donees 1 family. 

The other reference to FranaJaka occurs 
in the Chiplun stone inscription* of Mallikar- 
juna T in the saka year 1078. It mentions the 
appointment of one Supraya as the dandadht- 
pari(administrator) of the Pranalaka de$ha. He 
was ordered to make the town of Franala his 
headquarters. It is also stipulated that his 
oldest son, should succeed him and make the 
same city his headquarters. 

From these two inscriptions, k $ecms T that 
Vikramaditya was very dear to Aparaditya — 
l (circa AJX 1127-1148) who had appoi¬ 
nted him in supercession of his other sons, to 
govern the southern parr of his kingdom in 
errefi A.D. 1138 with his capital at Pranalaka. 
It appears that after the death of Aparaditya 
the kingdom was partitioned between Haripa- 
ladeva (circa A.D. II 4S~ 1155) probably his 
elder son, who obtained north Konkan, and 
Vikramaditya continued to rule in south 
Konkan . No successor of Vikramaditya is 
known and it is likely that Harapaladeva may 
have extended his rule to south Konkan after 
the death of Vikramaditya. 

In so far as Vajrayana influence at Fan- 
hale Kaji is concerned, it appears to have 


reached here from two directions In northern 
Konkan* Kanheri had already developed into 
a very important Vajrayana centre, Ellora, 
in central Deccan P had also come into pro¬ 
minence as a very active Vajrayana monastic 
centre influencing other places in Andhra 
with which it was connected through an 
ancient trade route passing though Prathi- 
shthana and Tagara, Itinerant monks from 
these monasteries must have travelled to 
south Konkan along the ancient routes 
among which the coastal route lay roughly 
parallel to the western coast. At Kanhcri, 
this influence had reached from eastern India 
(Orissa and Bihar) as can be surmised from 
the Kanhcri inscription of Kapardin II of the 
Saka year 775. The inscription records that 
during the reign of the king, Kapardin II p one 
Gomin Avighnakara, a devout worshiper of 
the Sugata (Buddha), who had hailed from 
the Cauda country, made a permanent 
endowment {akshya-nivi) of one hundred 
drammas for the construction of the 
meditation rooms for monks residing in the 
maharaja mahavikara (known as Darbar Hall, 
cave II) at Knshnagiri. The inscription 
corresponds to 12th September A.D. 854 and 
here Fullasakti is mentioned as the lord of the 
entire konkana (asesa-Kankanavallabhal The 
recent discovery of a large number of clay 
tablets inscribed with the Buddhist creed in 
characters of the 10th cent. A.D. at Kanhcri p 
similar to the Nalanda day-seals, is another 
evidence of Vajrayana influence* in addition 
to the statuary' in different caves like the 
eleven-headed Avalokitcsvara and the litanv 
of Avalokitcsvara flanked by Tara and Bhrik- 
uti + The occurrence of painted figures of man- 
ushi Huddkas In a cave at Kanhcri is 
significant* for the same subject is repeated in 
sculpture in cave 1 at Panhale.Evcn at Ellora, 
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Plate 2. Kondivte 

Looie monolithic 
stupa with a 
Vajrayana deity on 
the drum,under 
worship in a temple 
near the cave site, 
circa 10th century 
A.D, (Copyright:— 
Archaeological 
Survey of India). 
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Plate3. Bombay 
(BARC Campus) 

Four-handed 
Aval old [ csvara, 
circa 7th century 
A.D, (Courtesy 
Director of 
Archaeology, 
Maharashtra State). 
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Kmheri 

Sketch of a Stupa found in an 
open tank on the top of the caves* 
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we find that the Vajrayana doctrine and 
connected gods and rites had made in-roads in 
the monastic establishment and the sculptures 
of Tara, Mahamayori and Chunda came to be 
carved, as a later thought, in the catty a 
(Vi&vakarma) cave along with the Buddhist 
creed in characters of the 10th century' A.D. 
The two large three storeyed caves at Kllora 
(N’os. 10 and 11) containing the colossal dhy- 
am and manuski Buddhas and other Vajraya- 
na subjects speak of the mounting influence 
of Vajrayana at this centre. 

In retrospect, it may be stated that the 
intellectual and iconographic traditions of 
eastern India (Gauda and Kalinga) bearing 
indelible impact of esoteric Vajrayana pra¬ 
ctices with cryptic formulae and rites, under¬ 
stood only by the initiated few, become 
increasingly manifest in western India. Vajra¬ 
yana ritual, as is well-known, was accompa¬ 
nied by sexual symbolism and practices invo¬ 
lving the use of pane ha ma haras : matsya 
(fish) mamsa (flesh) mudra (parched cereal), 
madira (wine), and maitkuna (sexual union) 
became widespread in western and southern 
India. Theprolific Sadkanmala literature 
reflects,to a very great extent,this debasement 
of the original faith. 

With the Islamic conquest of eastern 
India in the 12th century the Buddhist 
monastic centres like N aland a and Vikra- 
masila came to an end. However, before the 
hand of destruction erased these Buddhist 
centres the tan trie teachers had spread the 
Vajrayana doctrine to distant places in 
Maharashtra and Andhra-desa* where it pro¬ 
spered and lingered on for a long timc.Prana- 
laka, situated in the mountain fastnesses of 
Sahyadri, however, nurtured the tantrie 
tradition for a very long, time till it was 
supplanted by the followers of Nath Sam- 


pradaya. This process of change from 
Mahay ana to Vajrayana is seen at other 
centres like Kondivte where a loose monoli¬ 
thic stupa bearing a Vajrayana deity (P1.2)was 
noticed by the author as one belonging 
to Vajrayana influence. These early Hina- 
yana caves came to be styled as Mahakala 
Caves under Vajrayana influence. Similarly 
at Kanheri was noticed a loose stupa of the 
same pcriod.(Fig.3).This was probably placed 
near a structural temple built on the top of 
the smaller of the*two hills.A loose image of 
four handed Avalokitesvara (PL 3) found 
in BARC Campus Bombay, brought to my 
notice by A.P. Jamkhcdkar bespeaks of 
continuing Vajrayana influence with north 
Konkan as the principal centre. At Pale 
(Mahad), w'erc recently noticed two loose 
Stupas belonging to circa 1 Oth cent. A,D, and 
this confirms that Vajrayana influence emana¬ 
ting from the principal centre of Krishnagiri 
reached other Buddhist centres in sotuhem 
Konkan. Panhalc lying in the area between 
V ashisthi and Savitri, however, developed in 
its splendid isolation, into a very prolific 
centre of Vajniyana worship with shrines 
dedicated to the worship of Akshohhya, 
and .Mabacandarosana and Siddhaika- 
vira. 

Vajrayanism had also influenced early 
Buddhist centres like Amaru vat i in Andhra 
Pradesh and it had similarly penetrated 
Karnataka. Kirit Mankodi in his paper 
published in the journal of Oriental Institute, 
(Voi.xx No. 4, June 71) describes sculptures 
from Belgavi bearing figures of Tara 
Avalokitesvara and a frieze containing 
Aksobhya Hanked by Tara and Avalokitesvara 
on one side and Manjusri and Prajna-paramita 
on the other, belonging to circa Hth cent. 
A.D, Mankodi also refers to an inscription of 
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that period found at Dambal in Dharwar 
district. Thus it will be seen that Vajrayajia 
centres in Andhnulesa were responsible for 
the spread of tantric Vajrayana worship in 
Karnataka where it persisted for a very 
long lime. It is very likely that from Kama- 
X aka.untier the later chainkyas p tantric Vajray- 
ana Buddhism penetrated the Konkan region. 
It will be seen that the image of the tantric 
deity* Mahaeandraosana found at Fanhale 
shows striking influence of late Chain ky an 
plastic art style. 

The advent of the yogic and reformist 
movement spearheaded by Gorakshanath 
had reached the Deccan and some scholars 
stiU go to the extent of tracing the original 
home of this great teacher to the Deccan, 
Although there is no definitive evidence 
about the period Gorakshanath a lived in 
and propagated the Nath a philosophy of 
y&ga t throughout the length and breadth of 
India, scholars tend to agree that he lived in 
circa 10th and 11 th cent* A*D. The 
devotional "I Varakmri’ movement with Vitthal 
of Fandarpur as its God is traced to the 
pioneering works of two saint-poets of 
Maharashtra namely Jnanadeva and Namdeva. 
Jnandeva (A.D. 1275-1296) wrote Bhovartka 


Dipt ha popularly known as Jrmnesuari, a 
commentary on the Bhagavadgita in the year 
A + D* 1290 and this book is considered the 
'biblc* of the Warakaris, although the works 
of Ekanath and Tukaram are also hailed 
equally sacrosanct. Jnanadeva was initiated by 
his elder brother Nivriuinatha who in turn 
was the disciple of Gahlninatha* a direct disci¬ 
ple of Gorakhnath* There are many places 
connected w ith the Nathas in Maharashtra but 
none was traced in the Konkan area till 
Fanhale came to be studied. The prime 
importance of Fanhale lies in the fact that it 
not only provides an archaeological basis for 
the spread of Nat ha Sampradaya in the 
Deccan but shows how the new faith* coming 
in the wake of the spread of tantric 
Vajrayana was historically* ethically and 
socially* a necessity for uplifting the society 
which had been debased on account of the 
Buddhist and Brahmanical tantric practices. 
The great modem mystic and philosopher 
Dr. R.B. Ranadc* considers the advent of 
tantricisni as a great aberration and Fanhale 
sheds new light on this crucial period* thus 
adding a new chapter to the religious and cul¬ 
tural history' of Maharashtra. 


1, Hereafter Fanfcia|e{kaji) will be referred to as Fanhale as the present nunc is derived from Franalaka, ment¬ 
ioned iii the inscriptions. 

2, Although there is no cksr-cut evidence of Mahayaiu activity at Fanhale, the ManusM Buddhas which 
emerged as part of Mahayana pantheon are found at Pgmhale p in cave 2. The sculptures of the seven standing 
Manushi Buddhas, came to be added during the period of transition when the eaves were taken over by foll¬ 
owers of Yajraynna. ft Is likely that the Cave also contained in the ggrhh^-griha T the image of Buddha in 
^unn’jpflrio mudrtL The image In question has not been found but a large pedestal with the dhamw chakra 
flanked by deer is founds Fanhale in a modem temple. This is discussed later in the last chapter (see plates 
77A & 77B), 
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3. Soimdara R*jm. Caw Temples of ihe Dttcan, 1981pp.44-66 He considers the Arvclum caves to be the 
work of kadambas. Also ice Gritli VAtitterwaUner, Rock-cut cave temples of Arrchua, Goa pp r 165-173, m 
Madhu: fleernf Researches rn Wuan Archaeology and History, ed. MS. Xagaraja Rao , She dates the Arvelum 
c&vt* to the first quarter of the fifth century A.D, 

These pbiM to^eUicr with die chip!no stone inscription of Mallikarjuna mentioned earlier have been 
f^a 1 i finish!, tee Inscriptions of the SHaharat, Corpus In scrip tianum Indie arum Vot + VI pp 

133-142 and 150-153. rr ‘ 


5 - Uib paper ; Some Tantrk icons ftwfc Amarmti in Andhra Pradesh //muJ o/lAr ,4ndAr ff fVodtiA 
Archtves^ Hyderabad V ol. \ p No. ^pp.ll-l^^K.Krkhnaffltirthy identifies three images appearing at pi I 
£ 11 and **■* central figure on plate IV as those of Buddha, In fact all these images are of Afctobhya who b 
invambly shown m bhumispars^mudra but with the »ajru shown on his lotus seat.This is further explained 
in Chapter VI where the iconography of Akaobhya is dealt with. 


■G- Ranade R.D. Pathway to Gvd in Marathi literature. Bhartiya Vidyt Bhavan Bombay , p.5 and 6, 
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DESCRIPTION OF THE CAVES 


CAVE 1 

Starling from the eastern end of the series of 
28 caves at Panhale, situated on the right bank 
of the stream called Kotjai, the first cave 
facing north-west has a raised open rock-cut 
court, A low bench runs along the southern 
end of the platform from the centre of which 
a doorway leads in to a rectangular cave 
which measures 3.70 m* x 3.78 nuand is 1.97 
mJiigh* The door frame(0*8Dm.x 1.6im.}has 
two rectangular sakhas with a plain 
faftita-himha in the centre* To the south of the 
entrance is another niche, rather irregular, 
having a semicircular top. 

behind the doorjambs are sockets,about 
7.5 cms.deep p with corresponding sockets on 
the ceiling for fixing wooden door [eaves* 
There was an arrangement for closing the 
door and keeping it in position by means of 
cro ssbar (arngala} 

Inside the cave there is a bench on the 
western side with a rock-cut head-rest at the 
southern end. In the back wall is a rectangular 
niche (1.45 m, x 1.05 m) within which is 
another deeper niche (1.40 m* x * 84 m) with 
a semicircular top, meant for placing the cult 
image which is now missing. In front of the 
niche, is a low' platform. 

CAVE 2 

This cave nearly facing north has an open 
courtyard and is entered from it through a 
wide central opening (3.85m- wide) Formed 


by a heavy octagonal pillar, on cither side, re¬ 
sting on a broad parapet wall (Plate 4) and 
with a pilaster at either end- The pillars have a 
two armed voluted capital with a nagabandha 
at the centre, although one of the arms of the 
western pillar is bereft of the nagabandhiL 
Above the pillar capitals, is carved a heavy 
lintel running all along the length of the cave 
apparendy supporting the projecting caves 
and the roof. At the west end of the 
verandah* a cell measuring 3m.x 4,55 nuand 
2.20 nL high has been excavated (probably as 
an afterthought ) interrupting the original 
bench which ran along the wall, the head-rest 
at the southern end being still in position. On 
the corresponding eastern side there is a 
similar bench with a damaged head-rest and*m 
the centre of die wall is carved a niche with a 
moulded adhisthanu over which is a socket 
for receiving the tenon of an image. 

A doorway hat ing a broad rock-cut step 
once decorated with candrasda leads into 
the astviar hall from the verandah. The 
doorway is flanked by a wide rectangular 
window'* (22*10 m L2Q m} on either side, 
provided with a groovc^n the thickness of the 
wall* for receiving a perforated stone screen 1 . 
The door-frame has three dvarasskhas with 
corresponding off-sets a The rectangular 
Lalata-bimba is plain. 

The interior oblong hall measuring (10 
m. x 5.80 m) has a bench running along its 
tastiest and south but the one on the south¬ 
ern side is interrupted by two openings to 
the cells in the back wall, of which one is in 
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Plate 4 L Panhale 

Facade of cave 1*3 (Copyright:— 
Archaeological Survey 
of India). 
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Drsrripiion of tiie Caves 


Plate 5 . Pankale 

Ceiling of cave 2 with ruck-cut 
beams and rafters m imitation 
of wooden members. 
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Plate 6. Pan hale 

Standing t)i anushi Buddhas on 
the rear wall, (e ire a 10th 
century A.D.J, 
















Description of the Cave* 


the centre and the other on the western side. 

The ceiling of this hall is plain except in 
the central portion, nearer the entrance* 
where it is divided hto sixteen sunk squares 
demarcated by rock-cut members imitating 
rafters and beams 3 of a wooden structure 
(Plate 6)* The ceiling is slightly sloping 
towards the doorway. 

The door opening of the garbhagriha is 
similar to the outer doorway in respect of the 
dvarasakha but has an additional narrow 
angular course at the junction of the dvara- 
sakha. Over the central doorway is a plain 
lalata-bimba; and a corresponding projection 
on the door silL Within the garbhagriha 
(measuring 3.43 m.x 3,05 m,) and against 
the back wall, there is a low platform almost 
as wide as the entrance doorway having Irian- 
gular mortise hole for receiving the tenon of 
the image. In the back wall are two vertical 
sockets for fixing a wooden prabhmoli over 
the image which is now missing. 

The only sculptural decoration in the 
cave is a frieze of seven standing manushi 
Buddhas with their faces and hands damaged. 
(Plate 6). The frieze Is L7 m* x 0.30 m. 
Each figure is carved in a rectangular niche 
formed by roughly hewn pilasters * and 
capped by a conical arch. AU the figures 
are generally frontal, and in KitfinbJumga 
excepting the fourth one which is in slight 
tribhanga. The seven figures arc those 
of, Vipasyi, Sikhi, Visvabhu p Krakuch oh anda 
Kanakamuni, Kasyapa and Sakya-simha. In 
western India, we find the manushi Buddhas 
painted above the entrance doorway of 
the Vakaiaka vihara (cave 17) at Ajanta, 
At Ajanta however f they are shown seated 
and along with Maitreya the future Buddha. 
In cave 12 at Ellora seated manushi Budd¬ 
has are carved under their respective trees. 


A frieze of standing manushi Buddha 4 to¬ 
gether with Maitreya is reported from Bihar, 
It is a piece of the 9th century A.D. and its 
exact provence is not mentioned. It bears 
a Chinese inscrip tion on the pedestal* Another 
specimen of standing m^nus/rf Buddha 4 is 
preserved in Indian Museum ( Plate 7 J, 
It bears (no.B.G,—83) and is illustrated as 
fig* 45 in Indian Buddhist Iconography by 
B.BhattacharyalThc Panhale manushi Buddha 
frieze may be placed to 10th cent. AJ3L 

Hie menusAt Buddhas of Panhale Kaji 
wear Sanghati and their left shoulders are 
covered.They do not have the diagnostic trees 
over their heads. The first figure on the 
eastern side has his right hand in abhaya 
mudra while the left hand holds some inde¬ 
terminate object or perhaps the end of the 
sanghati * The second one has his left hand 
hanging down and touching the thigh while 
the right hand is akimbo. The third has his 
right hand in uarada mudra but what he holds 
in his left hand is not clear. Above the 
shoulder of this Figure there is a round hole 
which may have been intended for keeping 
some relic. The right hand of the fourth is 
akimbo, what it holds in the left hand cannot 
he determined. The fifth has his right hand da¬ 
maged, The sixth one perhaps held a kaman- 
datu in the right, but ihe object in the left 
hand is not dear.The seventh Buddha has his 
right hand in abhaya mudra and his left may 
have carried either a vajra or a lotus. 

The cell on the western side in the back- 
wall (2,40m, x 2.35m-)has an adhishthana for 
placing a cult image* now missing. 

General Observations 

The heavy and broad parapet on which the 
rather massive octagonal pillars of cave 2 are 
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Plate 7. Indian Museum 
Standing manushi Buddhas 
with Mai trey a from West 
Bengal (CourtesyIndian 
Museum, Calcutta). 
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Plate 8 r Pan hale 
Facade of caves 4 and 5. 
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carved,the astylar nature of the hall,thc provi¬ 
sion of rock-cut benches along the interior 
hall, the two cells within the hall meant for 
cult objccts,and the existence of manushi Bu¬ 
ddhas indicate that the cave was used at one 
time For Vajrayana worship. 

The octagonal pillars over the parapet 
recall to our mind similar octagonal pillars at 
Kanheri ( caves 32, 67 ) where the pillars 
are octagonal in section right up to the beam 
and have no capitals and the parapet is usually 
decorated on the exterior by vedika decorat¬ 
ion. These can be attributed to 4th cent. A.D. 
and the Panhale cave 2 constitutes the develo¬ 
pment of a vihara into a large Aksobhya shri¬ 
ne attributable to circa 9th or 10th cent.A.D, 
In fact,cavc6 at Panhale with slender octagon? 
al pillars may be earlier than cave2 and almost 
coeval with Kanheri caves mentioned above. 

As regards the nagabandha motif on 
the pillar capitals, it is felt that the original 
capitals were perhaps simple two armed 
brackets but were, modified in the 10th cem. 
A.D. Fhe niche for placing cult images, with 
rounded top, within a rectangular niche is 
also a late innovation ascribable to the 10th 
cent. A.D. 


CAVE 3 

Cave 3 is excavated within the eastern side 
wall of the courtyard of cave 2. It is a small 
cell measuring 2.35 m. * 2.48 m. and 1.80 m. 
high and meant to enshrine some cult im¬ 
age. In the back wall, there is a small se¬ 
micircular niche set within a larger rectangular 
one. The inner niche has a mortise hole for 
placing the cult image. To the south of 
the central niche is another one with a re¬ 


ctangular top. It also has a mortise hole at 
the base for placing another cull image. In the 
southern waU there is a small niche for placing 
a lamp. Both the caves (2 and 3) were coated 
with lime plaster, traces of which are still 
visible, 

This cave seems to be a later thought 
because it is of the nature of an extension of 
cave 2, The present cave 1 also appears 
to be a later addition . The original cave 
1 may have faced cave 3 and thus the three 
caves were a single architectural unit 3 . 


CAVE 4 

rhere is a common courtyard for caves 4 
and 5.(Plate 8), Cave 4 has an entrance 
doorway measuring 1.43 m.x. 70 m. Corre¬ 
sponding to the plain lalata-bimha, the door 
sill also has a rectangular protrusion in the 
centre, prefaced by an urdh qc huyidTcisila with 
$hanka appendage. There is no provision of 
holes for fixing the door frame, but on the 
inner side, there is a wider offset for fixing 
the door frame. 

The cave is plain inside and measures 3.0 
m.x 1,85m.In the back wall is a small niche 
w ich a semicircular top set within a larger 
rectangular niche. There is a mortise hole for 
fixing an image. Outside, to the west of the 
doorway, is small oblong niche with a mor¬ 
tise hole for fixing an image. There probably 
existed a waU in the courtyard, at the western 
end of the case separating it from cave no. 5. 

At the eastern end of the courtyard, 
there is a deep rectangular niche. In its reW 
pan there is a pedestal with amortise hole for 
keeping the image in position. Above the 
niche, at a little higher level, are carved the 
upper members of the grwamalafui with 
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Plate 9* Panhalc 

Stupa in relief in 
cave 5, circa 3rd 
century A,D, 
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Panhaie 

Sketch of caves 4-6 showing the 
manner, in which a monolithic 
stupa was once placed on the 
top terrace of cave 6, 
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Piatt 9 10* Panhal# 

Top terrace over caves 5 and 
6 showing a rectangular 
mortise hole within a circular 
cutting for receiving tenon of 
the stupa. 
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kalasa at the top. 

An Aksobhya image (Plate 65 ) was 
found amidst debris against the back wall 
of this cave. This fact was confirmed from 
the photograph taken by the Department 
of Archaeology and Museums, Government 
of Maharashtra during clearance work, ft 
appears that this Aksobhya image was en¬ 
shrined in the nichea later date, when 
the original bhikku-griha was transformed 
into an Aksobhya shrine, 

CAVE 5 

The cave is an interesting excavation, it has a 
simple rectangular door opening without any 
dvara-sakha and lalsta-bimbu, (Jhi the facade to 
the cast, a rectangular portion (.55 m.x .65 
m) has been finely chiselled for engraving 
a inscription. The inscription was either not 
carved or if it was caned it was purposely 
chiselled out. Above the door is row of live 
sockets meant for wooden rafters, indicating 
that the cave had a covered verandah suppor¬ 
ted on wooden pillars. The courtyard floor 
also has holes for fixing the wooden uprights. 

The cave originally consisted of a small 
astylar square hall (3.60 m. x 3.60 m.) with 
a bench running cast-west and continuing 
at right angles along the southern face , but 
interrupted by the doorway oT the inner 
shrine which perhaps is a later extension. 
This cave was also extended westward by a 
meter. The chisel marks in this extended 
portion are of a different type. The inner 
shrine mesurcs 2.66 m.x 2,30 m. 

What is most important in this cave is 
the existence of a stupa in low relief (Pla¬ 
te 9 } on the western side of the doorway 
above the bench level. May be, the anda 
portion of the stupa was chiselled and it 


now appears to be in low relief. It has a drum 
5Dcms, in height and 80 ems, wide and a 
band for vedika (which is not carved), above 
which is the anda portion surmounted by a 
plain harmika,* short and faceted yarti and 
chhatra having lotus design at the top. On the 
corresponding sidc,i.e. to the east of the door¬ 
way, there is a rectangular niche with a raised 
border, It appears that the niche was carved 
Later after obliterating the stupa which may 
have once existed here,corresponding to the 
one on ihe other side .There are three rock-cut 
holds in the ceiling opposite the stupa which 
may have been used for suspension of lamps, 
etc. It is quite likely that between the two $t- 
upas t in the centre of the cave (where the ent¬ 
rance doorway of the garb/ia-griha is provid¬ 
ed) ,there was perhaps some other votice ob- 
ject. 

fhe door of the gaTbha-griha has two 
plain dvara-sakhos and a plain lalaia-bimba. 
Inside the cell there is a small platform carved 
against the back wall. The central portion of 
the back wall is also chiselled so as to remove 
all traces of a possible votive object, perhaps 
an image placed against the wall over the 
rock-cut platform. Within the garbhagriha 
there is a rectangular niche in the w estern wall 
above the floor of the cell. The inner cell w as 
found to be leaking and a small rectangular 
storage pit was excavated in the floor and the 
overflow of water was let out of the cave by 
means of a channel cut across and passing 
through the door sill of the garbha-griha and 
the entrance door. The main entrance to the 
cave was provided with two sets of holes for 
fixing a crossbar from inside. 

Above this cave almost over the garbha- 
gnha, (on the top terrace) is a rock-cut recto- 
ngular adkisthana with a rectangular mortise 
34 ems (N.S.), 32 ems <EW) and 19 ems deep. 
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Plat6* 11. Panhale 

Top terrace over caves 5—6 
showing masonry retaining 
wall and disturbed flooring 
slabs. 
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set within a circular socket (diameter 75 ems) 
and 10 cms deep. (Plate 10). Apparently 
this arrangement was meant for placing 
a separate votive stupa on the top of the cave. 
(fig.4 and ID).The measurements of the sock¬ 
ets correspond to the bottom tenon and dia¬ 
meter of a stupa presently lying in the court¬ 
yard.This stupa has a central recessed band, 
and is devoid of any other decoration. 

ITie roof-top of cave no. 5 along with 
that of caves numbering 6. 7 and 8 have a 
common drainage system with a dry masonry’ 
retaining wall at the rear. (Plate 11) . The 
top portion of the roof is partly paved with 
dry masonry courses and the retaining wall 
has four receding cou. ses. Beyond the retain¬ 
ing wall was exposed,as a result of excavation, 
a drain and some masonry work meant for 
channelling the water over the roof through a 
concealed rock-cut drain. It is likely that out 
of the four remaining cylindrical stupa 4 
which now lie in front of this cave .some may 
have been placed on the top of the cave over 
the masonry platform, the displaced masonry' 
having been washed away and the arrangeme¬ 
nt for placing the stupas in position is now 
not traceable, However, it is also possible that 
they were placed in the courtyard. The 
largest stupa among the four lying opposite 
the cave, it appears f was placed in die court¬ 
yard of cave II like the one in front of cave 
12 . 

It becomes clear that the three caves 
4, 5 and 6 } were begun around the 3rd cent, 
A.D., and continued to be in use upto 
ID-11th cent, A.D. At each successive period 
additions were made or original features 
obliterated to provide for the changing patt¬ 
ern of worship. 

It may also be observed that from the 
courtyard of cave nos. 7, 8 and 9. rock-cut 


flights of steps, were provided/me on the east 
and the other on the west, leading to the roof 
to facilitate worship of the stupas placed over 
roof. 

Observations on Caves 4& 5 

Caves 4 and 5 , the latter containing re¬ 
mains of a rock-cut stupa in relief on the 
wall, suggest that they were originally bhikshu 
gritias of the Hinayana period and formed the 
earliest core of excavation activity at the 
site. The stupa in cave 5 is comparable with a 
‘similar stupa in relief at Chaul which also has 
lotus decoration over the ehhatra and is 
dateable to c. 3rd cent. A.D. This goes to 
indicate the existence of early Hinayana acti¬ 
vity at FanhaJc, around 3rd cent. A.D. the 
caves at Chiplun , however, are earlier, the 
stupa at that place can be ascribed to firea 
2nd cent. A.D. 

In front of cave 4 lies an ornamental 
portion of a doorway with figure sculpture 
consisting of elegcntly carved male and female 
figures of slender profile. In their present 
abraded condition it is not possible to 
identify them. But the inner most figure 
could be a river goddess. The central portion 
of the dwamsakha contains images which arc 
also worn out, 'The sculpture would belong 
to 10 cent, A.D, It is reported to have been 
brought here from a Siva temple in the limits 
of Nile Wadi and does not belong to the cave. 

CAVE 6 

This cave in its present form has a court¬ 
yard lower than the common courtyard of 
MV« 4 and 5 ( Pitt, 12 ). The eve has 
characteristics common to cave 2 in So far 
as its front elevation is concerned , It has 
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Plate 12. Pawiknle 
Facade of cave 6. 
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Plate 13. Panhate 

Door-sill of cave 6 
showing lozenge-shaped 
decoration m the centre. 
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Plate 14. Pirn hale 

Stupa which may 
have stood opposite 
the entrance of cave G 
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Plate 15 L Pan hale 
Image of 

Akshobhya which 
was in worship in 
cave 6. 
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two octagonal pi 1 furs and two pilasters re¬ 
sting on the parapet wall.The pillars have bra¬ 
ckets- with the volute kept in position by a 
nagabandha, the only addition being that on 
the lower side, there is a curved leaf like 
projection joining with the rtaga~hi>od. In the 
verandah, there is a bench on the cither side, 
the one on the east having a head-rest. In 
the eastern wall is a rectangular niche with 
another smaller niche with a semicircular top 
set within it. 

Leading into the interior haU from the 
verandah is a door-way with two plain sakas 
and a plain laiata^bimba. The sskas are not 
carried all through. For the first time we get 
floral lozenge shaped decoration on the door 
sill. This is repeated on the large cy I indr leal 
stupa which is seen lying in the courtyard. On 
the four sides of the upper part (fitidta) ,thc 
stupa has similar loscnge shaped decoration 
and it appears that it was placed in front of 
this cave, at a time when this Hmayana 
cave was appropriated for Vajrayana worship 
(Plates- l3Jtl4)_Thc door-way is flanked by 
two windows with a socket carved within the 
thickness of the wall for insertion of either 
a stone or wooden grill. 

The interior hall (6.35 m x 5,95 m) 
has a bench running along the wall but it is so 
modified as to form a flight of two steps 
in the front of the garhha-griha which is right 
opposite to the main entrance. In the garbha- 
griha (2.80 m, x 3.00 m + ) there is a low 
pedestal with two offsets at the two front 
corners almost making it panchu-ratha on 
plain.Within the gmhtw-grifm M on the ceiling 
there is a rock-cut hold For suspension of a 
lamp made by scooping the rock from either 
side. 'lbere is a diagonal crack in the ceiling 
from which water ooz:cd om and this was led 
outside the cave by a rack-cut channel. 


Behind the pedestal above the platform, there 
are two vertical sockets meant probably for 
fixing the prabknvali of the image. There is no 
sculpture in position. However, in the hall 
lies a broken and headless figure of Aksho- 
bhya in padmasana in bhumispamsha mudm, 
on a double loins seat, in the centre of which 
is carved a iajra in horizontal positon,(PJ 15). 
Aksobhya has his left shoulder covered with 
drapery which is indicated on the left part 
of the chest as well as on the pedestal below 
his fcet.The presence of the image suggests 
that this cave was a shrine meant for enshri¬ 
ning the image of Aksobhya, one of the dh y- 
ani Buddhas of the Vajrayana pantheon. 

In the hall, on the right side of the back 
wall, is a cell (2,45 x 1,98m) which is 
presided w ith a bench at the rear having 
a rock<ut head-rest. Similarly there Ls a cell 
in the eastern wall (2,10 m x 1.98 m) which 
is provided with a bench on the southern 
side. In the ceiling of the hall arc scooped 
out two holes for suspending lamps or bells. 
On the eastern wall are few rectangular 
sockets so disposed as to form a semicircle. 
It is likely that a loose image was kept on the 
bench and the sockets used for fixing a deco¬ 
rative wooden arch. 

So far as the nagabandha capitals of the 
octagonal, pillars arc concerned* it is evident 
that they were carved not earlier than c. 10th 
century A.L>. Obviously the only surmise that 
can be drawn is that the pillars originally had 
two armed rectangular capitals which were 
remodelled to conform to the 10th (jentury 
pattern. 

hi the jairt caves at Ankai, not only do . 
we get the capital with nngabandha motif but 
also the perforated screen work of which a 
good example exists in cave 16 at Panhalt. 
The An kai caves are attributed to the 10th 
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Plate 16 m Ptmhale 

Remains of an abraded btuhmi 
inscription in the verandah 
of cave f>. The few identifiable 
letters suggest its date as 
circa 3rd century A.D. 
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cent, A + D + 

The clue to the earlier dating of this cave 
and its attribution to the Hinayaxia phase is 
provided by its architectural components; 
These consist of a large hall with two cells for 
monks as pointed out above in addition to the 
garbha-griho which originally may have been 
also a bhikshu-griha. Further it retains, on the 
western portion of the verandah wall, above 
the niche, a few letters of a purposely oblite¬ 
rated inscription. Among these, letters $a and 
ma* can be deciphered clearly and can be 
attributed to circa 3rd cent. A.D. on palaco- 
graphic grounds (vide PL 1G). This Hina- 
yana vihara, placed side by side with cave 5, 
a caitya-griHOt was later converted into a 
shrine of Aksohhya. 

CAVES 7 Sc 7 A 

These two caves are disposed one over 
die other, 7A, being at a lower level and 
exposed recently (Plate 17). Cave 7, is acce¬ 
ssible by a flight of steps along its west¬ 
ern edge which also provides access to the 
cave top. The cave can also be approached 
from the court of cave 8, 

The lower cave, 7A, is not only incom¬ 
plete but very much damaged. There is a very 
rough sculprure of a male duaTopala with an 
attendant on the eastern side of the door, 
which is not centrally located. Inside, the 
cave is roughly hewn and there is a broad 
bench at the back, a step at the lower level 
and a niche in the western wall. 

Outside in the court-yard of this cave 
there are rock-cut steps leading to the remains 
or a partly rock-cut and partly structural 
shrine on the western side. However, except 
for the door sill, and a damaged Swatinga, the 
shrine is missing. Perhaps cave 7A and the 


adjoining shrine belong to the later brahma^ 
nkal phase of rock-cut- cum structural acti¬ 
vity at the site. 

Cave 7 has a small rock-Cul court with 
a bench to its east* The cave has a proje¬ 
cting caves which are partially missing over 
the doorway and on die eastern side. The cave 
once had a covered verandah as indicated by 
the rock-cut post-holes. A small entrance with 
two plain diarasakhas and a klata-bimba lead 
one to the inner hall. On the door step is 
carved the chandrasila in relief* There is also a 
flora) lozenge on the either side of the central 
rectangular block. 

Inside, the cell has a rock-cut bed with a 
sloping head rest, on the western side. In the 
back wail is a niche set within a larger recta¬ 
ngular niche. The inner niche has a cusped 
arch. The walls of the cave were plastered 
with lime at one rime, of which traces are still 
seen. It is likely that the niche originally 
contained an image of Aksobhya in 
bhumisparsa mudra. 

This cave appears to belong originally to 
the 1 fin ay ana phase and was a bhikshu-griha 
with a rock-cut bed. Later, it was appro¬ 
priated for tantric Vajrayana worship when 
its entrance doorway was ornamented with 
chandrasila together with the floral lozen¬ 
ge decoration. The niche for the shrine was 
also added thus converting it into an Aks- 
obhya shrine. 

CAVE S 

Caves 7, 8 and 9 ( Plate 17 ) have a com¬ 
mon courtyard , partly rock-cut and partly 
provided with paving slabs in front of cave 
8 t some of which are, however, missing. 
The cave has broad steps and a plain doorway 
with two dvara-sakfms and a plain laktta- 
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Plate 17. Panhalf 

View of caves 7 t 8 and 9. (Note 
the steps leading to the 
top terrace of the caves). 
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Plate 18 . Penhale 

Lower portion of 
the image of 
Aksobhya in the 
garbk&griha w in cave 
ft/tirca Oth century 
A.D + 
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femia.The return! protrusion on the door $ ill 
is, however decorated with a floral lozenge. 
The cave had projecting rock-cut eaves. The 
courtyard was once covered with temporary 
timber roofing as indicated by the post-holes 
on the floor. 

Inside the cave, which is excavated 
rather deep, there is a crescent-shaped step 
attached to the doorway* The cave has a 
broad platform along its rear walh beyond 
which is carved a rectarigular niche with 
another set within it. On die rock-cut pitha is 
set a loose image of Akshobhya in bhumis* 
parsa mudra but it is broken above the waist, 
and the upper portion is missing (Plate !8j* 
On the pedestal, in the centre* the disting¬ 
uishing symbol of Aksobhya, namely vajra 
is carved horizontally. The cave was app¬ 
arently dedicated to Aksobhya* 

The cave was plastered with lime and 
there are indications that it was plastered 
twice during its occupation. At present, the 
plaster is seen only in die comers, 

Ihis cave* like cave no. 7 must have been 
excavated in the Hinayana phase but w r as later 
altered and added to so as to transform it 
into an Aksubhya shrine, 

CAVE 9 

This cave is a small excavation and has a 
door-step decorated with efumdrasila, a rather 
low door frame with plain dvara-sakhas and a 
plain la In £a-b imb a. There is a rectangular step 
inside the door enabling the visitor to enter 
the cave* The height inside is hardly 2 meters. 
There is a rock-cut bench along the eastern 
side and a rectangular niche at a higher level 
with anothd niche set within it and having 
a socket at the base. The inner niche is 


roughly hewn forming an arch at the top* 
Some traces of lime plaster arc still visible* 

On the western periphery of this cave* 
rock-cut steps have been provided for going 
over to the top of cave 10 and by its side 
there is a rock-cut drain* the water from 
which was carried further away from the 
court through a masonry' channel which is 
covered over by large inter-locking slabs. 

This cave, like the previous one, appears 
to be originally a bhikshu-grika of the fiina- 
yana phase transformed into a shrine during 
the tmiric Vajrayana occupation of the site. 

CAVE 10 

Caves 10 and 11 (vide PI* 10) have a common 
courtyard but the projecting eaves of cave \ 1 
are at a slightly higher level than those of cave 
10* Cave 10, measuring 4*95 m. x 4.85 m. and 
2,7 m. in height, is entered through a door¬ 
way, the front portion of which was once 
decorated with ardhacandrasila carving. The 
door-frame has three sakkus and a plain latata 
bimbaJYhz sakhas however* have been re-cut 
along hs upper half so as to form reentrant 
angles. This cave is very” important for it 
contains the image of Mahacandarosanu, in 
stone, rarely to be met with in Indian Buddh¬ 
ist monuments except at Ratnagiri PI. 21, 

The cave is commodious and has a rock- 
cut bench p 75 ems. broad, along its western 
wall and provided with a head-rest. In the 
back wall is carved a large and deep niche 
measuring 1.60 m x 1.3 m. h has again an 
inner niche {1,48 m % 79 m.) having a slightly 
rounded top* In the niche there is a loose 
adhisthane bearing elephant and lion figures 
on its central re-entrant surfaces. Over this is 
a beautiful and nearly complete two-armed 
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Plate 19. Panhaie 
View of caves 9,10 and 11 
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Plate 20 P Panhate 

Mahacandaro$ana in 
Cave 10 T 
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Plate 21. Ratnagiri 
Makavihora (Orissa) 
Mahacandarosana 
on a stupa 
{courtesy : — 
Archaeological 
Survey of India) 
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image of Mahacandarosana (height 97 cm. 
width 65 cm)having an oval halo around its 
head (tide PI, 20) . Its right leg is flexed 
with the knee resting on the floor in a mi¬ 
litant posture (pratyatidha ) The right 
hand broken from the elbow holds a sword 
(i khadga ) which is seen behind the karanda- 
mukuta, 1 he left hand holds a noose (pata). 
It wears tatankacakra in the cars, a long 
main running over the legs and a shorter one 
flowing down the chest. In addition, there 
is a broad ornament over the chest attached 
to the ekavah. The garland is beautifully 
disposed with Its angular frill shown 
dexvously. on the back slab. There is a 
frightening grin on the face and eyes appear 
to be bulging out. Below the mukuta, the 
curl} locks of hair are visible. 11c has keyufas 
on the arms and anklets on the Feet. 

'Hiere is an attendant in anjali-mtidra, 
seated to the right of the image. The sculpture 
would helong to c. 10 th century A.D. and 
can be attributed to the late Chalukyan 
school. On the uip of the semi-circular slab 
there is a craddy carved figure of Aksobhya 
in bhumisparsha-mudra. It is Hush with the 
surface. The carving however is inferior in 
quality and is probably carved later by a 
local artist to fulfill iconographic require* 
men is. 

One important point to note is the 
carving of two padukas or the pedestal 
dose to the niche containing the cult image. 
The cave was once plastered with a thick lime 
coat. 

I here are two niches with semicircular 
tops, one each in the eastern and the western 
wall. Both have sockets for inserting loose 
images therein. 


CAVE 11 

It has a plain doorway with two plain 
dvara-sakhas. There is a plain lalata-bimba 
over the door-frame.The re-entrant angle of 
the dvara-sakhas are continued up to the sill 
level and arc further caned on the sill. There 
are two niches with semi-circular top, one 
each, on either side of the doorway. There is 
also a rectangular socket along the back wall 
of the courtyard on a raised platform just 
below the niche. One wonders whether it was 
meant as a post hole, t he post top being used 
for placing offerings. 

The inner hall (4.00 m.x 3.50 m) has 
a bench running along its eastern wall with a 
rock-cut head-rest at the end. Like the niche in 
the preceding cave, there is a niche within the 
niche for the central deity with a step in 
front. On either side of this niche are two 
smaller niches for subsidiary images. There 
is also one more niche on the eastern wall. 
There is no image in any of the niches. The 
cave walls retain lime plasters at many places. 

CAVE 12 

Cave No. 12 is an impressive large exca¬ 
vation with a broad rock-cut courtyard, in the 
centre of which stands a tall cylindrical stupa 
over a low adkisthana. ( Plate 22 ). This 
Stupa has a cylindrical drum embellished 
by two roundish mouldings dividing the 
drum of the stupa in 3 parts. Over the second 
moulding rises the superimposed stem 
of harmika. The facade of this cave is similar 
to that of cave no. 2 and cave no, 6. It has 
tvvo octagonal pillars and pilasters on a broad 
parapet but having square bases, unlike those 
m no. 2 and 6. However, they have voluted 
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Plate 22* Pan hate 

View of cave 12 with a stupa 
in the courtyard opposite 
the entrance* 
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Plate 23. Panhale 

Entrance of cave 12 
showing pillars on 
die parapet* 
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Plate 24, Pankale 

Pillars with the 
naga-handka capitals, 
cave 12. 










The Caves of Panhilc-Kiji 


Plate 25. Panhnle 

Interior of the verandah of 
cave 1 2 showing entrance 
doors to three cells. 
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brackets with stylized tmgabandha the cobra 
hood touching an arched adjunct oft the 
underside of the bracket. ( Plates 23 & 241 
These pillars cany' a heavy rock-cut beam 

with the eaves projecting over it. 

* 

The front two pillars arc 3,20 m* apart 
providing a very wide entrance to the 
verandah wh’di is 2.90 m.deep and 9.28 m- 
wide. At either end of the verandah there is a 
rock-cut bed with a head-rest. 

In the back wall of the verandah there is 
a central shrine flanked by a cell on either si- 
dc for the residence of hktkshus (PI. 25Xboth 
provided with a bench but not contain¬ 
ing any niche for keeping the cult object. 
The side cells are also not provided with 
a step, although they arc 60 emt above 
the floor level. 

The central shrine, however, has a step, a 
plain door frame with two and no 

figure sculpture on the lalola-bimba. 

Inside the shrine there is a low™ bench 
running on all sides* with the comers near die 
entrance doorway, chamfered off In the back 
-wall, on a high pedestal, is cut a deep 
semi-circular niche for accommodating the 
cult-image which is now missing. It may have 
contained the usual figure of Aksobhya in 
bhumispersha mudra . In the absence of the 
mortise for the image one may conclude that 
the image rested on a loose adhisthana slab. 

11 appears that the cave was leaking and 
attempts were made in the past to plug the 
holes with loose stones, three of which are 
still seen in the ceiling fixed in the cavities. 
However, to drain out the water which drip¬ 
ped in the cave, a drain was cut through the 
door-sill and the w'ater lei outof die cave. Ano¬ 
ther drain issuing from the eastern cell was 


connected to the main drain and the accumu¬ 
lated water was Jet out in the court. 

Originally, this may have been a large 
vihara with three cells, but later it was appro¬ 
priated for tantric Vajrayana worship in circa 
10th cent, A.D. when the pillar capitals 
underwent a change, the plain two armed 
capitals being decorated w r ith volutes and 
7iagahandh® and the central cell transformed 
into an Aksobhya shrine, 

GAVE 13 

Cave 13 lies at ihe farthest end of this se¬ 
cond group of excavation- It has a wide 
courtyard with a sloping partition wall all 
along its western end which also has rock- 
on bench adjacent to it. The cave has a plain 
door with double dvamsakhas and a plain 
lahta-bimba. Inside the hall (4,23 m x 3,86 
m) there is a bench on the western side. In a 
part of its western wall* opposite the entrance 
is a semi-circular niche t placed within a larger 
rectangular one having an inset border,This 
cave appears to have been added during the 
Vajrayana occupation as an adjunct to cave 12. 
There are traces of old lime plaster in this 
cave, 

CAVE 14 

About 30 m. away from cave 13 Is lo¬ 
cated cave no. 14, the first distinguishing 
feature of which is that its doorway has a 
lalata-bimba with the carving of Ganesha flush 
with the surface, thereby suggesting its bra- 
hmanical affiliation. How ever, its use for bra- 
hmanied worship appears to be an adaptation 
of an earlier Vajrayana cave. The cave has a 
raised open courtyard with broad benches on 
either side* the one on the eastern side has 
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Plate 26 . Panfmie 

Padukos on a loose pedestal 
m the courtyard of cave 14. 
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Plate 27 1 Panhale 

Forecourt and facade of cave i4. 
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Plate 2S. Panhate 

Entrance door-way with 
sculptured panels of Nadia 
siddkas cave 14 circa, 13th 
cent. A.D, 
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Plate 29, Pankale 

Nath stddka panels 

on the left (eastern) 

side of cave 14, 

* 
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Plate 30^ Panhale 

Natha stddka panels 
on the- right ( western 
side ofjeavc 14 , 
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been provided with another stepped platform 
at a slightly higher level. The courtyard has 
post-holes at regular interval* along the 
benches and on the northern side p suggesting 
the existence of a wooden pillared portico. 
In this portico is found sculptured a vedt 
in the centre of which, on a rounded base, 
are carved padukas in re lief ( Pis 26-7) ? an ear ¬ 
lier instance being in cave 10 where the 
padukat were carved on the step close to the 
principal niche enshrining the image of 
IS la hacan daro sana. 

Coming to the entrance o r the cave, one 
is stuck by its sculpured facade. ( Plates 
£7—30 ), On either side of the entrance 
doorway arc six rectangular panels, two in 
each row p each approximately 35cm$. sq and 
demarcated by pilasters. The panels are sunk, 
and flush with the surface of the wall and 
therefore appear to be a later thought. 

The panel of die eastern side (PI, 29) 
are as follows: 

In the lop register there is a standing 
figure of a lady holding a katnandulu and 
facing an ascetic who is shown sealed in the 
adjoining panel. Behind the female figure are 
placed two pots on a bi-conical stand and her 
flowing garment touches the pots,while its 
folds also fall between her legs. She wears 
heavy anklets and a necklace and her head is 
turned towards the ascetic in the next panel. 
Above the pilaster is carved the crescent 
shaped moon, and below it on the pilaster 
the round orb of the sun in relief. The 
ascetic is seated in a squatting posture in 
ardha-matryendrasana on a raised scat with a 
yoga-pattavali tied over the legs* His right 
hand is raised above pointing towards the 
sun* His neck is tilted as if looking towards 
the lady. He is shown seated under a chattra 
with his left hand resting on the arm rest 


He wears WTistlets. 

In the second register consisting of two 
panels, are carved two sculptures in frontal 
pose. The one on the east holds in his right 
hand a staff, perhaps a fly whisk. His left 
hand is placed on the knee. He is seated in 
sukhosana with his right leg resting on the 
left leg over a raised scat. He wears a loin¬ 
cloth. In the adjacent panel is a crudely cut 
figure of an ascetic seated in padmasaJia w r ith 
hands in dhyana-mudrn, Above his shoulders 
on either side are shown two detached hands* 
Similarly, there is also the representation of 
two detached legs,one on either side of his 
seat,cor responding to the hands shown above. 
This subject depicts Chouranginath whose 
hands and feet were severed by his step 
mother but were later restored by Matsyend¬ 
ian ath. He wears an ekavali and upper 
garment, folds of which are seen across his 
left shoulder and the waist. 

Of the lower two pane Is, the eastern one 
shows an ascetic seated in a squatting posture 
in the act of removing the lid of a box with 
his two hands. In the adjacent panel is shown 
a figure walking briskly with his left leg 
forward holding a bowl in his left hand and a 
dub in his right hand. He wears a loin-cloth 
and an uttanya is placed accross his left 
shoulder and the waist* He has his hair falling 
on either side. His ear ornaments are not 
clearly depicted. 

On the western side(PUC^in the upper 
two panels, there is a female figure with a 
girl and a boy in one panel and facing a male 
figure with two attendant figures in the 
adjoining panel. The pilaster in between 
them has been caned in the form of a tree. 
The male figure holds some indeterminate 
object in his right hand while in his left hand 
he holds a staff topped by a trisuk l The two 
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attendants are disposed f one in the front and 
the other in the rear. The garment worn by 
the a$eetic across his right shoulder and waist 
i* clearly discernible. He wears heavy armlets, 
wristlets and also anklets. He also wears a 
short dhoti There Is a ckhatra over the head 
of the ascetic and a damaru can be recogn¬ 
ised along-side* 

The second panel shows in each compa¬ 
rtment one male figure. The one near the 
door-jamb is shown squatting on a small seat. 
In front of him, over a tripod is a bowl and 
with the hand he holds two pincers suggesting 
probably an ascetic involved in alchemy. In 
the adjoining panel is shown an ascetic 
marching towards him with an indeterminate 
object which is not fully caned. He wears a 
loin cloth, and his large pierced ear-lobes 
almost reach hi$ shoulder. 

In the lower register are two asce- 
tics in frontal pose. The one near the door¬ 
jamb holds a staff in his left hand that rests 
on his left knee and what he holds is not clear. 
He is seated with his right leg over his left leg 
on a raised seat Sri sukfuisnnu. The adjoining 
panel shows an ascetic in ^yakhynm-mudm 
with his left hand resting on the knee. He is 
also seated m sukhasann but without a seat. 

The door frame has two s ah has but there 
is an angular string course along the inner 
sakha. Corresponding to the klata-bimba, 
tht door sill has a semicircular protrusion 
without any carving. On the raised low plat¬ 
form running along the door frame there is 
no representation of chandrasik which was 
usually found in the preceding caves which 
appears to be a feature associated with the 
later phase of the Vajrayana caves. 

The floor inside the cave is deep and 
there is a landing step cm the inner side of the 
doorway. Immediately adjoining it is a recta¬ 


ngular pit, perhaps for accumulation of excess 
water that overflowed the rock-cut drain pro¬ 
vided against the eastern wall. There is a rock- 
cut bench running all along the east, west and 
south sides. Behind this rock-cut bench in the 
back wall is a deep central niche that has been 
cut further and provided with a raised plat¬ 
form having in it a depression for installing 
some deity. What image was installed in this 
cave cannot be readily inferred, but, the tell* 
tale indications arc provided by the sculptu* 
red panels on either side in the upper part of 
the niche and also on its side wall-surfaces.. 
On the eastern side* the panels arc placed in 
two compartments, the one closer to the 
eastern wall shows an ascetic with his right 
hand in lyahhyana-mudra and the left hand 
addressing a lady seated on a raised pedestal 
in anjali-mudra. This can be identified with 
Admatha and Girija, { Plate 31 )* The next 
panel shows an ascetic seated on fish in a 
couch ant manner w ith a y ogapatta tied 
around his knees* This represents Mats- 
yendranatha* Similar representation is found 
depicted, on a larger scale, in the Gaur l^ena 
cave 29, to the south end of the hill. On the 
western side of the back hall there is a frontal 
representation of a Kanphata yogi { a typical 
feature of Natha sampradayi yogis). He sports 
a beard. He is seated in padmasana with his 
left hand above his soles and the right hand in 
vyakhyanu+mudra. To his left is a lady seated 
in Savya-latitasana on a raised seat in 
anjali-mudra. In between them, on a raised 
vedi there are representations of what looks 
like a homa-kunda, The lady wears a gtttive- 
yaka t stamhara and has a round dhamiUa like 
hair style fPL3l).On the western side wad of 
the niche there is a small panel showing a ma¬ 
le in Savyal&htQsanii in i'yakhyan&-mudra with 
a female seated on his left lap putting her rig- 
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Plate 31, Panhale 

Interior of cave 14 showing 
Admatha and Girija and Siva* 
Parvati on the side wall* 
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lit arm over the right shoulder of the male p in 
the ardhalmgana post\Her left leg is flexed at 
the knees on which rests her left elbow+She 
has turned her face towards the male thus 
showing her round car-ornaments and the hair 
knot. The male figure also clasps her from 
behind. The male wears a dhoti and an upper 
garment. On his chest he sports a broad band 
of doth in yajnopavita fashion. The lady 
wears stanahara and a lower garment the folds 
of which are seen on her thigh. This is perha¬ 
ps a representation of Shiva-P^ivati though 
Lhc typical cognizances arc absent. On the 
opposite wall in shown a yogi, crudely cut 
seated in Sakhanasan in and dhyarus^mudra on 
a pedestal* wearing an uttariya across his right 
shoulder and reaching up to the waist All 
these small panels with Nath a subjects suggest 
that the cave may have contained the image 
of Gorakhnalh with the smaller panels 
showing his Guru Matsycndranath r One 
headless image (see chapter 5 p PI. 7 6) recovered 
from the cave precincts answers to the 
description of Gorakhnath, with the cows 
carved on the pedestal. The shrine was 
therefore dedicated to Gorakhnath 
(Goraksanath). The padukas placed outside 
in the courtyard may have been meant to be 
those of Matsyendranath, the spiritual teacher 
of Goraknath. 

Reverting back to the cave proper it will 
be seen that along the broad bench on the 
western side there are rock-cut rectangular 
depressions corresponding to the holes m 
the ceiling* suggesting a wooden partition not 
usually found in any other cave. 

There arc also three rock-cut holds for 
suspension of a lamp* bell or curtain. 

Ibis cave like some others* was provided 
with arrangement for fixing wooden door 
frames with a locking arrangement from 


inside. This was of the nature of inserting 
a vertical wooden rod fitted into inner floor. 
In addition itherc is an arrangement for fixing 
a cross bar (amgala)* 

POSSIBLE INTERPRETATION OF 
THE FOUR PANELS IN THE UPPER REGI¬ 
STER TWO EACH ON THE EASTERN AND 
WESTERN SIDE OF THE ENTRANCE, 

These four panels* perhaps interpret 
the very popular episode connected with 
Gopichanda and Mainamati intimately associ¬ 
ated Nath mythology, 

Mainamati according to one tradition* 
w r as initiated by Jalandhamath along with 
her brother Bliatruhari, Later, she was ma¬ 
rried to Mamkchandra, the king of Bengal, 
She had a son called Gopichandra and a dau¬ 
ghter by name Chandravati. After 
Mantle chand's deaLh Gopichandra succeeded 
his father to the throne. But Mainamati urged 
him to give up the life of pleasure and to be a 
Follower of Jalandhamatha, who was at that 
time in the capital, Gopicband was initiated 
and went to Kadalivana. Chandravati also 
became a yoginL It is likely that the first two 
panels represent this popular episode. 

In the. other two panels, Mainamati is 
probably leading her son and daughter for 
initiation by Jalandhamath. Jalandhamath 
who is said to be according to one tradition 
the disciple of Siva himself and a follower of 
the Eapalika sect is depicted in the panel with 
a trishuk in his right hand and, a dam&rti is 
seen above his head. This may therefore be a 
rep resell i at ion of jalandhamath along with 
his two disciples and to whom Mainamati is 
approaching. 
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CAVE 15 

Cave 15 has a courtyard with a rock-cut 
bench with a head-rest along the sloping 
contour of the rock on the east and west 
side* The bench returns on the northern side 
into which the entrance has been cut. The 
verandah was, at one time, covered with a 
wooden mandapa as indicated by post holes. 
Alongside the sloping rock on east and west, 
a* rock-cut drain runs past the post holes and 
drains out the water from the roof-top as 
also From the cave. (Plate 32) 

The cave is entered through a doorway 
with Gancsha on the fflleto-frimia/rhe off-sets 
at the lower level as also a rectangular pro¬ 
jecting border of a niche to the west of the 
doorway would suggest that the doorway 
was re-cut and the facade refashioned at 
a later period. Originally its surface was flush 
with the surface of the niche and the eaves- In 
the niche there are two mortises but no image 
is in position. To the east of the entrance 
doorway is another niche with semi-circular 
top containing a loose image of Ganesha. 
Gancsha is seated on his mount mtisaka 
(mouse) in savyadalitasana pose holding in his 
upper right hand a goad (artjfcusfl). The other 
(right) hand is broken. The upper left hand 
holds a lotus and the lowers bowl of sweets 
{modakd-patm). Hie image is very much worn 
out. 

The interior portion which can more 
appropriately he called antarttla is at a lower 
level and therefore, provided with two landing 
steps. It has a bench running on both the sides 
along the walls* the portion on the eastern 
side being blocked up by two masonry slabs 
forming a pit. The entrance to the garbha- 
griha is through a plain doorway provided 


with plain klata-bimba. It is flanked by one 
rectangular niche on either side* 

The shrine doorway has a semi-circular 
doorstep which may have been once deco¬ 
rated with carvings but these are very much 
worn out. In the shrine there is a pedestal 
opposite the entrance doorway resting on a 
low bench. THctc is also a niche in the eastern 
portion of the back wall with a mortise for 
fixing an.image* There are sockets near the 
ceiling near the side walls perhaps for 
insertion of a wooden ceiling. Besides, there 
are four more mortises on the western face of 
the w r all f the purpose of which is not very 
dear. 

CAVE 16 

This cave having an open court is very 
much damaged with the fall of the portion of 
the roof including the upper part of the door¬ 
frame. From what remains of the door frame, 
it appears that it had simple door jambs and 
ardfi&chtmdrasila at the entrance* A narrow 
landing step leads to a plain rectangular hall 
without any benches. In the hack w r al) is an 
unfinished, irregular garbha-gnhn with a low 
pedestal for an image which is not in position. 

It appears that there were two sets of 
drains over the roof, one of which gave way 
with fall of the front portion of the roof. 
Thereafter, another rock-cut drain was exca¬ 
vated beyond the earlier one. It is likely that 
the cave was left incomplete but w r as used for 
installation of an image in the unfinished por¬ 
tion of the garbha-grihaL 

MASONRY PLATFORM 

Very close to the cave is a masonry plat¬ 
form of which a few courses are in'-situ „ In the 
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Plate 32, Patihale 
Facade of Cave 15, recut and 
provided with projecting borders 
to the niches 











Desorption of the Cave* 


Piute 33, Punhule 

Loose boulder with sculptured 
panels near pathway Leading to 
Dtvr an wadi- 
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courtyard of the cave there is a Loose carved 
slab of a devakoftha surmounted by a carved 
and stylised puma-katam motif apparently 
assignable to the Silahara-Yadava period. This 
may have belonged to the shrine near the 
cave. 

Close to this cave are also two roofless 
rock-cut shrines (not numbered) the upper 
portions of which might have been destroyed 
during the extensive quarrying operations* 
It appears that a portion of the rock behind 
these shrines was used as a quarry and the 
horizontal step-like chiselling marks would in¬ 
dicate die manner in which large slabs were 
quarried by means of a special technique invo¬ 
lving chiselling along the edges and then heat¬ 
ing by placing burning charcoal in the cavities 
thus causing splitting of the rock along the 
chiselled portion. This technique is best 
understood from the remains of the quarry 
sites on the bank of the Dhakti river where 
the Archaeological Survey had exposed a 
temple and w r here dressed and undressed slabs 
(of which some are decorated) are lying 
in-situ. 

A LOOSE BOULDER WITH SCULPTURED 
PANELS 

On a loose boulder to the west of the 
pathway leading to Devaran Wadi and about 
20 m. east of cave no, 17 are carved some 
sculptured panels (Plate S3 ). Starting 
from the left there is a deep niche surmo¬ 
unted by a three tiered sikhara, last me¬ 
mber of which is a haktsa resting on an 
amalaka, This rectangular niche is bereft of 
any sculpture. This may have housed loose 
images of saptamatrikas or aScshashayi image 
but die possibility of the existence of the 
former appears to be more plausible. Next to 


this is a small panel of Siva and Farvati in the 
urdha^tingana pose. Next, U a small shrine 
(ftosfha), smaller in dimension than the first, 
containing a seven hooded rutga with 
serpentine lower part and human body above 
the waist. It is flanked by a female nagi\ one 
on each side + Above the roof of the shrine* on 
either side is sculptured a five hooded naga, 
Next^ is a shallow niche with a border, "Hie 
sculpture inside has decayed beyond 
recognition. On the western side are two 
panels, the fust containing a seated Ganesha 
and the other Saraswati (?) in lalitasana. 

The popularity of the cult worship of 
naga at Pan hale is attested by these sculp¬ 
tures. All the sculpture appears to belong to 
circa 11 th 12th century A,D, 

Next to the boulder and up to the court¬ 
yard of cave L7 are the ruins of partly rock- 
cut and partly structural shrines. 

CAVE 17 

Cave 17 is the smalJcst among the caves 
having octagonal pillars on a dwarf wall 
similar to caves 2, 6 and 12. The cave has 
projecting caves covering the large step- 
like platform of the cave. Beyond this is the 
entrance to the verandah formed by the two 
pillars with the octagonal shafts resting "on 
square bases over the parapet, beyond which 
on either side is a pilaster of the same type. 
The capitals have rolled brackets without the 
usual nagabandha but have a medial rib cove¬ 
ring the roll. The eastern side pillar is 
missing (PL 34), 

The narrow verandah has a bench on 
either side with a rock-cut head-rest. There is 
a niche with semicircular top in the eastern 
side wall of the verandah, 

Uhat is most interesting in this rave 
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Piute 3-L4 Panhate 
Facade of cave 17, 


Plate 34B Pankale 

Details of the 
perforated window 
of cave 17, 
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arc the perforated fdlis (Plate 34 B) fitted 
into the grooves cut in the thickness of 
the window which is disposed, on either side 
of the entrance door-way, leading to the inter¬ 
ior balk 

The door-flame has a ardhachandmsila 
decoration on a low platform. It has two plain 
Sakkas and a plain lalate-bimba* The sakhas 
are also reproduced on the door-sill which has 
a central protruding block. This doorway has 
been re-cut as is evident from the original 
surface which is still intact on either side of 
the doorframe. 

Two landing steps lead into the floor 
of the hall, which has a bench running along 
its east and west wall and further at right 
angles upto the shrine doorway. It is also 
interesting that on the side walkover the 
rock-cut bench,two pilasters have been carved 
in relief and these are provided with rolled 
brackets. The shaft is chamfered in its upper 
half. However, the pilasters on the western 
side are rectangular and incomplete. These 
features divide the hall into three bays; the 
central one being broader than the other 
two. In the ceiling there are three rock-cut 
holes for suspension of lamps or bells. 

There h a shrine in the back wall pro¬ 
vided with a chandra$ila and plain door-jambs 
with two sahhas, the upper part of which is 
accentuated by a deep groove along the 
margin* The shrine is rectangular and contains 
a tow pedestal at the back and has two 
rectangular niches on either side and also two 
mortises half way in both the side walls, 
perhaps intended to fix prabhavali over the 
image which is now missing. From this cave, 
during clearance operations were recovered 
loose images of Ganesha, Rhairavaand a god¬ 
dess and was used for brahmanical worship 
around the tenth century A.D. (vide reference 


on page 4). 

GENERAL OBSERVATION ON 
CAVES IS TO 23 

Cave 18 is separated from 17 by about 
23 meters. The caves from 18 to 21 were 
attempted together as a unified plan with 
common eaves although the thickness of 
the eaves over the facade of cave 21 is slight¬ 
ly less. It appears that caves 18 and 21 were 
completed first and while the work w-as in 
progress, a huge chunk of rock together 
with the portion of the upper part of the 
facade of the cave 19 fell down. 

Caves IS and 21 were meant to be 
Vaj ray ana shrines, although in the verandah of 
the cave 21, an image of Gancsha came to 
be carved. Cave 18 has no image whatso¬ 
ever. Both these caves have octagonal pi¬ 
llars on the facade. the only difference 
between these two caves is that cave 21 
has w indows flanking the entrance to the haU, 
a feature absent in cave IS . Further, the 
halls in both the caves do not have benches. 

Caves 19 and 20 were planned and 
excavated after the Vajrayana influence 
had waned, and the caves were taken charge 
of by the Saiva followers. Cave 19 was 
planned in a rather ambitious manner, with a 
four pillared sabha mandapn and a monolithic 
Hftfii shrine behind. This is the only cave 
which has pillars in the hall and conforms to 
the Yadava period pattern of temples. While 
carving out the cavcj fresh eaves at a lower 
level, had to be provided together with 
necessary arrangement for drainage of water. 

CAVE 18 

A flight ot five steps leads to a rock-cut 
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courtyard beyond which is the pi]Jared faqade 
of the verandah of this cave. The pillars 
have octagonal shafts slightly tapering 
towards the top, resting on parapet and with a 
corresponding pilaster at either end, The 
pill a rs have rolled brackets with nagabmdha* 
The octagonal shaft starts from a square base, 
little above the level of the parapet. In the 
verandah, on either side, is a rock-cut bench 
with head-rest at the southern end* 

A doorway with plain dvara-sakha and 
a block for the lafotfkhimba provides entra¬ 
nce to the interior hall. In the hxdl , there 
is a bench against the side walls . Ano¬ 
ther plain doorway leads to the garbka-griha 
which is bereft of any cult object. It appears 
that in the gartha-grtim there was good deal 
of seepage of rain water through cracks. This 
water was channelled out along the bench on 
the eastern side of the hall and let out into 
the verandah through a perforation in the 
partition wall between the verandah and the 
hall and further outside the cave through a 
hole in the parapet wall. 

This cave p like caves 2, G and 12 has 
octagonal pillars p plain lalata-himba. rock-cut 
beds w ith head-rest* The cave would therefore 
belong to the Vajrayana phase. It differs 
from caves 2 and 6 in so far as it has no 
window on either side of the entrance to the 
hall. 

CAVE 19 

The cave has a flight of steps leading lo 
a courtyard having deep and regular post- 
holes, three on either side, for erection of a 
covered wooden mandapn From this court¬ 
yard another flight of three steps T cut in a plat¬ 
form with low balustrade, leads into the pilla¬ 
red hall. A huge chunk of rock which fell 


from the roof-top, blocks a clear view of the 
cave* From the extant remains of the facade it 
would appear that this cave has two eaves 
with semicircular merlon-like bosses at inter¬ 
vals, The upper eaves would correspond with 
the height of the eaves of cave 21 f alongwith 
which it was originally planned but the 
progress was hindered due to the fall of the 
chunk of rock in the forecourt. 

It is not unlikely that originally this cave 
was meant to have an entrance way with 
rolled bracket capitals but at a period of time 
when this attempt had not progressed suffi¬ 
ciently the cave was modified. The characteri¬ 
stic pillars and pilasters of the Yadava period 
suggest that this change took place in circa 
12th century A*D. 

The main entrance to the cave has a 
dooway flanked by a window opening on 
each side with grooves for insertion of a 
grated windows. ( Plate 35 ). This feature, 
peculiar to the Vajrayana caves appears 
to have been done away with in order to - 
provide better light into the cave which 
was later planned to be deep and with scul¬ 
ptured panels on the ceiling. On either side of 
the door-opening , a typical pillar of the Yad¬ 
ava period with mouldings alternating with 
Aeni moulding has been provided. The 
shafts has* in its upper part a rectangular 
member terminating at the top with a 
rounded kalasa with triangular fillets over 
which is placed a bracket which shows, in 
some part* a roughly hewn rolled end. The 
lintel with its decorative string courses h 
interrupted by later cuts for anchoring 
rafters of the front wooden imtndapa. 

From this entrance doorway* one enters 
the main hall by means of a step to reach its 
floor . The interior plan is as Follows 

At the farthest end is a monolithic saivite 
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shrine with si low tiered roof surmounted by a 
square pinnacle on the top on which is carved 
an amalaktL There is a circumambulation path 
around the shrine at a higher level. Opposite 
die shrine is a hall provided with a long and 
high bench on either side with a moulded and 
partly sculp lured adhist liana running round 
the monolithic shrine. However, die halt, is 
supported by four typical Yadava period 
pillars supporting beams with two armed 
brackets having kichaka figures on die under- 
side .(PL 36,3 7 and 40)/Huts* the front mand - 
apu is three bays wide and deep. The ceiling 
of the central and front bay carries a lotus 
in rdief,the middle bay however, has a deco¬ 
rative bell-shaped lotus* The other portion of 
the ceiling on either side, is filled with sculp¬ 
tured panels. Beyond the middle bay lies 
what may be termed as the ant rata which le¬ 
ads further into the monolithic shrine. The 
shrine has a stepped entrance over which is 
carved ardhachmdrasita. The doorway j$ 
Hanked by a pilaster and a standing saiva 
tlw&rupala (PI,57—9), An attempt has been 
made to provide a moulded bench in the cir- 
cumambukition path where, at the farthest 
end f two devakosth ^facing north have been 
excavated .The moulded bench on the west 
is complete (though damaged in part) but one 
on the eastern side is incomplete. In the 
portion of the antamh, excavated into the 
eastern and western wall arc two (levahas!has 
which are also left incomplete. It would thus 
appear that the shrine was intended to be a 
panchayatana shrine, although a small addit¬ 
ional incomplete devakostha was attempted 
as an adjunct to the one in the w estern wall. 


pillars, a moulded high bench on either side, 
a monolithic shrine with provision for 
circumambulation and four more devakostluts 
to give it a panchayatana character. 

The four pillars f Plates 35—40 ) in 
the mandapa, each has a broad square ad- 
hist harm. Over it, the pillar is square in sec¬ 
tion up to a certain height* Thereafter, by 
means of chamfering of the corners, an 
octagonal part is obtained which is decorated 
with the padmfcbandhtL Thereafter, the shaft 
becomes cylindrical with a slight taper at 
the top* It has a central raised octagonal baud 
having a decoration of lozenges and circles 
placed alternately. Over this is the kalosa 
portion of the shaft with kani moulding and 
a rounded moulding with four triangular 
fillets covering it. Over this is the griva and 
the phateka surmounted by a rectangular blo¬ 
ck supporting two-armed brackets having four 
armed kichakas on the under side. This pillar 
order helps us to date the cave to about the 
11th —12th cent* A*D. 

Reverting to the sculptures on the ceiling 
we start with the panels carved in the front 
bay* On the eastern side, there are 12 panels 
separated by rectangular bands crossing 
cadi other while on the western side only six 
panels have been carved four in one rmv and 
two in the other. 

The twelve panels, ( Plate 41 ) on the 
eastern side, termed as pertain to the 
episode from the Rarnayana. The incidents 
however arc not narrated in a definite order, 
although an attempt has been made to depict 
some important subjects. 


To sum up T the cave has a rectangular 
hall supported on four pillars and two 
pilasters in alignment with the two front 
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A l. The panel in the south-east comet shows 
Rama seated under a tree with Laksmmta 
holding a bow and an arrow* They 
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Plate 35. Panhate 

Entrance of cave I9 # The 
window ori either side* 
probably had stone grills fitted 
in grooves. 



















73 









The Cavcj <nf Paiihrt3i--]vaji 


Flute 36. Pa nftale 

Interior of sabha-mandape 
showing pillars and a partial 
view of gQrbha-griha of cave 19, 
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Plate 37. Pankale 

In t e rior shovvi ng gurbha-griha 
with dwarapalas of cave 19. 
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Plate 38. Panhate 

Dwarapala to the 
left of garbha-griha 
of cave 19. 
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Plate 39. Pankale 

Dtiearapala to the 
right of garhha-griha 
of cave 19. 
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Plate 40 L Panhaie 

Imcrior of cave 19 showing 
pillars and the sculptured 
ceiling. 
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Plate 41. Panhate 

Scenes from 
liarnayana on the 
ceiling of cave 19. 
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arc shown meeting the monkey chiefs, 
Sugriva and Han urn ana. 

A 2, The adjoining panel towards the west 
depicts the commencement of fight 
between Vali and Sugriva. 

A 3. The third panel in continuation shows 
the fight between Lakshmana and 
fndrajit, ihe latter hero standing in a 
horse-drawn chariot, 

A 4, The next part of the episode is narrated 
in the western panel of the second row 
where Rama is holding Laksmana in his 
lap after the latter had swooned during 
the course of the fight. Two other royal 
figures and monkeys are also shown. 

A 5. In the next panel we see Hanumana car¬ 
rying the Dronagjri mountain on his two 
uplifted hands. Here, this part of the 
episode ends. 

A 6. ITie next panel to the north-west cor¬ 
ner) shows Sita standing outside a hut 
with Havana in the garb of a saiva 
ascetic with a begging bow] in the right 
hand and a trident in the left. The sub¬ 
ject of the panel is Havana's attempt to 
abduct Sita. 

A 7. The next panel in the central row on the 
northern side is not quite complete but 
appears to suggest Ravana’s taking 
away Sita in an aerial chariot. Here the 
large triangular uncarved block was 
meant to depict his ten heads. The bird 
Jatayu is shown pecking at Ravana’s 
knee. 

A 8. The second panel in the southern dire¬ 
ction clearly shows Rama in the act of 
shooting an arrow* at Maricha depicted 
in an anthropomorphic form, the hind 
part being of the deer. 

A 9. The next ( southern ) panel shows the 
fight between Rama and Ravana. The 


heads of Ravana are not carved properly 
but a large uncarved block could only be 
indicative of the Ravana’s heads. 

A lO.The next panel towards the east shows 
monkeys carrying blocks of stones for 
the construction of a bridge (jvfti) to 
Lanka. 

A 11.The adjoining panel, to the north, shows 
Sita in Asokatrntm with the monkey god 
Hanuman perched ou a tree and then 
kneeling at her feet probably in the act 
of showing her the identification ring. 

A 12.Ihe last panel in the north-eastern cor¬ 
ner shows Sita with a demon, the latter 
wielding a sword, frightening her to 
accept Ravana’s overtures. At the same 
time we sec flames indicating the bun 
ning of Lanka by Hanumana. 

There are six panels termed as 'B’on the 

weetem side, which deal with the life of Kri¬ 
shna, ( plate 46). 

B 1. Of the two panels on the eastern side the 
tirst one from the north depicts Putana, 
the child killer with her bare breast 
inviting Krishna who is shown under 
a tree near by. The carving is very 
crude and the artist has not succeed¬ 
ed in showing young Krishna proper¬ 
ty* 

B 2. The second panel in this line, shows 
young Krishna with a conical cap facing 
an elephant, probably suggesting his 
fight with Kuvalayapida. 

B 3. In the adjoining panel, on the west, the 
elephant is shown held by a person by 
the trunk and also by the leg. This may 
depict Krishna in the act of hurling the 
elephant in the air. 

Ii4. The next panel shows Putana seated on 
a stool in front of a tree suckling Krishna 
in her arm. 
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Plate 42 . Pern hale 

Govardhandhari Krishna and 
KuJiya mardana panels on 
ceiling of cave 19, 
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B 5* In the nest panel* on the northern side, 
are shown two heroes locked in a fight 
with bows and arrows* The figures are 
cut very crudely and die subject cannot 
be identified, 

B G. In the next panel, the subject is not 
dear, but it shows a royal figure under 
a chkatru with some other figures. It 
may be a scene representing restoration 
of the throne to K^msa's father. 

There arc eight panels in the central bay on 
the eastern side and arc termed as + C*-Of the 
three, one quadrant is left uncarvcd. 

C 1* The first panel* next to the unearned 
quadrant shows Krishna stamping on the 
naga Kaliya, whose tongue he has 
pulled out with the other hand. (Plate 
42 ) lie is further shown bestow¬ 
ing abhaya to the wife of Kaliya who 
is shown In an anthropomorphic form 
with a cobra-hood on her head. Behind 
Krishna stands another human figure* 

C 2. In the next panel there is a scene 
depicting Krishna's fight with Kamsawho 
wields a mace in his right hand* Behind 
Krishna there is one more figure. 

C 3. The next panel, on the north* show's 
Indra on an elephant. He holds a gpad in 
his right hand* A female figure is also 
shown frontally behind the elephant. 
The panel is not complete. This might 
represent India, whose worship was 
given up by the people of Vtaja^and as a 
consequence he had brought torrential 
rains over the Vraja country* 

C 4* The subject of the central panel is 
Govardhanadhari Krishna ( Plate 42), 
lie has six hands, his upper two su¬ 
pporting the mountain, the middle 
two holding a lotus and a mace and 
the remaining two playing on flute* 


On cither sides are shown cows. 

C 5. The third panel* in the middle row to the 
south,shows an incomplete depiction of 
a female figure with her two hands lifted 
up. Her bare breasts are visible* This 
may be an attempt to represent the 
killing of Putana by Krishna. 

C 6. The next panel at the southern end 
shows the horsendemon, Kcshin who was 
killed by Krishna. The crouching figure 
is the demon Kcshin on whose back 
Krishna stands, subjugating him. 

C 7, This may represent Vasudeva crossing 
Yamuna and delivering baby Krishna 
in Yashodas* lap in exchange of her 
daughter* 

C 8. The next panel is Incomplete and indif¬ 
ferently carved but there are enough 
indications to suggest that it may be 
representing Kamsa in the act of flinging 
the baby { Adlsakhi ) who was bom 
before Krishna. 

In the centre of the ceiling is the repre¬ 
sentation of a fully blown lotus ( Plate 

43) . The petals are shown in the form of 
cusps and one is reminded of similar treat¬ 
ment in the Jain temples at Dilwara where, 
however, the treatment is extremely delicate 
and dexterously executed. 

In the portion, nearer the inner lintel 
and the orb of the circular lotus, is a panel 
showing worship of the Sivalinga* ( Plate 

44) * It is kept on an adhisthana with the 
bull in front. On either side there are 
two figures . the one of the western side 
is a male with his consort behind him in the 
act of worship. The couple may indicate the 
donor couple. On the other side is a female 
holding garland and behind her* on a raised 
scat* is seated a figure under a parasol. The 
corresponding portion on the north is left 
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Plntf IJ M Panhale 

Inverted lotus and other 
scenes on the ceiling of 
antarala of cave 19. 







The of 


Plate 44 r Panhale 

Donor couple worshipping 
Sivalmga, on the ceiling of 
cave 19. 
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Plate 45, Pan hale 

Krishnalila scenes 
on the ceiling 
of cave 19* 
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Plate 46. Pan hale 

Scenes from 
Kiratarjuniyam, 
on the ceiling of 
cave 19, 
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on carved. 

Them are nine panels termed 'D 1 on the 

western side. 

D 1* The one near die pillar capital depicts 
Lakshmi-Narayana being carried in the 
aerial region by Vishnu *s mount, Garuda. 

D 2. The next panel shows four huts, (Pla¬ 
te 46 ) two with conical roofs and 
with three human figures of which 
one is between two pairs of huts and 
two on the Farther side. There is also a 
fourth figure indifferendy carved. This 
appears to be Arjuna meeting his bro¬ 
thers who were in exile, the four huts 
representing the huts of the other four 
Fandavas. Ill is scene is connected with 
the Kiratarjuniya panel and bears 
striking resemblance to the depiction 
of die story in a pillar, in the navaranga T 
of Virupaksha templet 

D 3 + The next panel shows a two-armed 
standing figure between two stylised 
trees forming an arch above his head. 
This subject has not been identified. 

D 4. The adjoining panel in the central row 
depicts a person carrying two baskets 
slung to a rod^eld on his shoulder. This 
could be e idler Sravanakumara carry ing 
his blind parents or Parasurama carry ing 
the corpse of his father and his mother 
in a basket slung on his shoulder. 

D 5. The second panel of the centra] row 
shows perhaps a swalinga under a cano¬ 
py on a raised pedestal ornamented with 
decorative trees on both sides. This may 
form part of the Kirataijuniya episode 
depicted in panel D2 and D7. 

D 6. The next panel in the same row (PI.47) is 


incompleteJt shows two trees and may 
be a subject connected with the Kiratar- 
juniya episode. 

D 7, This appears to depict the encounter 
between Aquna (wearing bark garments) 
and Siva as Kirata. 

D 8. The panel is in continuation of the 
previous panel and exhibits an archer 
(kirata) shooting an arrow at the boar, 
behind the archer stands a male figure. 

D9, The next panel in the comer shows a 
tree with cows and female figures on 
both sides. This has not been identified. 
The garbha-griha is entered from the 
north but it has also an opening on the oppo¬ 
site side. In the centre of the garbha-griha is a 
sunk portion for receiving the pedestal of the 
siva4mg& . Above it on the ceiling is carved a 
circular inverted lotus like the one in the 
Sambha-mandapa. It is quite likely that ori¬ 
ginally there was a Siva-linga in the centre of 
the garbha-griha and an image in the rear- 
niche. In the south-western comer there is a 
rock-cut water storage tank. There is also a 
crude rectangular niche in the western wall. 

On either side of the door-way of the 
shrine are dwampalas (PL37)The one on the 
eastern side holds a damam in the upper right 
hand and the snake in the upper left hand, a 
mace in the lawyer right hand and perhaps an 
aksh&mnla in the lower left hand. He wears 
matted locks, heavy kamaktindalas, phalaka- 
ham, channautra , and a lower garment with 
a waist-bell, the folds of the undergarment 
falling within the legs- liew r ears an uttanya 
the end of which is shown hanging to the left. 
He wears naga-ktyums w wristlets and anklets. 
The other dw&rapak* on the western side 
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Plate 4 7. Fan hale 

Frieze cm Lhe bench of cave 19, 
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Plate 48. Panhale 
Facade of cave 20. 
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holds a trident and a serpent in his upper right 
and left hand respectively. The lower left 
hand holds a mace and the right perhaps an 
akshamnla. The figure is incomplete but was 
intended to be carved in the same manner as 
the corresponding figure on the eastern side. 

In the Sabha-mandapa on the central 
broad band above basal mouldings of the 
bench is carved a long frieze depicting an 
hunting scene. It shows rows of elephants, 
and a human figure being carried in a 
palanquin and there arc also scenes of boar 
hunting (Pl + 47). 

CAVE 20 

This is a small cave with an open court 
provided with a flight of steps. It appears that 
this cave was accommodated in the portion 
between caves 19 and 21 and is a shade later 
than cave 19. It's eaves which are in conti¬ 
nuation of those of caves 19 have not been 
fully worked. From the court, one gains 
entrance to the verandah through two pillars 
centrally placed on the parapet and forming 
part thereof. 

The pillars arc distinctive { Plate 48 ) 
in having, in the centre of the shaft, a 
sty hsed ghata-palhma motif carved on all the 
four sides. Above this, the kalasa portion i$ 
circular with triangular fillets over three string 
courses. The capital is decorated with a flora1 
lozenge. The short arms of the brackets arc 
rolled and have rtagabandha over it. A rect¬ 
angular depression in the floor opposite the 
entrance was evidently intended for insiailing 
a loose image of mm^i-The verandah has a 
bench on its right side with an indication of 
a pillow. The garhha-griha entrance has plain 
sakkas t and lalat^bimba. and on the door 


sill, on the either side of the central block 
are carved floral lozenges. 

In the garbka-griha there is a socket 
with raised border for fixing the adhistkam 
of Siva-lmga . 

The cave walls and ceiling have traces of 
white lime plaster with red colour, 

GAVE 21 

This cave is popularly known as Ganesha 
lena on account of the image of Gancsh 
carved in a large niche in the eastern wall of 
the verandah. The cave has almost similar 
architectural features as those in caves 2, 6 f 
12, 17 and 18. 

It has a broad flight of steps running 
along the entire length of the court and a 
bench running all along its sloping edge on 
the western side. There was probably a full 
length bench at the eastern end, half of 
which, it appears has been done away with. 
There are post holes on the platform for the 
erection of a protective wooden mandapa 
in front. There is a broad step running all 
along the length of its fatjade. Entrance to the 
verandah is gained through two octagonal 
pillars resting on the parapet wal] + The veran¬ 
dah which measures 8,40 m x 2*45 m, has a 
pillowed bench on either side. The pillars 
have rolled brackets with tmgabandh^ The 
back wall of the verandah is pierced by a 
central entrance having plain dvaramkha$ f 
lalata-bmba and also a plain central block 
on the door sill B On either side of this block 
there once existed a lozenge shaped 
decoration which is now much abraded. There 
is abo a small raised platform in front of die 
doorway having ardhackandrastla carved on 
it. On both sides of the doorway, is a window 
opening with a broad groove for fixing per- 
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Plate 49. Panhale 

Gajiesha in the 
varan dah of cave 21. 
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Plate 50 m Panhalc 
Snraswati from cave 22. 
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Tor died window-grills. 

Two landing steps lead lo in the interi¬ 
or of the hall which is provided with a bench 
alt-round and against the walls except at the 
entrance to the garbka-griha + 

This entrance to the garbha-griha is 
wider than the entranc to the hall. It is not 
provided with ktIatQ-himba r The oblong shrine 
chamber has a low adhisthana for the image* 
which is* however not in position. It is not 
unlikely that the shrine contained an object 
of worship of Buddhist affiliation. There is a 
rock-cut drain to drain out water that seeped 
into the garbha-griha and the hall. This water 
was drained out through an opening below die 
eastern window and outside the cave through 
a hole in the parapet. 

This is one of the largest excavations* the 
hall measuring 10.99 in. x 4.69 m. The 
ceiling of the hall has a slight slope on the ou¬ 
ter side. 

T he image of Gancsha in the outer vera¬ 
ndah ( Plate 49 ) in a semi - circular niche 
is rock-cut and probably came to be carved 
in circa 12th century A.D. when caves 19 
and 20 came to be carved. Ganesha holds an 
axe St a lotus in the upper right and left hand 
respectingly and a broken tnsk and a bowl of 
sweets in the lower hands. He is seated on 
a low seat in satya-lalitamna with his mount 
mushaka shown near his scat below the left 
leg. The elephantine face and other parts arc 
boldly cut. He wears a karandamukuta of 
three tiers. He also wears a yajnopavita and 
entwinning his belly (mga-udarabandka) f key- 
urtis, wristlets and anklets. 

GAVE 22 

The cave is a small excavation with a rock- 
cut courtyard with a bench along its cast^ 


cm side together with a deep rectangular 
niche with a socket in it for insertion of an 
image. The cave has an entrance flanked,on 
either side by a Yadava period pillar. The 
small verandah has niches in the eastern and 
western walls containing an image of Ganesha 
and Sarswati respectively, both being 
rock-cut* 

The image of Ganesha in the eastern wall 
is seated in die ardha-parayankasana. In the 
upper right hand he holds an axe, and in the 
left a lotus which is damaged. The lower 
hands are broken. He wears a graivayaka, a 
beaded keyum w anklets and wristlets and 
a three tiered kamndamukuta . 

The Sarswati image ( Plate 50 ) on 
die opposite side is seated in talitasana* 
The image is very much damaged. She appears 
to hold a lotus stalk in her upper right hand, a 
vina in her upper left hand. The lower right 
hand is broken. She may have hdd an aksha 
mala and a palm leaf in her lower left hands. A 
swan is seen pearehed by the side of her sus¬ 
pended leg. She has a prabhamti around her 
face, and wears heavy manikundala, a phala- 
ka-hara of four strands, stanahara, keyuras, 
wristlets, and anklets. The folds of the lower 
garment are seen falling in the centre of the 
adhisthana^ 

The garbha griha has plain dvarasakhas 
and lalat&'bimba but the door sill has floral 
lozenges on either side of die central block. 
There is a small rectangular adhi&thana in the 
verandah for the nandi. 

In the garbha-grika there is a socket for 
insertion of yonipaita, On the backwall is a 
shallow niche containing a male figure in 
ityakkym&m udrn and seated in padmasana. 
It is now badly damaged. However, the figure 
sporting a side bun of the jatabhara, a beard 
and three strands of beaded mekhala may 
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I . Hi' 4 


Plate 51 m Ppnhole 

Entrance doorway 
of cave 23. 
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perhaps indicate a nath-yogi, 

CAVE 23 

The cave has an open courtyard with a 
cell in the western sipping wall of its court. 
The cell has plain doorway, ialatabtmba 
and a central block on its door sill .The facade 
of the main cave is relieved by two cen trally 
disposed pillars resting in the parapet and 
forming an entrance to the verandah. The 
pillars betray typical Yadava period features 
in having a square base t an octagonal pudma- 
handful, a round shaft relieved in the centre 
by a bold band of lozenge and bead design 
and kala$& with triangular fillets and voluted 
brackets with nuga-bandka, The central part 
of the bracket has two vertical lozenges 
placed in two compartments. The pilasters 
have projections and recesses, a broad band of 
lozenges and beads and a scroll and negaba- 
ndha capital. 

In the verandah there is a bench with a 
head-rest at either end but on the western side 
there is a shrine provided with a plain door 
way with two duam-sakhas. Inside there is a 
deep rectangular niche containing a bearded 
ascetic in dhyana-mudra and padmasana and 
the other a female figure in anjali-mudra. 

On the opposite wall is a small rectan¬ 
gular niche w ithout any intagc + 

Entrance to the hall is relieved by a 
deeply cut door frame ( Plate 51 ) with 
pilasters having puma-ghata in its upper 
part and bead cum lozenge band below. The 
lalata-bimba is plain and over it, supported 
by pilasters are projecting eaves cove ring the 
entrance door way. On the pillar bases and on 
the door sill p there are compartments con¬ 
taining vertical lozenge-shaped decorations. 
Iklow the door step on a low raised platform 


are remains of ordhazhandrasthi. This is by 
far, the most developed form of a Yadava 
period door-frame (6*10 m.x 1*86 m.)- 

The garhhagriha has a crudely cut 
door opening. Inside*the hall is oblong but 
rather irregular and measures roughly 
6.10 m x 1.86 m. Inside* near the back-wall is a 
damaged rock-cut platform. The garbftit-griha 
was further extended in an irregular manner 
to the west and this part which was rather 
dark was lighted by cutting a rectangular 
opening into the side wall of the hall. It 
appears that the cave was unfinished. 

beyond this cave a series of rock-cut 
steps have been cur which lead to the top of 
the hilL A little distance away an attempt has 
been made to excavate a cave but the attempt 
was given up when horizontal Fissures were 
encountered in the rock* 

The group of caves from 24 to 28 are 
separated by some distance from the group of 
caves described above, 

CAVE 24 

The cave has a wide open courtyard with a 
bench running along the back and the sloping 
sides, A plain doorway with two plain sakhas 
and a central rounded block on the door sill* 
leads one to the inner hall.The interesting fea¬ 
ture seen here is that the lintel is a separate bl¬ 
ock with a rectangular opening above it act¬ 
ing like a ventilator. This opening was sought 
to be made semicircular towards the topjfcmt 
this idea was given up as the thickness of the 
rock was not considered adequate.lt appears 
that the opening was provided with timber cr¬ 
oss bars as suggested by the sockets on cither 
side* 

Inside, we find, for the first time* two 
pi]lars placed almost in the centre on a 
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slightly raised edge of the eastern part of the 
cave. There are corresponding pilasters on the 
western wall carved on a rock-cut bench 
which runs along the west and the back wall 
upto the line of pillars. The pillars are square 
in section and have no architectural feature 
and appear to be intended as support to the 
weak section of the sloping rock above. 

There is an attempt at carving out a 
niche between the two pilasters on the west¬ 
ern wall. 

In the absence of any shrine, this cave 
might have been used as a satra during 
Vajrayana phase of occupation of Panhalc, 
where the visitors Tested and dined during 
their visit to this religious centre. 


MONOLITHIC SHRINK 

A little distance away in the courtyard 
of cave 25, is a small monolithic shrine with 
a mortise for the yonipatta , There is a broken 
image of nan of (out side facing the shrine. In the 
cell there is a rock-cut cistern above the 
floor level . Close by, to the cast of the 
rock-cut shrine have been excavated remains 
of a structural temple, where in the centre 
was a slab for receiving the yonipatta, which 
w-as also recovered in the course of excavation. 
The tinga was a separate piece and was inse¬ 
rted in the round hole carved in the centre of 
the slab. The superstructure above the shrine 
is missing except For three heavy receding 
courses at the rear. 

CAVE 25 

Behind the monolithic shrine, described 
above,the rock face has been cut into an arc 


with a low* bench running all along, at 
the western end of which,is a door leading 
into cave 25, which is just a plain recta¬ 
ngular hall. The hall however, is incomplete. 
At the rear side of the hall, opposite the door¬ 
way, an attempt has been made to carve a 
rectangular niche, which is incomplete. 

Ibis appears to be one of the latest 
excavations which does not follow any pre¬ 
meditated architectural pattern. Above the 
roof level there is a wide cavity in the rock 
and the water oozing out of this cavity 
was drained out by cutting a drain in the 
projecting eaves, 

CAVE 26 

In the rock projecting beyond the fa¬ 
cade of cave 25 on the western side, a 
cell was excavated to accommodate a scul¬ 
pture. Ihe vedi kept over a rock-cut platform 
m the cell was meant to receive the cult 
intake which is missing* There is a deep 
and wide niche * on either side, in the cell. 
The doorway with two dvarasakh s b plain. 
Ihis also appears to he one of die latest ex¬ 
cavations at the rite. 

CAVE 27 

This is a badly damaged cave + In its ori¬ 
ginal form it could have had a plain 
entrance door-way flanked by art window 
opening p of which one in extant. The hall 
inside has a bench running around the eastern 
and the western wall, as also behind the front 
windows. 

Behind the hal] T a shrine was attempted 
but because of a wide fissure in the rock it 
was found necessary to insert masonry blocks 
to support the partition wall. The masonary 
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Plate 52 . Panhate 

Shrines opposite Lhe entrance 
to the open court of cave 29. 
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supports are .however missing in pan and the 
remaining wall is hanging on the western side. 
In the back wall of the hall, a plain door-wav 
flanked hv a large rectangular window 
opening leads to the interior shrine chamber. 

This oblong chamber has a bench 
running along its back and side walls. In the 
centre of the back bench there is a platform 
on which the object of worship was intended 
to be kept. 

There was a deep sloping fissure in the 
back waff. An attempt was made to collect 
the water issuing from this fissure in a rock- 
cut channel and let it out from both the sides 
into the front hall, and thereafter outside 
the cave by means of a covered drain. 

CAVE 2« 

I his is a small cell with a simple door open¬ 
ing and a low platform against the back wall 
opposite to the. door-way for installing an 
image 

Adjacent to it is another small cell of no 
architectural merit. 

CAVE 29 

This cave called Gaur Lena is isolated from 
the main group and lies on the other 
side of the hill in a locality called Bagwadi. 
It overlooks the stream called Dhakti, a 
tributary of Kotaji, In recent times, the cave 
had fallen into oblivion due to die accumu¬ 
lation of debris over it, and the area had 
come under cultivation. However, the survey 
number containing it, was traditionally desig¬ 
nated as Gaur lena and as chance would have 
it, the plough-share revealed a hollow during 
ploughing operation. In the year 1973-74 
the area was excavated by the State Depa¬ 
rtment of Archaeology bringing to light this 


cave. The cave is of utmost importance in 
the history of religious art and architecture 
of Western India, on account of exceedingly 
important array of sculptured panels of 
Natha affiliation contained in it, 

Entered from the west, through an ope¬ 
ning and with a rock-cut wall on the northern 
side and a partly rock-cut and masonary wall 
on the south, the court-yard of the cave 
measuring 5.20m.x7.10m. is now open to sky. 
At one time, the court was covered by a 
wooden mandapa as can be surmised from the 
sockets appearing on the extant wall-tops. 
Opposite the entrance to the court and in the 
eastern rock face of the court are three rock- 
cut cells. ( Plate 52 and 53 ), The entrance do¬ 
orway of the central one is flanked, on each 
side by a river goddess Ganga and Yamuna.Tbe 
goddess on the north side holds a small 
(kalasa) in her left hand while the other on 
the south is in a similar stance, but the 
kalasa held by her is missing. 'Hie cell 
(2 rn. x 2.16 m) has no tatata-bimba and 
has two plain dvarasakhtts. Inside is a 
siva-Unga . Separated by a pilaster, there is 
similar cclI(l,G4m,x 1.60m.Jon the southern 
side, but w'ithout the river goddesses flanking 
its entrance. It has a plain lalata-bimba. Cor¬ 
respondingly, on the north side, in the same 
wall,is a cave (1.53m. x 1.65 m.) at a slightly 
higher level. It is bereft of any cult image 
and the height of the cell does not allow one 
to stand erect in it. It has plain dvarasakhas 
and the talata-bimba is not carved. 

On the northern face of the southern 
wall, there is a small rectangular niche adjoi¬ 
ning a large sculptured pand(2.25m.x 1,10m.). 
{ Plate 54 ). The central figure in this pa¬ 
nel is that of Gancsha, h is flanked bv se¬ 
ated Saras wait (left side) and standing Lak- 
shmi (right side ). Ganesha is seated hold- 
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Plate 53. Panhale 

Doorway of central shrine 
with river goddesses, in the 
courtyard of cave 29* 
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Plate 54 . Pankate 

Sculptured panel showing 
Ganesha flanked by Lakshmi 
arid Saras wa is cart ed on the 
dwarf wall opposite the 
entrance to Gaur tena, cave 29* 
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Plata 35 . Panhaie 

Saras 1 wati, closer 
view, cave 29, 
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ing an axe { parasu ) and a broken tooth 
in his two right hands. He holds □ lotus 
and a bowl containing sweets { modaka 
patra ) in his two left hands. His trunk 
is turned towards his left and holds a mo- 
daka in it- He has tied his belly with a 
udarbandha and a snake is flung across his 
body in the yajnopsvita fashion, its head and 
tail making a knot on his belly* He wears a 
karanda mukuta with beaded bands on his 
head and wears wristlets and anklets. His 
mount* die mouse, is seated by the side of his 
right leg which is flexed in an upright position 
at the knee. His left leg is placed horizontally 
pressed against his stomach* The flanking 
female deities arc placed each under a semi¬ 
circular arch. Of these* Saras wall { Pla¬ 
te 55 ) is shown on a pedestal seated in 
ardh a-pary an katana with her mount* Swan 
placed sideways against the seat* She holds a 
lute {thrafl) across her body in the right lower 
and upper left hand* She also holds a lotus 
bud in her upper right hand and a palm—leaf 
manuscript in her lower left hand. She wears 
karanda^mukuta, tatanka-cakra as ear-rings, 
graiveyaka with a pendant Falling between her 
breasts, armlets and wristlets. An attendant is 
seated to her right looking up towards Her in 
veneration. 

The figure of Lakshmi is shown standing 
in $amabhanga+$hc holds a shield in her upper 
left hand and a bowl in her lower left. In the 
upper right hand she holds perhaps a sword 
which is now damaged. In the lower right a 
cakra , below which stands a male figure, per* 
haps indicating cakra~puru$a m To her left, 
near her feet is seated garuda in human form 
in anjafi mu dr a with the wings shown on his 
flanks. 

The principal cave(2*80jn. x 4.9m-) faces 
south and it has a doorway(1*46m. x 0-7 6m*) 


w ith a river goddess on either side within a pi¬ 
laster ed devakostha, surmounted by katas. 
( Plates 56 and 57 ) Each figure holds a purrni- 
gfiata and stands with its face turned towards 
live doorway .The door has two plain sakhas 
and a pilaster indicated by a deep cut along its 
outer periphery'.'Hie talata-bimba is plain* On 
the outer side of the door-sill there is a semi¬ 
circular projection over a moulded base/There 
is a low bench on cither side of the doorway. 
A loose image of cow with a calf {.unitor dhc- 
rau) is placed on it and projecting broad eaves 
cover die bench below.In the side wall* on the 
east, there are four rectangular perforations to 
admit light inside the cave*On the correspon¬ 
ding western side only two have been comple¬ 
ted and the remaining two are unfinished. 

Inside* the cave contains rows of sculp¬ 
tured panels on its wall surfaces, in the back 
wrall facing the door and at the lower level is a 
large oblong panel with three figures* ( Pl¬ 
ates 5BA* B & G) the principal one being 
that of Adinath (Siva) seated in padmasana 
with his right hand in vyakbyan^mudra and 
the left placed on his left knee. He has turned 
his face towards the central figure which is 
his spouse, Girija, portrayed sideways and 
seated in anja&mudm. She wears a Ad rand#- 
mu hut a r tatankacakra, graiveyaka, armlets* 
wristlets and anklets. Behind her* is carved the 
figure of Matsyendranatha who is shown 
seated in anjali-mudra on a fish with iis 
scales schematically arranged. He wears 
matted locks* earrings* armlets, and wristlets* 
He has his ears pierced like a kanaphata yogi 
and wears a loin doth and an uttariya which 
is slung across his left shoulder and the waist. 
In front of this imagc*on the raised rock-cut 
floor is carved an ardh tiedrt drasiiii with a 
conch on either side. 

The wall surface of the back wall has 29 
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Plate 56. Panhale 

Entrance of Caur tena (cave 
29) with cuw and calf (savatsa 
dhenu) near the doorway. 
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Plate 57, Panhale 

Close-up of entrance, cave 29. 
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Plate 58A * Pan hate 

Natha siddha panels 
on the left side 
of the rear wall of 
cave 29, 


P/ate 58H Pan hale 

Natha siddha panels 
with the principal 
panel depicting 
Adinatha, Girija 
and Matsyendranath 
on a fish, caned 
on the rear wad 
of cave 29. 




Plate 58C Panhale 

Row s of Nath a 
siddha panels to the 
right of the 
principle panel + 
on the rear wad 
of cave 29. 
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Plate 59. Panhalt’ 

Nath a siddha pan l-I s on the 
ri^hl wall together with 
Mahatripurasundari, cave 29. 
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Plate 60. Pat)hale 

Natha skid ha panels on the 
left wall together with 
Gorakshanatha in a large pand t 
cave 29. 
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compartments containing sculptured figures 
of Natha siddhas t in two row$ t each containing 
eleven panels placed above the principal 
sculptured panel, betides, at lower level, there 
arc four compartments on either side* of the 
principal panel. On the western and the 
eastern face of the wall there is one prin¬ 
cipal figure at lower level and rows of scul¬ 
ptures in smaller compartments. 

Coming to the principal sculpture on the 
western wail we have an ascetic seated in 
padmasana ( Plate 60 } in the centre with 
heavy jatabhara over his head * Besides 
this principal figure sculpture, the wall sur¬ 
face has nineteen compartments, each depi¬ 
cting a Nath a siddha . The main figure of 
ihe ascetic lias his right hand is in vyakhyana- 
mudra and the left rests on the knee. He 
wears beaded armlets, and his ears are pierced 
and wears round k™ -kundalasAic appears 
to be Goraksanatha who was responsible for 
propagating the Natha pant ha in the length 
and breadth of India, This identification is 
confirmed by the loose image of the cow and 
calf outside and cave and referred to above. 
The name of Goraksnatha suggests either one 
who has controlled his senses (go meaning 
the five indnyas or sense organs] or he is the 
protector (rakshaka) of the cow (go). 

On the opposite (eastern) wall surface 
is carved of a large panel a goddess ( Plate 
59 ) seated in padmasana holding in the 
upper righi hand a bunch of five arrows, 
a goad ( ankusa) in her right lower hand, 
while the left upper holds a sugmreane 
bow, and in the lower a noose (pasa) m She 
has karanda-mukuta over her head and wears 
tatankacukra, graweyaka stanakara p armlets, 
wristlets and anklets. The deity is identified 
ns Lalita also called Tripura-sundari or Maha- 
trip ura-sun dari. The Uttara-kand of bzahman- 


da-Purana contains a chapter called Shri Lalita 
sahastranama, (thousand names of the god¬ 
dess Lalita) and ex trolls a deity called Lalita 
who is worshipped by followers of Kaula* 
Dahsina and Varna tnargis as well. She is 
described in verse no. 2 and 3 of the 
Sahastranama as follows: 

Udyad-bhim u-sa h asrd bhd cha turbahu— 
samanvita 

raga -svarfipa-pds&dkya k rodh akam huso- 
jpald 

7n a no rup e ksu-kodunda pant a* to n m at ra- 
sdyak 3 

n ijara na-pra bh a -pu ra-m ajjad-brah ma- 
nda^mandala 

She shines with the brilliance of" a 
thousand rising suns, has four arms, holds in 
the right upper hand the noose representing 
her love towards her devotees and shines with 
a goad in the upper left band (symbolising her 
wrath) to spurn her devotees towards 
right conduct. In her left hand she has the 
sugarcane bow symbolising the samkalpa 
(power of desire of the mind) which creates 
the phenomenal universe. She is also said to 
be bom from the pot of the fire of consciou¬ 
sness 

In Sotindarya- lahari w a work traditio¬ 
nally attributed to Sankaracharya (although 
Prof. Norman Brown considers it a late? 
composition) Lalita is described as follows: 

Kanat-kd n ch i-dd mo karikalabh a-k u m - 
b h a*st anam aid 

panksina madhye parmata sarcchandra- 
uadaria 

dha nu r-buna r -pasam Sm nim op i^dadhdna 
karatalaih 

purasiad-a$tam nah pumm-athiturah prusikS 

"She wears a golden waist band which 
makes sweet noise (by the tinkling of the bells 
attached to it). She is bent low by the weight 
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of her pitcher like breasts resembling the 
truttk of a young elephant. She has slender 
waist and her face is like the orb of the dear 
brilliant autumnal moon. She holds in her 
hands bow, arrow, noose, and goad and that 
such a deity who engenders pride in the heart 
of Siva, the destroyer of Tripur asura may 
appear before us in her saguna from." 

In the sodasi Tantra, sodasi is identified 
with Tripura-sundari. She is described at 
having four arms holding a noose an elephant 
goad, an arrow and a bow. 

Tripura was worshipped by Sakta and 
Sat ha-pant hi yogis , the latter arc also called 
Av&dhutas. She is also mentioned among the 
ten mahavidyas : Matangi, Bhuvanesvari, 
Bagala, Dhumavati, Tara, Chirmasirodhara, 
Rhagavati, Shyama, Rama and Sundari (or 
1 a li t a Sundari). 

In the Sakta and Natha sampradaya the 
worship of Siva with Sakti is of singular 
importance, She is conceived as inseparably 
united with Siva and only in this state of 
union Siva can manifest his power. In the 
Siddha-Siddhanta Paddhati, Goraksanath 
describes the eternal union between Siva and 
Sakti as : , 

Sivosya abHyantare Saktih *Sakter 
abhyantarc Sivah antaram naiua janiyat 
candra- ca ndrakator i va. 

Sakti is immanent in Siva, and Siva is 
immanent in Sakti, see no difference between 
the two, as between the moon and the moon¬ 
light.” 

Her worship is supposed to bestow both 
material prosperity and moksha. In Sounder- 
rya-Lahari the vidyas are divided as hadis and 
kadi, the former, as bestowing liberation and 
the latter material prosperity. But the worship 
of Lalita is said to bestow both material and 
spiritual prosperity. 


Yatrdsti bkogo rax hi iatra mokso 
Yatrdsti mokso na hi tatra bhogah 
Snsandari-pFijana-tatparanam 
bhogaccha moksaccha karastka eca 
Lalita is also worshipped in the form of a 
diagram called sricakra which is considered 
her external manifestation ( Page 6 ). The 
eakra is carved on a plate of gold or co¬ 
pper. The worship of the eakra is intima¬ 
tely connected with kundilini yoga and Lalita 
is supposed to reside in visaddtticakra sur 
rounded by sixteen saktis. Natha yogis 
believe in kundiliniyoga sadhana and there¬ 
fore her image finds a place in this cave. 

Coming back to the small panels of Nath 
siddhas, we find that on the inner wall 
surface, on either side of the doorway there 
arc nine panels each depicting a Siddha, 
there in each of the three rows. ( Plates 
61 & 65 ). The total number of small panels 
depicting the siddhas carved on the wall of 
Gaur Lena adds up to eighty five. There are 
disposed as follows: 


Southern Wall, 
leftside 

Eastern wall 
Northern wall 
Western wall 
Southern wall, 
right side 


: Panels 1 to 9 
(3 in each of the 
three rows) 

; panels IS to 28 
: panels 29 to 57 
: Panels 58 to 76 
: Panels 77 to 85 
(3 in each of the 
three rows) 


Of these panels (no.67 and 68),ihe form 
er showing a Siddha on an elephant followed 
by an attendant holding a goad (anSuta) in 
the latter, appear to be one subject, "lhus 
the total number of Siddha panels add up to 
84 and therefore appear to portray the eighty- 
four Siddhas venerated both by the 
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Plate 6J m Pan hah* 

X'alha siddha panels on the 
inner side of right wall, cave 29* 
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Plate 62. Pankale 

Natha siddha panels nn the 
inner side o( left wall, cave 29* 
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Vajrayana and Natha followers, At Panhalc 
it appears, that the eighty-four siddhas 
of Nath a tradition have been portrayed as 
the cave is specially affiliated to the Najha 
Jfl itipradtiy& m 

It is difficult to identify ail these 84 
Siddhas individually because there is no una¬ 
nimity in tile various lists of Siddhas prese¬ 
rved in various Natha maths. The siddhas are 
claimed by Vajrayani Buddhists, Saivas, 
Mahcswaras and finally by the Natha Panthis , 
In the 14th century when the religious 
devotees of Nath sampradaya tried to 
portray these Siddhas, an attempt was made 
to differentiate one siddha from the other by 
some identification mark or attribute connec¬ 
ted with the namc,profession,or the miracles 
associated with some of them. Thus we can 
identify some of the Siddhas as follows: 

1. Sakula Hamsanatha, Panel 20 

Carrying hamsa (swan) and Panel 66 

2. Goraksantha, 

driving cows Panel 29 

3. Chotiranginatha (with this 

severed hands and feet) Panel 30 

4. Vajraghantapada, carrying 

a bell ghanta in his hands Panel 33 

5. M a Lip a, carrying hala (plough) Panel 37 

6. Siyalpa, riding a jackal Pane] 49 

7. Vcenapa, holding lute (veena) Panel 72 

8. Dandapafolding a da n<is (staff) Panel 73 

In respect of Chouranginatha there is a 
very popular legend. It is said that Chaurangi- 
natha a prince by birth had Incurred the 
wrath of his step-mother because he did not 
succumb to her amourous advances and as 
a result,his hands and feet were cut off by 
his father who believed the false report of the 
queen. In the panel he is shown with his 


restored limbs together with the severed hands 
and feet. Panel no, 35 depicts a siddha 
embracing a woman, lie could be a Siddha 
following the kaula marg. (A descriptive list 
of the 85 panels is attached at the end of this 
chapter.) 

Outside the cave, almost opposite the 
entrance to the court but placed slightly to¬ 
wards the north is a rock-cut rectangular blo¬ 
ck about one meter in height and ,78 meter 
square at the top. It has a 15 cm. wide band 
running in the middle with a lozenge shaped 
decoration in the centre. This may have 
been used for placing some emblem of the 
Natha pantha or may be a I am post. The other 
possibility is that it was a baiipitha forming 
part of the sakta practice and the cave may 
have originally been a sakta cave. Outside 
the cave there is an unfinished tank with live 
but feeble spring of water. Close by on the 
rock surface, facing south, arc carved, in two 
compartments, sculptures of bhairava and 
Han mam. 

ihe worship of Bhairava percolated in 
the \athti sampradaya as a symbol of com¬ 
plete detachment and asceticism. This must 
have happened with the absorption of some 
Kapalika Siiidhas in the Natha sampradaya. 
The worship of Bhairava which was in vogue 
among the Kapalikas appears to have found 
favour with the Natha followers. The image 
of Bhairava ( Plate 63 ) is frontal and he 
holds a damaru and a dagger in his two right 
hands and Khatvanga and brahma-kapala 
in his two left hands. He wears a runda malq 
and a short garland of snakes, wristlets, 
ankle Is,armlet, car-rings and a curly wig-like 

head gear. A dog tied to a string stands by his . 
side. 1 

In the neighbouring compartment is 
carved the monkey- faced god Uanumana. 
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Plate 63. Panhale 

Ilamiinana and Bhairava, 
outside cave 29 near rock-cut 
water spring. 
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( Plate 68 ) a$ a symbol of a cclcbate 

yogi. He is celebrated as the devotee of Rama, 
hero of the epic, Ramayana. He is shown 
moving sideways towards one side with his 
tail curled up over his head almost framing 
the figure* His right hand is Flexed at the 
elbow in the attitude of striking the enemy 
showing his oira-bhtata while the left arm, 
horizontally disposed, shows his clenched 
fist pressed against the chest. He wears a 
k&mnda-tnukuta^ yajnopavita and a loin 
doth. The figure is crudely cut but is full 
of vigour. It can be assigned to the same 
period as the crudely cut sculptures in this ca¬ 
ve and can be placed in eircc 14th century 
A.D. 

A significant point that came to our 
notice was that below the panel of Matsycn- 
dranatha, Girija and Aditiath* there is a sepa¬ 
rate platform with a mortise for setting up an 
image. It is likely that the original image 
enshrined in the cave was removed and the 
cave appropriated by followers of Nat ha 
Panitm, when the sculptures of the Siddhas 
came to be caned therein. 

The sculpture of Gane$ha and the flank- 
ing images of Lakshin! and Saraswati in the 
eastern wall of the court can be assigned to 
the 12th or 13th century and it is not 
unlikely that they formed part and pared 
of the original layout of the cave, before the 
cave came in the possession of the Nathas, 

CAVE 29 (Gam Lena) 

* SIDDHA PANELS 

Panels on the Southern (left) wall : (1 lo 9) 
1* Siddha, frontal is padmasana t dhyana 
mudra f with right hand over the left 
placed in the lap. 


2. Siddha w frontal in padmasarm, with 
right hand in vyakhyana-tnudm and 
left hand touching the ground along the 
knee. 

3- Siddha, frontal but head turned towards 
right* in muya4alitasana § right elbow- 
resting on knee and the palm m ttbhaya 
in u dra and left hand touching the 
ground along the knee, 

l f* Siddha t frontal but looking sideways* 
in svkfmsanQt right hand in vyakhyaria 
mudra and left touching ground along 
the knee {as in no, 2). 

5- Same as no* 2, 

6. Same as no. 2 H 

G Same as no. 1 but in buddha padmasarui 

8. Siddha, seated sideways in ardha-mats- 
yendrasana with left leg crossed over the 
right thigh;; right hand in vyakhyana 
mudra and left hand touching the 
ground. 

9. Siddha with his left leg flexed and placed 
horizontally and the right kg flexed at 
the knee placed vertically with right 
hand over the palm and the left resting 
against the chest. 

10. Same as no. 2. 

11. Same as no. 2 but face towards left. 

12. Same as no. 4. 

13. Siddha in padmasana. right hand hold¬ 
ing a mace across the chest and left 
hand touching ground along the knee. 

14. Siddha. with right hand in vyakhyana 
mudra\ left knee raised up and left hand 
resting on it. 

15. Siddha with face turned towards the left, 
holding a fly whisk and left hand touch¬ 
ing the ground along the knee. 

16. Standing Siddha. with left leg forward; 
holding some object in both hands in 
the attitude on placing it on a rectang- 


114 











Description of the Caves 


ular pedestal. 

17. Same as no. 2. 

18. Siddha sealed sideways and using blow 
pipe to ignite fixe in a kundika. 

{rasesv.ara Siddha 7) 

19. Siddha seated like no. 8 addressing a 
disciple standing in front in anjali 
mudra. 

20. Seated in padmasana. right hand in 
vyakhyana mud™ with a swan perched 
on the open palm (Sukulhamsa-Natha?) 

21. Same as no. 2 

22. Same as no. 2 but holding a club in the 
right hand. 

23. Same as no, 2. 

24. Same as no. 2. 

25. Same as no. 23. 

26. Same as no, 2, 

27. Same as no, 4. 

28. Seated in padamasam with both the 
hands resting on the knee. 

Panels on the northern wall (29 to 57), 

29. Standing Siddha with a staff in right 
hand and left hand raised to ■ drive a 
cow in front, Goxakhnath (?). 

30. Ghauranginath in padmasana and tfya~ 
khyuna mudra with severed hands and 
feet separately shown respectively above 
the shoulders and near the knees. 

31. Siddha in sukhasana in cyatAyann 
mudra. 

32. Siddha in sukhasana, looking sideways, 
with a box resting or the thigh and right 
holding a lotus or stylus. 

33. Siddha walking to his right with a stick 
in the right hand and khappara or 
kapala in the left, (jalandharanalha?). 

34. Siddha walking to his left with an 
bide terminate animal along with him. 


35. A yogi and yogini in ardhalingana pos¬ 
ture. The lady holds the dh oti of the 
male by her right hand and her own 
garment by the left (kaulamargi?), 

36. Siddha in ardha matsyendrasana, looking 
sideways. 

37. Siddha walking with a plough on the 
shoulder (Halipa?). 

38. Siddha seated with his left foot over 
his flexed right. 

39. Same as no. 4. 

40. Siddha with left leg flexed, right hand 
in vyakhyana-mudra left hand resting on 
the knee. Above the left hand an animal 
is shown in a running posture. 

41. Siddha seated with right leg flexed dia¬ 
gonally', right hand in vyakhyana-mudra 
and left touching the ground on the 
knee. 

42. Siddha walking with a bcU in the right 
hand flexed at the elbow. (Vajra-gha- 
nta-pada?). 

43. A male figure in running posture as if 
following the one as in no, 4. 

44. Siddha seated with left leg over the 
flexed right leg, right hand in vy akhya¬ 
na mudra and left holding an object. On 
the opposite side is a tripod with a book 
over it. 

45. Same as no. 4. 

46. Siddha in padmasana and dhyana 
mudra. 

47 Siddha seated in a crouched posture look 
ing side way and blowing a pipe. 

48. Siddha holding a staff in the right hand 
and left hand touching the earth along 
the knee (Dandanatha?). 

49. Siddha riding a jackal (Siyalpa?). 

50. Same as no. 3. 

51. Siddha in padmasana and in vy akhyana 
mudra. 
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52. Siddha stated with a disc in the rich! 
hand. 

53. Siddha stated with the right hand 
resting on the leg and the left hand on 
the knee. 

54. Same as no. 9. 

55. Siddha seated, looking side ways, right 
hand raised up, left holding some object. 

56. Damaged but like no, 3. 

57. Same as no. 2. 

Panels on the western wall (58 to 76). 

58. Same as no. 2. 

o9, Siddha in ardka^matsyendTosana 
(damaged). 

60. Shows a woman suckling a child 
which seems to have been handed over 
to her by the man standing in front with 
another figure behind him, perhaps a 
lady. 

61. Shows a woman with her left leg raised, 
being worshipped by a person standing 
in front with (lowers. Behind the woman 
is a person in anjati mu dr a, 

(60 and 61 appear to be scenes from a story 

of some Natha Siddha), 

62. A man seated with a female figure offe¬ 
ring him something like a disc indica¬ 
ting sun over the head. 

63. Same as no, 2. 

64. A figure blowing an instrument with a 
another figure in front (badly worn out). 


65. A man holding another figure by 
the hair and stamping his foot on the 
latters belly. The man holds some 

objects in the right hand. 

G6. Same as no, 20 (Sukula hamsa natha?). 

67. A man riding on elephant with his left 
hand stretched forward. 

68. A man walking with an ankusa in hand, 
behind the elephant as in no.67 (nos.67 
&:68 together form one panel, 

69. Same as no. 2. 

70. Same as no. 2. 

71. A man in the action of hitting a person 
climbing a tree. 

72. A Siddha playing on vina, looking 
sideways (vinapa?). 

73. Siddha walking with a stick (Dandapa?) 

74. Same as no, 2, 

75 . Siddha in ardha m a t$y cn dmsana. 

76. Sam t as no, £* 

(Panels on Southern wall (right side 77 to 

85) 

77. Same as no. 2, 

78. Same as no. 2. 

^9. Siddha in ardhatnatsyendrasaTia* 

SO. Siddha in flying posture looking behind. 

81. Same as no. 2, 

82. Same as no. 2 but with right knee raised 
up. 

83. Same as no. 2. 

84. Same as no. 2. 

85. Same as no. 1. 


Such 


3P. id “ ». ■"»«*»■* -Mow. 
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providing small perforated rock-cut windows to monk-<clls, opulent of the old 
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practice of 
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2 r Caves l t 2, k $ were probably 1 carved as a unified architectural composition. It is not unlikely that corr¬ 
esponding to cave 3 which is at right angles to cave 2, there was a cave (with the present open platform Form¬ 
ing its floor), and it was provided with a side entrance from the east. Later this cave was knocked out and 
the present cave 1 excavated into the (southern) wall following the alignment of cave 2. 

3 Such imitation of wooden members on the ceiling is met with in the early Hinayana caves at Kondane, 
Fkalkhora a* also in the Mahay ana caves at Aj&nta, cave no. 17. The Visvakarma cave at Ellon (cir, 8th cent. 
A.D.) also show* similar imitation of wooden rafters. 

4 P The way of the Ruddha, Pub. Division 1956, Set Plate 22. 

5. la this context, it may be mentioned that at the Buddhist caves at Kondivlc, small votive riuptf were 
installed oh the roof lop. These stupas arc ascnbablc to c. I0tii-11th cent. A.D. 

6. Die depiction has some parallel with a subject on a pillar, in two registers. in the Vinipaksha temple 
at Patladakak This temple dedicated to Lokeiwara was constructed by the chief queen of Vikramaditya, II 
LoLamaiiddevi a Haihaiya Princess around A.D. 740, What u most important is that the last panel of this 
depiction (plate 7D of KimUrjuniy* *** Indian Art, by M r $. Nagaraja Raoj f of four huts is almost simitar to the 
one at Pan hale Kaji. However] there is one departure that the demon Mu kadanav is shown emerging from the 
body of the boar while at Patudakal be is shown below the feet of the boar, As regards the central panel 
there is a very close parallel to a depiction of the subject with that on four pillars aseribablc to Rashtrakula 
times* reused in the construction of a modem Hanuman temple at Kadur. (p. 28 pk X1C). The depiction of 
this subject is, however, not vivid as at Pamdakal. or Kailasanafha caveat Ellora- 
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Stupa in Relief 
Panhalc Kaji,Cave no-5 




Stupa from 
Fanhale Kaji 



Stupa, from 
Pan hale Kaji 




































































CHRONOLOGY OF THE FRAtf ALAKA 
CAVES 


The Panhalc caves ranging in date from circa 
3rd century to 14th century A.D. present a 
variety of problems in arriving at the sequence 
of individual caves in the total chronological 
framework of the group. There is hardly any 
adequate inscriptions! data to date a cave 
with certainty. The architectural features of 
most of the caves were interfered with during 
later periods, not only by extension of caves 
or addition of new features* but in some cases 
old features* including in script ions *were ruth¬ 
lessly obliterated sometimes beyond reco¬ 
gnition. However, these very factors partially 
come to our help in fixing the chronology of 
the caves* although .this is a very demanding 
(yet absorbing) task as the nook and comer of 
every cave has to be carefully examined to 
detect later structural interpolations, 
obliterations or changes. Another useful 
factor in this regard is the changing pattern 
of religious worship necessitating installation 
of new images in the caves consistent with the 
new faith. Lastly* the diversity of 
architectural features and modification of 
plastic art style also help in fixing relative 
chronology of the caves in the group. All 
these factors have been taken into 
consideration hi arriving at the relative 
chronology of the caves in the group. 

In cave 6* on the western wall of the 
verandah* there was once a brahmi ins¬ 
cription which has been almost entirely 
obliterated excepting a few letters which 
are still discernible and from the palaeogra¬ 
phy of which one can judge the date of 


the cave as circa 3rd cent. AD. The letters 
providing such a clue are the brahmi letters 
**sa” and rt ma** (Plate 16). On the facade 
of cave 5* there is an extremely plain sur¬ 
face suggestive of the possibility that this 
portion was prepared for engraving an 
inscription but* if it was ever engraved f it has 
been so completely removed by chiselling that 
hardly any letter can be made out. This cave 
which was originally a small cell, contains on 
the inner wail of the cave, a representation of 
a stupa in relief (Plate 9 ) which, although 
scraped, has escaped total destruction and 
one can dearly see its outline. From the 
architectural features of this stupa, the 
cave can be attributed to circa 3rd cent. 
A.D. This stupa in low relief, has a vedika 
band above the top of the drum, but it is left 
uncarved. There is a roundish anda (drum) 
with an octagonal y® s ti on top capped by a 
harmika decorated with a lotus design. This 
stupa can be compared with a similar re¬ 
presentation of a stupa also carved in uito 
relievo fashion in a cave at chaul (Hingla- 
jmata group) and on the strength of the 
similarity of architectural features* the 
rave can be assigned to circa 3rd cent. A.D., 
like, the adjacent cave no. 6 whifch contained 
the obliterated inscription referred to above. 
However, in circa 1 Oth cent. A.D,, both these 
caves* like many others were appropriated for 
Vafrayana worship. This is very patently clear 
in cave 6 where,in the garbha-griha was placed 
an image of Aksobhya (Plate 15) which* 
broken into parts, is still lying in the hall 
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of the cave. AJthough its head and hands 
arc missing t the torso with its double lotus 
scat bearing a horizontal vajra f refle¬ 
cts the style of the 10th cent* A.D. and 
helps in recognising the image as that of 
Aksobhya, a dhyani Buddha of the (Tan- 
trie Vajrayana-pantheon* He is shown in 
bhumisparsa-mudra as required by 
iConographic norms and one can clearly 
notice the right hand on the knee in the 
attitude of touching the earth and the left 
placed on the lap. Ihe cave however,, was 
originally meant to be a vihara with cells 
for monks hut the cell opposite the entra¬ 
nce was enlarged and turned into a shrine 
and in this transformed condition, enshri¬ 
ned the image of Aksobhya. Thus, cave 6 
with the verandah having octagonal pillars 
rising from the parapet, the astylar hall 
with bench along the wall and iwo window 
openings, one each on either side of the 
entrance, appear to precede the S'akataka 
vihara type at Ajanta and can be placed to 
circa 3rd cent* A*D* It appears that in the 
l Oth cent, when this early vihara w r as reused 
for Vajrayana worship, the two armed capitals 
of the pillars were modified with a volute and 
nagabandha and the cave turned into a shrine 
of Aksobhya. It appears that the stupa now 
lying in the forecourt, decorated with four 
floral lozenge-shaped designs on its drum was 
placed opposite the entrance. The door-sill of 
the hall was simultaneously modified with *he 
decoration of similar floral lozenge-shaped 
designs. Further cm the top of the caves 5 
and. 6 f the roof was relaid with slabs with a 
masonry revetment wall at the rear end 
and a special arrangement for placing a 
loose rock-cut Stupa c»n the cave-top* of 
which a clear socket with a mortise hole has 
been noticed. Another stupa found in the 


forecourt of cave 5 has a tenon and cir¬ 
cumference which Tits in correctly with the 
measurements of the mortise and the round 
base carved on the rock (Plate 10 ). This 
arrangement of placing stupas in the forecourt 
and on the top of the caves appears to have 
been practised under V ajrayana influence and 
we have similar instances at Kondivtc* 
Katfheri and PakJ* 

Cave 4 which is similar to cave 5, 
also was used in the 10th century' to house 
an image of Aksobhya* A loose image of 
this deity was found outside the cave in 
the verandah when initial clearance work 
was undertaken by the State Depart¬ 
ment of Archaeology* In cave S, which was 
meant originally to be a small bhikshu- 
griha r a garbha-grtha was added and the 
latter contains the lower portion of an image 
of Aksobhya* Ii will thus be seen, that caves 
4, G and 8 were all transformed into 
Aksobhya shrines. Cave 5 which contains the 
old Hi nay ana stupa was also enlarged bv the 
addition of a garbha-griha and the hall was 
widened on the wesi but what image was 
placed in the garbha-gnha cannot be made 
out in the absence of any clue. 

It appears that the groups consisting 
of caves 4 to 6 and 7 to 9, the latter not 
far removed in date from the former*appear 
to he the oldest core of the entire cave 
group. These caves have a common drains 
ge sy stem on the roof top* To the wen of 
the group and in its continuation are caves 
10 to 13. These caves appear to be a shade 
later than the former two groups but were 
modified and brought to their present form in 
area 10th cent. A*D. Qf this latter group, cave 
10 is of some importance as it contains the 
image of Muhacandarosana ( Plate 20 ) 
m a niche carved in the back wall and one 
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can attribute this image to circa tenth <cnt- 
ury AJ3. on the basis of us style which 
corresponds with late Chalukyan idiom* 
The adjacent caves 9 ajid II were probably 
small bhiksu-grihas with beds for monks but 
were enlarged and each provided with a niche, 
one with a roundish or cusped top set within 
a rectangular one,and was meant to enshrine 
some image of Yajrayana pantheon, like that 
in cave no. 10 

Cave 12 like its counterpart* cave G, is 
a large cave with a tall rock-cut stupa placed 
on a low adhisUwna in the forecourt (Pla¬ 
te 22)* The cave has a facade similar to cave 
62 but, instead of a single hall behind the 
verandah,it has three cells in a line.lhe central 
one being the principle shrine meant perhaps 
for housing an image of Aksobbya, This 
entire cave may have been carved hi the 10th 
cent. AJX and may not be an extension or 
modification of art earlier cave. The only 
other possibility could be that only the facade 
of the cave and the verandah were carved in 
late Hi nay an a phase and the three cells added 
later m the tenth century' during Vajrayana 
occupation. Cave 13 which is contiguous 
to cave 12 may also belong to the same 
period. 

Before we turn to cave 12 and beyond, 
let us take into account caves 1, 2 and 3 
which are situated at the eastern end of the 
cave group ( Plate 4 ) .These three caves 
appear to be one unitary' composition , 
although it has undergone some changes. 
Caves 2, of this group is the principal cave 
and its facade resembles that of cave 6 in 
having two octagonal pillars resting on die 
parapet and forming a wide entrance to 
the verandah which leads to an astylar 
hall which is provided with two large win¬ 
dow openings, one each on cither side of 


die entrance. This hall has the distinction of 
having in the ceiling, nearer the entrance* 
sixteen sunk squares ( Plate 15 ) fashioned 
by carving out cross lintels, a feature which 
is absent in any other cave at Panhale , 
This reminds us of the earlier tradition of 
imitating wooden rafters on the ceiling. The 
cave further has a bench all along the interior 
walls, a feature present in Kondivte and 
Kahhcri caves of circa 4th and 5th cent. A.IX 
It appears that this cave begun In circa 4th 
cent. A.D. was later transformed into a 
shrine although no image of the deity has 
been found in close proximity of the cave. 
However* on the left side of the g&tbh<frgriha P 
an attempt has been made to cane a panel 
containing seven standing manushi Budd¬ 
has ( Plate 6 ) a feature suggestive of the 
transformation of the cave during Vajra¬ 
yana occupations. The cells forming cave 1 
and 2 and the one in the verandah of cave 2 
were added later in 10th cent, A*D. Each 
one of these cells contains a niche within a 
niche* the inner one with a rounded top set 
within the outer one with a rectangular 
profile* It is very likely that cave 1 was 
originally at right angles with cave 2 t co¬ 
rresponding with cave 3 but it was done 
away with and the present cave l was carved 
alongside cave no. 2* There are enough 
indications to postulate the existence of a 
cave on the raised court opposite cave 3* 

The garbha-grika of cave 2 contains a 
large platform for placing the cull image. It 
is likely that the large adhisthana ( (Pla¬ 
tes 77A k B ) with elephant and lion scul¬ 
ptures flanking the dharma^chakra and the 
two deer motif now used for placing the 
image of Zolai, the village deity, in a modem 
shrine on the top of the hill, may have been 
removed from this cave. It is not unlikely 
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that this cave originally contained an image of 
Buddha in bkumisparsha mudra. The image 
has been irretrievably lost, although its 
adhisthana (which can be dated to circa 10th 
cent, A.D.) has been reused in circa 18th cent, 
for the village deity which is no other than 
Midi i sasu ram ar dini. 

Cave 13 , which is some distance away 
from die previous group of caves 4 to 
12 is one with some distinguishing fea¬ 
tures. This cave is at a slightly higher le¬ 
vel and its court is approached by a broad 
flight of steps. The court has two side benches 
and a loose vedi having cult representation of 
footprints fpaciuka). The entrance doorway 
has a lalata-btmba carved with an inset image 
of Gancsh, evidently suggesting that originally 
the lalata-bimba was plain as in the case of ail 
preceding caves. Further, on either side of 
the doorway arc compartments containing 
sculptured panels of Nath Siddhas all cut 
in, a$ a later thought, and are flush with the 
- wall surface. Inside, there is an oblong hall 
with a deep niche at the back, again 
containing some sculptured panels of Natha 
affiliation leaving sufficient space for the 
central cult image which is not in position. It 
will be seen from the description of the cave 
chapter 3 tsee pages 39-62 ) that all die 
sculptured panels here represent subjects 
pertaining to Nath Sampradaya and these can 
be attributed to Circa 13th cent. A.D. 

However, the cave appears to have been 
originally carved in the late Hinayana period 
as a bhikshu-griha. It was later enlarged during 
Vajrayana occupation and subsequently 
appropriated by the Nathas after the cave 
group was abandoned by the Tantric 
Vajrayana Buddhists. The only clue suggesting 
the use of the cave by the Vajrayana followers 
is the one time plain hhta-bimba , which 


during Natha occupation was carved with 
Ganesha It is quite likely that during the 
Natha occupation, the cave contained an 
image of Gorakhnatha, a loose image, 
unfortunately without the head, but ansering 
the incoribgraphic features of Gorakhnatha 
has been traced and identified among the 
loose images collected and kept in cave 17 by 
the State Department of Archaeology when 
thecavc and their precincts were excavated by 
them ( see chapter 5 and PI. 74 ), The cave 
thus was used in the 13ih century by the 
followers of the Natha Sampradaya, although 
it is much older. 

Further separated by some distance is 
cave 15 . which dearly reveals its occu - 
pation by followers of brahmanicaJ (Saiva) 
faith after it was abandoned by the Vajrayana 
Buddhists. The cave has a small open court 
with rock-cut beds along the side walls. 
Further there is a cut in niche for Ganesha to 
the east of the entrance and a cut-out 
rectangular niche to the west and the 
lalata-bimba carries Ganesha indicating that 
the old facade was altered to carve out the 
niches, Inside, the cave has, on cither side, 
two sunk pits, partly structural and partly 
rock-cut , probably meant to keep valu¬ 
ables and with an arrange in ent for cover¬ 
ing these with wooden planks and segre¬ 
gating them with wooden partitions. In¬ 
side, there is a small garbha-griha without 
any cult image. 

Cave 16 appears to be an excavation 
of Vajrayana phase but because its roof 
immediately above the facade , had deca¬ 
yed and fallen the cave was not used dur¬ 
ing brahmanicaJ occupation , although 
some effort was made to construct a 
structural shrine close by and probably meant 
for Sana worship. A small roofless cave 
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near by also appeal's to be a later brahma¬ 
nical addition* 

Gave 17, is again an important cave as 
it retains a few architectural features not 
met with in other caves. The facade of this 
cave, is by and large, similar to caves 2, 6 
and 12 in having two octagonal pillars on 
the parapet together with a pilaster at either 
end. What is interesting is that the 
perforated screens, made of stone, are in 
position in the window flanking the entra¬ 
nce, thereby giving us an idea of how the 
windows in cave 2 and 6 may have been 
fitted with stone grill. Inside the hall , 
alongside the wails 7 on either side, are carved 
two pilasters dividing the hall into three bays. 
This feature again is suggestive of the wooden 
prototype of a temple ball. This cave h&s a 
garhha-griha but is without any image. It 
appears that originally the cave was excavated 
in circa 10th century A D. and later used for 
the worship of some brahmanical tulMmage* 
The brief report in Indian Express { vide 
page 4 ) mentions that brahmanical images of 
Ganesha, Bhairava and a goddess were found 
in this cave. 

Caves IS, 19, 20, 21 22 and 23 are 
almost contiguous to one another and form 
a group by them selves .(vide colour photo on 
cover). Cave 18 from this group has similar 
architectural features like those of cave 2 and 
6 and in having octagonal pillars resting on 
thc r parapet,a verandah and a astylar hall 
inside provided with benches along the walls. 
However, the window' opening , flanking 
the entrance to the hall are absent in this cave 
?nd the pillars have a slight taper towards the 
top .This cave has a plain lafoia-bimfya and the¬ 
re is no cult image in this cave and it would 
appear that this cave was carved in about 4th 
cent, A.D. and was later occupied for 


Vajrayana worship and may have then 
contained an image of Aksobhya. 

Cave No. 19 which was originally 
conceived as a Vajrayana shrine w r as aban¬ 
doned, in the initial stages, with the fall of 
a large chunk of rock from the roof top. 
This huge rock is still lying in front of the 
entrance to the cave. This cave was there¬ 
after taken charge of by followers of the 
brahmanical faith in the 12th centry A.D, 
when they carved out a hall supported by 
four pillars with kichakas on the under¬ 
side of the brackets, an tarda and a mono¬ 
lithic shrine and with a ^ciicumambulato- 
ry passage at a slightly higher level . This 
cave follows the typical-architectural plan of 
the Yadava period temple and the pillar 
order is typical of that style. The ceiling is 
decorated with inverted lotus pendent and 
there arc episodes from Ramayamt and 
Bhagavata carved, in panels, on the ceiling. 
This cave although originally intended to 
be Vajrayana cave, was entirely excavated 
in the 12 th century by followers of bnxh- 
manical J (Saiva) faith. About the same time 
cave 20, a small excavation with distinctive 
pillars containing ghatapallnm motif in its 
shaft came to be carved alongside cave 
20. Inside the garbha-gnha there is an adhi- 
sktkana for a shiva lingo. 

Cave 21 has similar architectural features 
like those met with in cave 2, 6, 17 and 
18. It has a garba-griha at the back of the hall 
but there is jio cult image in it. How r ever, in 
the verandah, on the eastern wall, is carved, in 
a niche, a very large image of Ganesha. it 
appears that this cave was excavated in about 
the 9th or 10th century by the Vajrayana 
followers but was later converted and used for 
worship of Ganesha. 

Ckve no* 22 again is a small excavation 







The Caves of PanhaJr-K&jj 


with pillars of the Yadava period- In the 
garbka-griha there is a socket for insertion 
of the lmg a and in the back wall a niche has 
been caned to accommodate the figure of 
a yogi seated in padmasana and In iryakh - 
yana niudra. It is likely that he is intended 
to represent a Natha yogi 

Cave 23 is a cave with distinct arch¬ 
itectural features. It has distinct pillars,, 
portraying typical Yadava period features 
in having square bases an octagonal padma 
bandha and a round shaft relieved by a 
band of lozenge and bead design, the kalasa 
with triangular fillet and capped by voluted 
bracket with uagabatidha. This cave was 
meant to be a brahinanieal cave but was not 
finished as would be seen from the irregular 
placement of the gerbha-griha and the 
adjacent cell, Hi is cave belongs about the 
12th century A.D. 

The remaining caves 24 to 28 which 
are separated by some distance From the 
group of caves 18 to 23, appear to belong 
to about 13th/14th century A.D. when 
brahmanical activity was put under great 
stress and strain by islamic incursions 
excepting the cave 27 which may be an 
early excavation of circa 10th cent. A.D, 

Cave 29 which is a very important 
cave of the Natha pantha and is well sepa¬ 
rated from the main group being on the 
other side of the hill appears to belong to 
the 14th cent. A.D. ( Plates 52-58 ). 

It may have begun, perhaps , earlier, 
in circa 13th century as a Saiva shrine. This 
cave which contains sculptured Figures of 84 


Siddhas, composite panel depicting Adinatha, 
Girija and Mastycndranatha as the main cult 
objects together with Laiita and Gornkhnath 
in die side walls is the latest excavation at 
the site. The sculptures of Ganesha.Lakshmi 
and Saraswati appearing in the forecourt may, 
however, belong to the 13th century' when 
the excavation was begun as a saiva shrine. 
The sculptures of Anjaneya and lihairava 
outside the cave on the rock face would how¬ 
ever, belong to the 14th century' and inevit¬ 
ably form part and parcel of the Natha cave 
complex. 

To sum up , it may be stated that this 
cave centre was begun in circa 3rd century' 
A.D. during the late Kin ay an a period. 
Subsequently some caves were added in the 
4th or 5th cent. A.D, but these do not 
possess distinct Mahayana features. However, 
major transformation of earlier caves came 
afiout in circa 1 Olh cent. A.D. and the follow¬ 
ers of Yajrayana faith were responsible for 
this.lt was in the 12th cent.that creation of 
purely Saiva and Ganapatya caves was under¬ 
taken during Silahara or Yadava rule .This was 
followed In the 13th and 14th centuries by 
Natha occupation of the area, which appears 
to be the culmination, both in point of 
architectural activity and religious affiliation. 
So far as religious thought is concerned,' 
Natha followers appear on die scene after the 
tatunc Vajrayana occupation and their role 
was to purify the debased tantric rites and 
rituals by ethical ideology and yogic practices. 

Hie table on the following page gives 
the possible chronology of Panhale caves: 
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CHART SHOWING THE 
CHRONOLOGY OF THE PRANALAKA CAVES 


Caves of circa third fo 
fifth century AM. begun by 
followers of the Hmay ana 
form of Buddhism 

Cmes appropriated by 
Vajmyana followers in circa 
10th cenL AM L 

Brahmameal and Nathu caves 

A 

A 


Circa third century 

4.5,6 

4, 5,6 

2,7, 8, 9,10, 11,14,15 

17 (?) 18,21 an(i 27 

(Brahmanical) 

Circa 12th Cent. A.D. 17, 19, 
20,21,22,23 

13th century A.D. 24, 25, and 
28 

B 

B 

B 

Circa 4/5 th century A.D, 

2, 7, 8, 9, 10,11,14,15, (?) 
17,18,27 

Carved out by followers of 
Vajrayana in 10th cent A.D, 
1, 3,12, 13. 

Natha caves of Circa 13 and 14 
century A.D. 

14,21 and 29. 


1. For the loose stupas from Kondivte and Kanheri please see Plate ? and Fig. 2 respectively. At Pale, the 
author noticed two loose rock-cut itupes, partially buried and lying at the foot of the hill. Evidently these 
stupor which once adorned either the roof terrace or the forecourt of » cave have rolled down and are lying 
there. 
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Pankale 

A stupa seen on the other 
side the river opposite 
the cave site .(Courtesy: 
Department of 
Archaeology Government 
of Maharashtra Bombay) 
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LOOSE ICONS FROM PRANALAKA 


During the course of clearance operations 
undertaken by the Maharashtra State Depart¬ 
ment of Archaeology and Museums and later 
by the Archaeological Survey of India, a num¬ 
ber of icons,some partially or wholly mutilat¬ 
ed, were recovered. At one time, these may 
have been under worship in different caves 
or in the structural temples which came to 
be erected during the i 3th and 14th cent. 
A.D. near the caves, 

.Among these icons, there are five of 
Aksobhya, the chief deity worshipped during 
the Vajrayana occupation of the cave group. 
As already mentioned there arc two other 
sculptures of this deity, a broken torso in cave 
6 and another mutilated one in cave 8. 
besides this, there is one icon of Stddhaikavira 
which would also belong to the Vajrayana 
pantheon. 

The next category' of icons contains 
representations of Gancsh, Siva-Parvati, Siva 
(Trimurti), Bhaiiava, some female deities. 
Hands and a few highly mutilated figures 
which are not easily identifiable, two icons 
depicting Kubera may also belong to the 
Vajrayana or brahmanical assemblage. 

In the third category arc icons pertain - 
ing to Nat ha Sampradaya .There is one head¬ 
less figure of a standing Natha Siddha perhaps 
Goraksanatha, and a few images of Bhairavu. 
The latter have been included in this category' 
but they may belong either to Natha or Saiva 
tradition. Further such a rigid distinction is 
not possible as Natha Sampradaya was not 
outside the fold of brahmanism. The worship 


of Uhairava was popular both with the Saiva 
as well as Natha followers. 

Among other miscelteneous icons there is 
a viragoi (hero-stone) which, from its plastic 
style may belong to the Silahara-Yadava 
period. The custom of erecting firagals 
in the memory of illustrious warriors who lost 
their lives in the defence of their village, 
cattle or community gained importance 
during the rule of later Chalukyas and became 
wide-spread during Silaharas-Yadava period. 
In the Konkan area, there are innumerable 
such icons found near Silahara-Yadava period 
temples and habitations. The large sized 
sculptured viragals found at Eksar near 
Borivali (dist. Thana) contain scenes from 
a naval battle, which some Silahara King 
may have fought with some other royal 
power. At the Silahara temple sites such as 
Ambcmath or Lon ad (both near Kalyan) 
viragals arc noticed. They were also noticed 
by the author at Chaul at the foot of the hill 
containing the Higlajmata cave group and also 
in almost all the villages on way to Than ala 
caves from Pali Sudhagad ( dist, Rayagad). 
It is no wonder that Panhale contains relics 
of this class. 

AH Icons worthy of note are described 
below, but only those which are important 
from monographic or artistic point of view 
are illustrated: 

1, [mage of Aksobhya, This was found 
near Cave 4, has its head and hands miss¬ 
ing, It is seated in Yajraparyankasana on 
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Plate 64 . Pankale 

Torso of the image 
of Aksobhya t found 
near cave 4 T {circa 
11th century A.D.), 
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Plate 65 . Fan hale 

Aksobhya-ffffxtf 
11th century A.D.)* 
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Plate 66. pankaie 

Image of Aktobhya* 
(circa 10th century 
AJJJ, 
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Plate 67, Panhale 
Head of Aksobhya 
and some pieces of 
prabhavoli.( circa 
10th century A.D.). 
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Plate 68. Pankale 

Image of 

Siddhaikavira. {circa 
10th century A,D.). 
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a crudely cut double Lotus seat with va/fti 
placed horizon tally in the centre + Of the 
right hand which is in bhumupwsu-mud- 
ra r only the palm placed on the knee is 
visible ^drapery covering the left shoulder 
is indicated by two lines*Period: lidi 
century A.D. Width and height 45 cms(PL. 
64), 

2. [mage of Aksobhya scaled in Vajrepank- 
asano. Mis detached head recovered sepa- 
lately fits in with the torso- His hands 
below the elbow are missing but the 
palm placed on the knee in the attitude 
of bhumisparsa-mudra is partially intact. 
The image is well carved on a double 
lotus scat with the vajra placed horizont¬ 
ally In the centre. The garment is shown 
spread in a fan-like manner on the seat, 
A thin line on the chest indicates the 
upper garment covering the left shou¬ 
lder. The hair is shown in small ringlet 
form but the tuft (usnua) is missing. 
The ears have long lobes reaching up to 
the shoulders. There was a halo [prabha) 
around the head, of which a portion is 
seen to his left- There is a tenon below 
for fixing the image. The image assign¬ 
able to 10th century A.D. is a fine piece 
where the artist has succeded in impart¬ 
ing expression of serenity on the face. 
Width 48 cms, height 66 cuts.(Plate65). 

3. Image of Aksobhya seated in vajra- 
paryankasana , on a double Lotus seat 
with the vajra placed horizontally against 
the seat.His detached head fits well on 
the torso so as to complete the image. It 
has a tenon below indicating that it was 
enshrined in some cave. Both the hands 


below the elbow are missing but the 
palm of the right hand is damaged below 
the shoulder but the palm placed on 
soles of his feet is fairly intact. The head 
shows, on the right side, part of the halo 
(prabha) decorated with pipal tree 
leaves. His ear lobes are extended up to 
the shoulders, the usnisa however is 
missing .The drapery is indicated in the 
same way as in earlier images. 

Width 52 ems, height 70 cms. ( PL 66), 

4. Head of Aksobhya (?) with usnisa and 
ear-lobes touching the shoulder, port¬ 
ion below the neck is missing. 

Period : 10th century A.D. 

Height 21 cms. ( PI. 67 ). 

5. Three fragments of prabhavali of Akso¬ 
bhya showing pipal tree motif in a cree¬ 
per form. 

Period : 10th century A.D. 

Height 26 cms. 

6. Roughly hewn head perhaps of Akso¬ 
bhya with usnisa. He has long ear lobes 
but the face is damaged. 

Period : 11th century A.D. 

Height 12 cms. 

7. Image of Siddhaikavira, broken below 
the waist. His broken head fits in with 
the torso. It has a prabhavali showing 
stylised flames disposed in a fan like 
manner. Above the wfntw is a seated 
figure of Aksobhya in Vnjraparya- 
kasana attitude with the right hand in 
bhumisparsha-mudra. On the prabha¬ 
vali to the right side, is carved a lotus 
and it appears that it was held by the 
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Plate 69 .i Pankate 

Ganesha.(cf'rr<t 12th 
century A.D.). 
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Plate 70. Panhale 

Siva - Trimurti. 
{circa 12th century 

A.D.). 
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Plate 71. Pan hale 

Siva - Parvati with 
Gancsha and 
Kumara. {circa 12 th 
century A.D,) 




■ 
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Plate 72 Panhalc 
Loner portion of Siva, 

Parvati image seated on nandi 
and simha respectively to¬ 
gether with standing Gantsha 
and Kumara on either side. 
[circa 12th century AJX}. 
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Plate 73, Panhalc t {TejewatH) 

Nandi, headless (circa 12th 
century AJX)» 
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god in the left hand. It U very likely that 
the icon represents Sidhaik&vira who 
belongs to the vajra family of Aksobhya, 
He is supposed to carry a blue lotus in 
his left hand, while the right hand is 
in varada mudra. 

Height 37 cms. ( FI. 68 ). 

8. Gancsh, seated on a moulded adhisth- 
atui. In his upper light hand he holds 
a parasu, in the lower a broken tooth, 
in the upper left, ankusa and in the 
lower left a modaka patra. His mount, 

( mouse } is shown below his left leg. 
His belly is tied with a cobra, its hood 
is seen on the front part of the belly 
He wears a karanda mvktito. 

Period: 12th century A.D. 

Height 73 ems { PI. 69 ). 

9. Head of Siva with the three faces, the 
left is of aghora Siva, the central of 
tatpurusha and the right of Dame- 
deva. 

Period : 12th century A.D. 

Height 32 cms. { PL 70 )■ 

10. Trimurti, a very crude and damaged 
image of 7Wmurfi Stira. 

Period : 15th century' A.D. 

Height 35 cms. 

11. Siva^Parvati. Siva is seated over his bull 
mount in savyalaltasana with Far* 
vati on his left lap. To their left is Karri* 
keya riding on a peacock and Ganesha 
is seated near Siva’s right foot. The 
ayudhas of Siva are damaged but only 
the trident held in his right hand can be 
recognised. 


Period : 12—13th century A.D. 

Height 35 cms. ( PI. 71 ). 

12. Siva Parvati on Nandi Siva and Paivati 
with Gancsh on the left side and Kumara 
on the right. The image was found from 
debris between cases 16 and 17. 

Period: 10th century A.D. 

Height 40 cms. ( PL 72). 

13. Nandi (bull), headless from Tejwadi 
Period: 11th century A.D. 

Height 45 cms. ( PI. 73). 

14. Standing image of four armed Siva- 
Bhairava, upper right holding daman*, 
lower right a dagger, upper left trisula 
and lower right naramunda. He wears 
fttnda‘ifiala and stands in tribhonga, A 
dancing attendant is shown on either 
side. Over the head is a rtf go conopy. 
Near his right foot is an object peihaps a 
bowl, for offerings. There are some 
figures near the right side perhaps an 
attendant and a dog. The image has a 
tenon at the bottom. 

The image has a tenon at the bottom. 
Period: 12th century A.D. 

Height 64 cms. ( PI. 74 }. 

15. Base portion of prabhavah of the image 
of Bhaiiava showing an emaciated female 
figure together with another one on his 
right side. 

Period: 13th - 14th century A.D. 

Height 21 cms. 

16. Fragment of a Bhairava image. his 
canine teeth are visible. He wears round 
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Plate 74, Panhale 

Bhairava. (circa 
12th century A.D.). 
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Plate 75. Pan hale 

Kubera* (circa 12th 
century AJX). 
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Plate 76, Panhate 
Goraluh anath a. 

(circa L3th 
Century A.D.J* 
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ear-rings and has a fanlike hair-do behind 
the head. 

Period: 13th — 14th century AJ>. 

Height 33 cms. 22. 

17. Fragment of the prabhavali perhaps of 
Bhairava image showing portion of Us 
base (left side) and depicting a dancing 
figure broken above the chest. 

Period: 13th century AX). 23. 

Height 33 cms. 

18, This mutilated image in four pieces 
depicts a standing davi in samabhatiga. 

She holds in her upper right ankusa. 
lower right a shield, upper left a khot- 
vanga and an indeterminate object in the 
lower left. She is flanked by a male 
attendant on the right and a female on 24. 
the left. Hie Scon is highly abraded. 

Period: late 14th century A.D. 

Height S3 cms. 


Period: 14th century A.D. 

Height 32 cms. 

Base of an image of Bhairava showing him 
standing on a human figure lying hori¬ 
zontally . 

Period: c. 12th - 13th century A.D. 
Height 10 cms. 

Broken in three pieces,the icon represe¬ 
nts Kubera. He is two armed with the 
left leg placed side ways. He wears coni¬ 
cal jatamukuttt, and has long ear lobes. A 
bag of money made out of the skin of a 
mongoose is held behind the head. 

Period: c. 12th century AD. 

Height 50 cms. { PL 75 ). 

Fragments broken above the chest pro¬ 
bably of yaksa kubera. On his seat are 
carved full pots indicating treasures. He 
holds, in his left hand,the bag of wealth, 
adorned with mongoose head which is 


19. A highly mutilated torso of a devi. It 
appears to be a multi-handed image but 
the hands are all broken. 

Period: Llth century A.D. 

Height 30 cms. 

20. The left base of a prabhavali showing 
a dancing female probably attendant 
figure of Bhairava. 

Period: c. 10 — 11th century A.D. 

Height 27 cms. 

21. Basal portion of a standing image pro¬ 
bably of Kali standing with her left leg 
on a corpse together with an attendant 
to her right. The portion above the leg 
is missing. There is a tenon at the base 
for fixing the image on the adhistharuL 


missing. 

Period: c. 12th - 13th century A.U. 
Height 22 cms. 

25. Image of a Natha yogi, Goraksanath. He 
is shown striding along towards the left. 
On the adhisthana ,there is a row of five 
cows proceeding to the right ride. The 
icon is in three pieces and the head is 
missing. In the left hand he holds airing* 
(a whistle made of deer horn), m the 
right hand which is broken from the be¬ 
low to the wrist, he appears to hold a 
musical instrument . He has a lom 
doth tied bv waist-bands perhaps made 
of woolen strings. He has two haras and a 
yajnopasUa. He wears wooden sandles 
and anklets of rudraksha. He can be ide- 
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ntificd as Goraksanatha on the strength 
of the row of cows shown on the pedest¬ 
al and the outfit of a Nath a yogi. 

Height 63 cms. ( PI. 76 ). 

26. Lower portion of a broken image which 
cannot be identified. It is in mmahhanga 
with an attendent to its right. 

Period: I4th century A.D. 

Height 25 ctns. 

27. f ragment showing head and shoulders. 
Period: 14th century A.D. 

Height 13 cms. 

28. Part of the base of a dvarasakha showing 
a male figure together with a broken part 
of another figure. 

Period: Uth — 12th century A.D, 

Height 41 cms, 

29. A broken image of a deity standing on a 
double lotus seat. It has a tenon below 
for fixing it into the adhisthana. It has 
round anklets and flowing garment 


falling within the feet. 

Period: 10lh century A.D. 

Height 36 cms. 

30. A small fragment showing the damaged 
fects of some standing deity . 

Height 17 cms. 

31. Fragment of a figure in padmasana 
showing only the cross legged portion. 
Period c. 15th century A.D. 

Height 10 cms. 

32. Torso of a male (neck to knee). It can* 
not be identified 

Heightt 50 cms. 

33. Viragai. Two panels depicting a fight 
The worship of Siva is shown in the upper 
panel. 

Height 75 cms. 

34. Stone case for storing a copper plate in¬ 
scription from De varan wadi. 

Height 45 cms. 
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SPREAD OF TANTRIC VAJRAYANA IN 
KONKAN AND ICONOGRAPHY OF 
TANTRIC DEITIES 


Archaeologically the spread of Buddhism 
in Maharashtra can be traced to the days of 
Asoka and the find of fragments of the eighth 
and ninth Rock Edicts of the emperor at 
Sopara can be cited as an indisputable eviden¬ 
ce therof. It is mentioned in the Mahavamsa 
that as a result of the decision taken at the 
third Buddhist council held at Pataliputra 
under Moggaliputta Tissa, two Buddhist 
missionaries, namely, Yavanadhammarakkhi- 
ta and MahadhantmarakkhiLa were sent to 
northern Konkan ( Aparanta ) and Maharas¬ 
htra respectively. This tradition finds partial 
corroboration in the inscription on relic- 
caskets found at Sandii and Soncri where 
some other missionaries sent to other parts 
of India find mention. The next few cen¬ 
turies witnessed excavation of a magnificent 
series of rock-cut caves in the mountain fast¬ 
nesses of Sahyadri and its ranges at a time 
when the Satavahana kings held sway over 
the Deccan with their capital at Pratishthana 
(Paithan, District Aurangabad). All the early 
caves of this period indicate that they were 
excavated primarily by followers of the 
Hinayana school of Buddhism , The early 
caves at Bhaja, Pitalkhora, Nasik, Kondanc, 
Karla, Kondivte, Kan hen, Junnar, Auranga¬ 
bad, Bedsa, Nadsur, Khadsamla, Mahad 
belong to this phase. 

It was in the fourth Buddhist council 
convened during the reign of Kaniska, that 
Mahay an a doctrine was authoritatively reco¬ 
gnised, although Mahay an ism had already 
made inroads in the orthodox doctrine 


much earlier. The Sravakayana preached by 
the Buddha did not throw open the gates of 
nirvana to the sravakas r who were allowed 
to teach but they could neither attain 
emancipation themselves or help others to 
attain it„The new' doctrine which termed the 
orthodox doctrine as Hinayana recognised the 
inherent capacity of everybody to attain 
Buddhahood by the acquisition of virtues 
(paramita ), like darn (liberality), sila (mora¬ 
lity), kshanti (forbearance), virya (energy), 
prajna (knowledge), satya (truthfulness) etc. 
This brought about qualitative decline but, at 
the same time, opened the flood gates of 
nirvana to one and all and Bodhisattva beca¬ 
me an object of worship and reverence 
because he did not care for his own salvation 
but was keen to help fellow creatures to 
attain it. Buddha was deified and the element 
of bhakti permeated the doctrine so much 
so that Buddha and Bodhisattva images 
come to be set up in large number supplant¬ 
ing to an extent,the time honoured practice 
of indicating the presence of Buddha by sym¬ 
bols. 

Mahay ana soon swamped early Hinayana 
centres in Western India and Maharashtra and 
the old austere places of worship like the 
Caityagrihas and viharas came ro be altered 
and embellished with images of Buddha and 
Bodhisattva, while new shrines also came to 
be added at old centres of Buddhist worship 
like Ajanta, Nasik, Kanheri, Aurangabad, 
Kondivte, Pale (Mahad) where this change is 
significantly palpable. New Mahay ana mom- 
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steries came to be established at places like 
Ellora, Lonad, Ghatotkach etc. This new wave 
of refurbishing old Hinayana places of wor¬ 
ship with Mahay ana subjects manifested in 
yet another way and old caves came to be 
painted with figures of Buddha, and Bodhisa- 
ttava and representations of Jataka tales. Even 
some of the oldest centres like Bhaja , Pita- 
lkhora, Than ala, which do not have any 
Mahayana sculptures, came to be embellished 
with paintings of Buddhas and Bodhisattvas. 
The fading outlines of such paintings on the 
„ pillars of the Caitya cave at Bhaja and the 
recently discovered paintings at Thanala are 
two instances worthy of mention in addition 
to those at Pitalkhora. 

It is against this background that we con¬ 
sider the advent of Vajrayana or the "adma- 
ntine vehicle" in Maharashtra. In eastern 
India under the Palas (eight to twelfth 
century' A.D.), the Qiandras (tenth to 
eleventh A.D.), and the Bhaumas of Orissa 
(eighth to tenth century A.D.), Buddhism 
had taken a firm root in the soil. Buddhist 
university centres like the Nalanda, Vikrama- 
, sila and Odantapuri Mahavihara (near Nala- 
nda) had been established and eminent 
teachers from these universities went out to 
China, Tibet and Southern Asia to spread the 
message of the Buddha. It was during the rule 
of the Palas that Tantric Buddhism w-ith a 
highly esoteric yogic system of dogmas, rites 
and beliefs in the efficacy of magic spells 
(mantras) and practices of mudras (physical 
postures), mandates (mystical diagrams), 
kiiyas (rites) developed and this rather 
extrinsic system changed the character of 
the Mahayana form of Buddhism with an ela¬ 
borate pantheon arid ritual of its own. It 
must, however, be remembered that tantric 
elements in Vajrayana did not make their 


appearance all of a sudden. Tantricism, acco¬ 
rding to Taranath, existed from very early 
times and was transmitted in a secret manner 
from the time of Asanga (beginning of fourth 
century A.D.}. For about three centuries, 
according to Benny tosh Bh attach ary a, this 
esoteric doctrine was handed down from tea¬ 
cher to the disciple and, in the process, the 
ranks of its adherents swelled enormously so 
that the secret doctrine no longer remained 
the preserve of the- few hut came to be practi¬ 
sed and enunciated rather openly. Mahasidd- 
has like Saraha (or Sarahapada). Nagarjuna, 
Luipa Padmavajra, lndrabhuti etc., who were 
masters of Tantra boldly and publicly prea¬ 
ched the doctrine. The Tantric work, (Jtihya- 
samaja has been taken to be the most ancient 
and authoritative work of the Tantric school 
and Asanga quite conceivably may have had 
something to do with it, £s it is commonly 
believed that the tantras were introduced by 
Asanga after being initiated by Maitreya, 
the coming Buddha in the mysteries of tantra 
in the Tusita heaven. 

Eilora in the heart of Maharashtra and 
Krishnagiri (Kanheri) in northern Konkan 
appear to be the two principal centres to rece¬ 
ive, nurture and spread this new tantric doct¬ 
rine in this part of the country. As already 
discussed in Chapter 2(pp43-l4)Panhale drew 
inspiration from Vajrayana centres like Krish- 
nagin and Eilora on the one hand and centres 
like Amaravati, in South-east India, but what 
is very significant is that when the principal 
centres became dormant and had ceased to 
exert any influence, Panhale continued to 
fosteT the tantric tradition in almost total 
isolation. It is further interesting to notice 
that this out of the way Vajrayana centre 
kept itself in touch with distant active centres 
m Orissa like Ratnagjri, as can be surmised 
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from the fact that the worship of 
\Uhacandarosana, was practised in these 
two widely separated areas in the tenth 
century. A.D. This ferocious tan trie deity of 
the Aksobhya family is worshipped in great 
secrecy and images of this deity have not so 
far been found in India at such an early date, 
except at these two places. 

The worship of Aksobhya was also very 
popular at Panhale. His image appears in two 
cave shrines (cave 6 and 8) and there are at 
least five loose images recovered from the site 
( see chapter 7 ) and it appears that Aksob¬ 
hya was a cult-object in five other caves. We 
do not have any other Buddhist cave centre 
in Konkan where this god is represented. It 
is however, very likely that the image of the so 
called Buddha in bhumisparsa-mudra (circa 
10—12th cent, A.D,) appearing in cave 56 at 
Kanheri which, like the practice at Panhale, is 
carved in a niche with a rounded top and set 
within another of square profile,was of Akso- 
bhya, although the vafra on the lotus seat is 
now missing. Perhaps, it once existed there 
either in rock or painted over the plaster coat 
on the figure. As already mentioned (chapter 
2 p, 13 ), at Belgavi in Karnataka there is a 
representation of Aksobhya on a frieze where 
he is flanked by Tara and Avalokitesvara. 

Among the loose images recovered from 
the site is a broken icon of Siddhaikavira (vide 
PI, 68 ) who bears the image of Dhyani Bud¬ 
dha Aksobhya on his crown ( mauh)}, thus 
showing his connection with Aksobhya who is 
the progenitor of the vajra family. 

The depiction of standing manushi 
Buddhas, although a Mahay ana subject on 
the rear waU of the hall of cave 2 in about 
the. 10th century A.D. is another instance of 
the popularity of this subject in the Vajrayana 
pantheon at Panhale. 


During the period Tantric Vajrayana 
held sway, monolithic stupas came to be insta¬ 
lled on the tops of caves or in the forecourts. 
Panhale has such stupe w. with a rather cylin¬ 
drical profile, placed on top of caves or in the 
forecourt. There are also other such stupas 
in the proximity of other cave centres. This is 
also a characteristic feature at places like 
Bodhgaya (Bihar), Ratnagiri (Orissa) and 
Sanchi (Madhya Pradesh} where hundreds of 
monolithic stupas came to be installed in the 
precincts of religious establishments during 
Vajrayana occupation of the religious centres. 

ICONOGRAPHY OF VAJRAYANA 1 
DEimS AKSOBHYA 
( PLATES 67 to 70 J 

As already mentioned five loose images 
of Aksobhya in various stages of preservation 
have been found in the clearance operation at 
the site and two more, one each in cave 6 
and 8. While individual description of these 
is given in the chapter 5, we give here, in 
brief, iconographic features of this deity. 

Buddhist* of the Vajrayana faith have 
conceived of five dhyani Buddhas, each repre¬ 
senting the five cosmic elements or 
Skandhas : Rupa (form), Vedana (sensation), 
Samfna (name), Samrikam (confirmation) and 
Vijnana (consciousness). These dhyani 
Buddhas am said to originate from Vajra- 
dhara, also called Adi-Buddha, the primordial 
monotheistic god who is the embodiment of 
sunya. 

The names, colours and symbols of the 
five Dhyani Buddhas briefly stated in sadha- 
namola are as follows: 

Jino Vairoctmo khydta Ratnasambhava 

eva ca 
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am t tahhamogh asiddh imksobh yasca 
pzakirtitah 

varnd amisdm sitah pi to rakto haritame- 
cakau 

bodhydngi zterado dhyanam mudrd 
abhaya bhusprsati 

The Jiuas (victorious ones) axe Vairoca 
na Ratnasambhava* Amitabha, Amoghasid- 
dhi* and Aksobhya. Their colours are white* 
yellow* green, and blue and they exhibit the 
bodhyangi ( teaching ) varada { boon }, 
dhyana ( meditation), ah hay a { protection) 
and bhusparsa ( earth-touching ) attitude of 
hands respectively. 

- Uf these five dhyani Buddhas, Akso¬ 
bhya is next in importance to Amitabha, by 
far is the most ancient among the dhyani 
Buddhas. The pancakam section of the 
Advayovajra sangraka gives the following 
description of the deity: 

“Suryamandaiastha — nila — humkaranu 
spanna dvibhuja ckamukho 
bhusparsa mudrddharo vajraparyahki 
vijhdnask andkasua bk a 

vah vajrakuli - sisiramodhyaknakatu- 

sruti — dkasasabda - 
cavargo aksobhya vistiddhah r \ 

Aksobhya originates from the syllable 
Hum 1 which is placed on the orb of the sun. 
He is two armed and one faced, exhibits the 
bhusparsa (earth-touching) tnudra and sits 
in mjraparyanka (admantine ) pose. He is 
the embodiment of Vajra family, represents 
the winter season, noon time* pungent taste* 
faculty of hearing* the element of ether and 
sound and the *ca* (palatal) group of letters. 
His distinguishing mark is the vajra or the 
thunderbolt which is carved on his lotus scat. 


His vahana is pair of elephant. 

Mamaki is the spiritual consort of Akso- 
bhya and he is also shown in yab-yum w r ith 
the consort. 

MAH AC AN DAR OS AN A 
{ PLATE 22 ) 

There is an entire tantra known zsChan- 
ndamaharoshana tantra devoted to the ritual 
and worship of this deity. He is called as 
A cal a* Acalacandarosana or mahacandarosana. 
A critical edition of this Tantra has been 
published by the Harvard University together 
with the translation of chapters 1 - VU1. 

Dr. Christopher S. George who is the author 
of the work mentions that according to 
formal Tibetan classification this Tantra is a 
vyakhyanatantra or "explanatory” tantra, 
belonging to the school of Cuhyasamaja tan¬ 
tra which in turn is one of the five Mulatan- 
tras, or "Basic” tantras in the class of 
4t A nu ttarayogatan tras " 

He further adds that "It is important to 
note, however, that the CMT (Canda Maharo- 
Sana Tantra) neither relies for authority upon 
any other particular work or school, nor is 
incomplete in the sense of requiring other 
specified w^orks e.g. on mandat® construc¬ 
tion* initiation etc. After a study of this work* 
one has the feeling that the above Tiveatan 
classification, established several centuries 
after die composition of the CMT* may be 
rather artificial* and that the cult of Can da¬ 
rn aharosana, although still much a part of 
Vajrayana movement* enjoyed a high degree 
of autonomy* 1 . 

Discussing about the relationship of 
Qindamfl/iororan^ tantra and its relation¬ 
ship w ith Cuhyasamaja on the one hand and 
l ajravidahmiiuima dharani of candama- 
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harosana Sadhana, which is attributed to 
sabari, Dr. Christopher opines (p.3) that 
the cult of Candamaharosarta may have 
existed as early as the 7th century A.D. 

The discription of Candamaharoshana as 
given in the tantra is reproduced below; 

“khadgograhakaram satyr vame 
p asasa manvita m 

tarjanya tarjayanian ca damstrestham tu 
nipiditam 

Sampraharap&dam savye caturmdravima- 
rdanam 

vame hhumisthjanun ca kakdraksam 
bhayanakam 

vasudham tarjdyantan ca varajanvagraiah 
st hit am 

aksobhyakrtameulan tu nitam mtnaki- 
ritmam 

paneatiram humor an ca Sarvalankarabhiiv- 
sitam 

dvtrastavarsakaran ca raktacaksurdvayam 
vibhum 

bhavayet sthiracittena stddho ham 
cantjarosanah 

In his right fist he holds a sword, and in 
his left he holds a noose. Threatening 
with the forefinger and pressing the 
lower lip with the teeth, he kicks with 
his right foot, crushing the four Demons. 

With his left knee placed on the ground, 
squint-eyed, and with a dreadful face, he 
threatens the earth, with his left knee 
placed in front. 

Having a blue crown adorned with 
Aksobhya, and a jewelled head ornament, 
he is a youth with five knots of hair, 
decorated with all ornaments. 

He has the form of a sixteen-year-old, 


with two red, far-reaching eyes. He 
should meditate with resolute mind: “I 
am the Perfected One, Candamaharo- 
sana.” 

In the Candamdharosana sadhana publi¬ 
shed in the Gaekwad Oriental Series, No. 26 
and edited by Benovgosh Bhattacharyya the 
following dhyana sloka appears (p. 169) 

Avoninih ttajanuh Satyahastaikakhadgah 
Taditarkaramustau tarjanisaktapdsah 
Nwidagha naiariracandaru k taiyfaca hsuh 
Samayatu bhai'avighnam vighnahantaea- 
toyam 

“Let Acala, who is the destroyer of all 
obstacles, and who has placed his knee on the 
ground and holds a sword in his right hand, 
a noose attached to the forefinger of his other 
(left) hand,whose body is compact and well 
set, of fierce countenance and eyes dispell 
all obstacles 11 

His mantra is 'Om candamaharosana 
hum phat ’ and repetition thereof is said to 
ward of all sins and afford protection. The 
worship of Candarosana is performed in 
secret and the god is kept secluded from 
public gaze. Even if there be a bronze image, 
it is practically inaccessible to anyone except 
the initiated. 

SIDDHAIKAVIRA 
(PLATE 71) 

There are four sadhanas in the Sadhan- 
mala describing Siddhaikavira. The dhyan 
in the Sadhanmala describes his form in the 
following words: _ 

“Siddhaikavira bhagav&n candramonda~ 
eandropasrarjah jagadudyotakari 
dvibhuja ekamukhah suklah pafraparya- 
nki divyalankarabhvsitah 

pancavtrahasekharah - vame nilotpa~ 
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ladharah dak sine vara dak- - 

- tat a bhagavato maulau Aksobh - 

yam dev a ty ah pit jam kurvanti — 

— Sodfwnamata t p. 140 
M God Stddhaikavba sits on the orb of 
the moon, and illumines the world. He is two 
armed, one faced and of white colour. He 
sits in Vajraparyanka attitude and is decked 
in celestial ornaments* His head is decorated 
with the effigies of the five dhy&ni Buddhas 
He carries the utpala m the left hand 
and exhibits the varada mudra in the right* 
The goddesses pay homage to Aksobhya who 
is on the crown of the lord, 

MAMUSI BUDDHAS 
(PLATES 6 and 7) 

Like the 24 Jain Tirtkankaras, the 
Hin ay artists recognised twenty four by-gone 
Buddhas, each having a peculiar badhi tree. 
The Mahayartists also have several lists and 
thirty-two different names have been recove¬ 


red. The last seven Tathagams are designated 
by the Mahayanists as manushi or Mortal 
Buddhas. These are: Vipasyin f Sikhi, Visva- 
bhu t Krakucchanda, Kanakamuni, Kasyapa. 
and Sakyasimha, They appear at Panhale 
along with other Vajrayana deities. 

iVianusi Buddhas are usually depicted 
as sitting cross-legged with the right hand 
disposed in bhumisparsamudra as in case of 
the large figures in cave 12 at EUora* But they 
arc some times represented as standing in 
which case they appear under distinguishing 
badhi tree with distinguishing raiwdra.At Pan- 
hale the monur/ti Buddhas are shown standing 
but the figures are damaged and do not have 
the distinguishing badhi tree .The Indian 
Museum image is No.BXLSSfPL?) is an image 
which can be compared to the Panhale frieze. 
At Kanheri, in cave 36 the manushi Buddhas 
together w ith Mai trey a T the future Buddha are 
represented'in painting on the ceiling of an 
earlier Hinayatm cave. 


I* For the iconography of Vajrayen* deties in this chapter the author ha* mainly relied on the dasi c work 
Of Binyotfoih Bhattachu yya: Indian Buddhist IcanGgraphy* Calcutta pp T 47,45.11344 & 1S4-5* 
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NATHA SAMPRADA YA: 

AN ARCHAEOLOGICAL APPROACH 


In recent years, quite a good deal of new important because the Natha siddhas look 

light has been thrown on the Natha sampra- upon Adinath (Siva) as the source of their 

daya* but, very rarely archaeological sources faith. The departure is perhaps intended 
have been utilised in understanding the reasons to bridge the widening cleavage between 
for the advent and authenticity of Natha- followers the two faiths, Saha and Vaisnava 
Siddha tradition. It is proposed to discuss and to inculcate that »what is important is self 
some archaeological sources but before this realization and not the worship of this or that 
is done, a brief outline of the Natha Sampra* deity, Nhmttinath initiated Jnancswar as his 
daya, its origin and expansion is proposed to disciple. Jnanesvar who is also called Jnanana- 
bc given here, in so far as it concerns us as a tha was the celebrated marath, samt who 
part of the regional study. wrote his famous work Bhavartka-dipika a 

Natha sampradaya emerges on the commentary on the Bhagwatgtta and the work 
horizon of Indian religious thought as a is popularly known as Jiumesvan. With Jnane- 
reaction against the tantric sadkana practised svai^we see ihe rise of the Varakan sampra- 
by Vajrayana Buddhist and Saiva, Sakta, daya devoted to the worship of Vitthal the 
Kapalika and foUowers of other tantric god of Pandharpur. Gorakhnath, the disciple 
orders. The founder of the Natha sampra - of Mat syendr math, was a great organiser and 
daya is said to be Matsyendranatha, Very by his strict adherence to the path 
little is known about his parentage, and from of sadhana he spread the Natha yogic 
the traditional mythological account it can be order in almost all parts of India. He 
surmised that he belonged to the caste of is such a familiar saint in many parts of 
fishermen and like most great religious India, that he is claimed to have hailed from 
teachers he is considered to be ayonija (not Punjab , Bengal and Maharashtra by the 
hom out of womb). The historicity of people of the respective provinces. 
Matsyendranatha is shrouded in mystery but The Natha followers are primarily folio- 

that of his illustrious disciple Goraksanatha is wars of Siva and their external appearance is 
beyond dispute. Scholars are fairly unanimous like a Saiva yogi “Navanath-Novakam 
that Goraksanatha (also called Gorakhnath) (nine stanzas in praise of the Nathas) desrri- 
may have lived in the early part of 11th be the outward appearance 1 of a Nath yo$r as 
century AJX In so far as Maharashtra is follows: 

concerned .Gahininath the disciple of Gora- SaiH-Sruigi-mrigajmaclhvajapatta, 

khnath is said to have initiated Nivrittinath, kaksaputi topika 


the elder brother of jnaneswar into the Natha 
order. Gahininath imparted the mantra 
of 'krishnama' to Nivrithinath, This is very 


ghsuiti pari pavari 

dibbi-danda-kamandalu laghu jatah 
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srikundjjc dindimah 
Sankha khaxpara mckhala japavari 
tuTiibi trisulam kaia 

Kaupinam parasuvibhuti radiali rudri- 
ksamala gait 

k an tha- kan ikana-p ad u kah sajarana 
bhasme-tripundam sasi 
Kasayambara kambaladi-vividho vyagh- 
rambaram vestanam 
Srigoraksaka vesa evah yatiriamadesa 
varagi mukhe. 

Navanatha BhaktisaTo Y a marathi work by one 
MaJu Kalahari, son of Dhundi, (A.D. 1819) 
mentions, kantha saili (wotlen string), sringi 
(hom whistle), pungi (blowing instrument), 
sankfui (conch), mekkala (waist band) noth - 
pantki yajnopavita (sacred thread), kundala 
(ear ornament) Japamak i (rosary), donda (sta¬ 
ff), yogapatia (doth thrown over back and 
knees during meditation)* mrigajinu (deer 
skin ) t paduka (wooden sandJcs), vibhuti (ash) 
khapar (potsherd) as the dress and accompan- 
ments of a nath yogi. In Maharashtra they 
also carry trisula and a pair of tongs* 

The Nat ha Sampmdoya is also known as 
Siddha or avadhuta Sampradaya^ 

The philosophy of Natha Sampradoya 
can be traced to sankhya philosophy and it 
seeks to establish complete identity between 
pinda and brahmanda. And this total identity 
can be intuitively experienced by a yogi in a 
state of samadhi after his kundaUni k 
aroused and it readies the highest cakro after 
passing through the six cakras Natha yogis 
believe in bodily postures (hathayoga) aimed 
at purifying the six cobras and practice pmna- 
yama (breath control), dhyana (meditation) 
to reach the state of samadhi and through 
kundaUni yoga they worship Ska and Sakti 
in their inseparable form (ssmarasya). 
According to them Sakti resides in Siva and 


likewise Siva in Sakti and they are inseparable 
like the moon and moonlight. 

To the Natha Siddhas, aJJ human beings 
are equal irrespective of their uama or jati. 
Thus we find names drawn from various low 
caste jiifir among the eighty-four Natha 
Siddhas like, tantipa, halipa, dhobi, jal- 
dhar, tongj, cunakar etc + The Nathas abstain 
from all types of intoxicants and do not pra¬ 
ctise the depraved path of panca makarasi 
partaking of flesh (mamsa), eating fish 
(moifya), practising bodily postures ( m u dr a ) > 
drinking wine {madira) Y and indulging in 
sexual practice! {maithuna) t On the contrary 
they lead a life of celibacy and simplicity refra¬ 
ins from himsOr 

When Goraksanatha preached his 
doctrine, he must have attracted saner and* 
thoughtful elements from among the Buddhi¬ 
st Vajrayana order and influenced some Vaj- 
rayani siddhas to give up their abnormal pra¬ 
ctices and follow his path. It is likely that, 
on this account, there is some similarity 
between the lists of the eighty four Vajrayana 
siddhas (which became current from about 
8th century A.D.) and that of the Natha 
siddhas* It is also plausible that some of the 
contemporary Natha siddhas may have 
adopted the names of the Vajrayana sidd¬ 
has. Hajari Prasad Dwivcdi gives the following 
list of 24 Natha siddhas who according to 
him were contemporaries of Gorakhsanath* 


1. 

ChowTanginath 

2. 

Chamariuath 

3. 

Tantipa 

4. 

Daripa 

5. 

Virupa 

6. 

Kamari 

7* 

Kankhal 
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g. Mekhal 
9. Dhobi 

10. Nagaijuna 

11. Atiti 

12. Campaka 

13. Dhcnthasa 

14. Cunakara 

15. Shade 

16. Kamari 

17. Dhanmapapatang 

18. Bhadrapa 

19. Sahara 

20. Sami 

21. Kumari 

22. Siyari 

23. Kamala-Kargari 

24. Carpatinatha 

L^tcr, various maths of Natha 
Sampradaya spread over in different parts of 
India compiled their own list of Natha 
siddhas, Among such lists, a short list of nine 
Natha siddhas called Navanathas became 
current in Maharashtra? It is as follows; 

1. Gorakhanath 

2. Jalandhamath 

3. Oiaipatinath 

4. Adabanganath 

5. Kanifnath 

6. Matsy endranath, 

7. Chouranginath 

8. Revananatha 

9. fill art hah a ri ruth. 

In Maharashtra, there are many places 
which arc traditionally associated with the 
Natha sampradaya in one way or the other. 
Among these Tiaybakesvar, 25 kms. from 
Nasik is the foremost, being the place where 
Nivrminatha received initiation from Gahini- 
nath in a cave. In the district of Ahmednagar, 
there are places connected with Matsyendra- 


nath (Vriddhesvara), Gotaksanatha (Donga- 
rana) and Gahininath (chincholi near Amler). 
Ambejogai, in Bhir district is known as 
the place where Mukundaraja, a Natha siddha 
wrote his Viveka Sindhu and practised yoga, 
Paithan is celebrated as the place where 
Jnanadeva* had repaired as a young boy and 
where, later on, saint Ekanath lived a life 
full of spirituality, spreading the message 
of bhakti by his exemplary life-style and 
writings. At Paithan, there is also the matha 
known Sivadinakcsari matha which traces its 
origin to Matsyendranath through Gorak- 
sanatha, Gahininatha, Nmittinatha, Jnanana- 
tha, Gaibinatha, Guptanatha, Udbodhanatha, 
Ke sari natha, Sivadinanatha and Narharinatha. 

In the Vidharbha region of Maharashtra 
there are also many Natha centres. 

Alandi near Pune where Jnancsvaratook 
yogic Samadhi, is considered a very import¬ 
ant centre for Natha and Varakan sampra- 
daya. 

In the district of Salara there are places 
like Triputi, Machidrargada, Renavi, Battis 
Shirala, which are also traditionally conne¬ 
cted with Natha Siddhas. 

Although all these places, some conta¬ 
ining caves, others having Samadhis of Natha 
Saints exist,but no place has been studied ai- 
chacologically ex ce p t perhaps,Hajischandragad 
in district Ahmednagar where some inscrip 
tions mentioning changa Vatesvara, a Natha 
yogi' who was a senior contemporary of Jna- 
nadeva is said to have lived and practised 
yoga. It is imperative that all these and many 
other centres are studied to find out relics 
connected with Natha association. It must 
be admitted that a good deal of old records 
contained in the maths have been studied by 
scholars but a comprehensive approach to the 
study of places hallowed by the memory' of 
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Nath a saints has not been undertaken except 
by a few scholars. 

Among such efforts* is the study under¬ 
taker: by Dr. U.P. Shah who brought-to light a 
Natha sampradaya centre at Dabhoi {old Da- 
rbhavati} in District Vadodara. He published 
his results in Nagari Pracharini Subha 3 (sixty 
second year Vol. 2 &: 3). He noticed on one 
of the Four magnificent gateways of Dabhoi 
town (xMahudi or Champaner gales) thirteen 
images of Natha saints among which he 
identified as xMatsyendranath, jalandharnath, 
Padmavati, Gopichand* Gorakhnath* Kanif- 
nath* Kanthadinatha, MayanamatL .Although 
he could not recognize Chour&ttginatha and 
called it Jatendhamatha, he did suggest the 
possibility of it representing the figure 
as Ghouranginatha H 111 is image i$ exactly like 
the one found at Panhale and is undoubtedly 
that of Chouringinatha. He has placed these 
sculprures to the latter half of the 13th cent' 
ury A.D. and this would conclusively prove 
that the Nath siddhas came to be worshipped 
during the thirteenth and fourteenth century, 
the evidence furnished by Panhale is thus 
very important. In the description of caves 
14 and 29* appearing in Chapter 3 , identi¬ 
fications of some of the Natha siddhas has 
been attempted and there is some discussion 
about the philosophical background of the 
images like Lulka, Hanumau and Bhairava 
contained In that cave. It will be seen that the 
iconography connected with the Natha sam¬ 
pradaya requires to be studied in dcpLh at 
centres like Sr isalla which has a Vajrayana tra¬ 
dition like that of Panhale. Srisuib was known 
as Vajra-parvata and is mentioned as such in 
Nikayasamgraha 9 a Buddhist work of the 
medieval period. It is also celebrated to be 
□ place associated with Siddha Nagarjuna and 
later became a place of such importance as to 


be visited by Ghakradhar, the founder of 
Mahanubhava sect. It is very likely that this 
was the place where Matsycndranath was 
trapped in the domain of kaula margin and 
was Treed’ by his illustrious disciple 
Goraksa natha. This place would deserve to 
be studied in very great detail so as to shed 
more light on the Natha Sampradaya t its 
origin and of other contemporary religious 
sects. 

In Tulu Nadu (North and South Kanara 
district of Karnataka) there was yet another 
centre where images of Matsyendranath 
seated on fish have been found. One such 
image is preserved in the Government Muse¬ 
um, Mangalore (vide pi. 302 B in Gum raj 
Bhatt's book Studies in Tamil History and 
Culture). Kadri in district Mangalore was 
also a very important centre of Natha Sarci- 
prudaya and deserves detailed investigation. 
The icmple of Manjunath at that place 
contains reportedly some inscribed images of 
Natha siddhas and there is a maiha where 
the Natha yogis actively practice their 
sadhatta* The place is visited by Natha yogis 
during their peregrinations* 

Since Panhale lies in the Konkan region 
and was a celebrated centre of Natha sampra¬ 
daya f one is tempted to suggest lhat Konkana- 
natha,a name appearing in the list of navan- 
athas according to Kadali Manjunath# Maha 
mya of the Kadri matka may be a Nath yogi 
who popularised the order in this region! It is 
further interesting to notice lhat even in the 
seventeenth century, Nathism was practised 
in the Konkan region. P.K, Code has cited 
an interesting reference (ABORl, Vol* 19, pp 
49 — 60 ) from a Sanskrit kaiya of the times 
of Sambhaji, the son of Sivaji (1630-1630 
A*D.) that a person from Srinagarpur \vent to 
Radha country' and practised yoga with a 
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teacher. Having mastered the yoga and 
become a siddha, he built a tnathi at Srirtga- 
rpur and spread, the gospel of Natha satnpra- 
daya till the end of his life. 

The cull of Parasurama and Dattatrcya * 2 3 4 
are nearly contemporary with the rise of 
Natha Sampredaya and it will be useful to 
study places connected with these cults. In 
fact there is much in common between the 
Avadhutas of Dattatrcya cult and the Nathas 
and both have freely borrowed from each 
other. The worship of 'Srividya ' whose repre¬ 
sentation in the form of Lalita Paramcswari is 
carved in cave 29 of Panhak is a deity in 


whose worship Gorakhnath was initiated 
by Guru Dattatrcya. In fact even Parasurama 
is said to have been initiated in the signi¬ 
ficance of the worship of Srividya by Gum 
Dattatreva. 

Against this background the importance 
of Panhak caves as a centre of Natha sampm- 
daya is supreme. This is further augmented 
by the fact that earlier caves -at this place 
provide us with a back-drop of tantric Vajra- 
yana practices which were current at the place 
in the form of worship of fierce deities like 
Mahacandarosana. 


Footnote* 

1, L, M, joshi Sri Naxanatha Tatvajnfmjt ani upawr.a (Bombay) p.33 Also see another work in Marathi 
language, P.N.jothi,XotAq Sampraday a, Udaya ts Viitara, Thane p. 110 - 118 

2 P.N. joihi. Natha Sampraday* - Udaya va Vihva , p. 307-8 The author takes a iwew of the dwcple* 
of Gorak natha and gives various traditions including the one current m Maharashtra. 

3 The article is entitled : Matha Siddhonkiprachtna nlpamartiy an i»p. 174-202. tn plate 1 the right 
side panel (illustration 3) is that of Chouranginatha where the two severed hands are shown alongside the 
shoulder. Although the image has been stated to be that of Jilandhamalha, the author has put a quest¬ 
ion mart against the title. The figure of Gorakhnath has been identified by the presence of a cows 
Td his right and left ride (Illustration 4). The image of Mauyendnnath can be identified with the help of 
the fuh placed behind the neck. 

4 Gopirutha KavtraJ the article Adhiguru Dattatma aur AuQdkut&itirtk&ia in Bharatiya Sanskrit our 
Sadhana pp. 191 - 209. diictisjej the relationship of the Cult of Dattatreya with Natha Sampradaya, 
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Mangalore 
Stone4mage of 
Matsyendranaiha from. 
Kadri exhibited in State 
Government Museum* 
Mangalore* 

{Courtesy - Directorate 
of Archaeology & 
Museums in Karnataka). 
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RELIGIOUS WORSHIP AND RITUALS 
CURRENT AMONG THE PEOPLE OF 
PANHALE 


With a long tradition of varying religious 
worship and rituals at Panhale from 3rd 
century to 14th century A.D. it will be perti¬ 
nent to enquire into the present day religious 
traditions and rituals current among the peo¬ 
ple of Konkan in general and Panhale in 
particular in order to trace continuity, if 
any, with the earlier traditions. For all the 
twelve Wadis in which Panhale is divided 
(see f. n. P. 4 ). there is a common place of 
worship namely the temple of Zoali which 
is located on the top of the hill close to 
Durgu-wadi to the south-east of the cave- 
group and not far away from the hill-fort 
called Panhale-durga. In this temple which 
was constructed in the recent past, the 
following deities are worshipped : Zolai, 
Antarala, Manaya, Waghjai, Kavsari, Kotes- 
wari. Of these, Zolai, is called Pandhardevi 
and is considered to be the principal one. All 
these deities conform to the iconography of 
Mahishasuiumardini except Nausiri who 
stands in samabhanga and has nine heads 
(nava-sira) four on either side of the principal 
one (P1.7&). It has two hands and holds in the 
right hand a sword and a shield in the other. 
All the images including that of Navsari belo¬ 
ng to circa 18th century,What is^ioweversign¬ 
ificant is that the image of Zoali is placed on a 
large old adhishthana (vide PL 77A Sc B ) 
which can be dated to c. I Oth cent, A.D. on 
the strength of the style of the figure scul¬ 
pture it bears. On the face of the adhisthana 
in the centre is a dharmacakra or wheel of 
law with a deer on either side signifying that 


the main deity placed on it was of Buddha in 
dharma-cakra-pravartana-tmidra, Further sep¬ 
arated by a pillar on either side of dharma¬ 
cakra, there is a frontal view of an elephant 
and beyond it a lion with its one paw raised. 
This again signifies that the image placed on 
the pedestal was that of So Ay a StmAo, 

Buddha, Elsewhere (chapter 3) it has been 
suggested that this adhistham may have been 
removed from cave 2 where originally it 
was probably placed in the garbha-grtha with 
an image of Buddha over it. The adhisthana 
is 1.42 cm. long 61 cm. broad and 46 
cm. in height and is irregular panca- 
ratha on plan. It has a 15 cm. 
square mortise in the centre which is 17 cm. 
deep. The image that was once placed on this 
pedestal has not been traced. There is also 
another image of Mahfrasuramaidini placed 
on an old adhisthana hut it does bear any 
figure sculpture. 

The main deity together with Navsiri 
and other deities are placed on a raised 
platform, the basal moulding of which are 
decorated with human figures, some shown 
in padmasana and some playing on musical 
instruments. There is a floral lozenge shaped 
decoration between square pilasters suggesting 
that the stones of the platform would belong 
to c.12 century A.D. (PL 79). It is likely that 
there was a structural temple on the top of 
the hill, which in course of time was destroy¬ 
ed and the present temple of Zolai came to be 
built near about the old site. It was also obser¬ 
ved that the rock used for fashioning the adht- 
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Plate 78. Pan hale 

Navsira, a village deity with 
nine heads together with other 
jmages.(erred 18th century 
A.D.). 
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Plate 79 , Pankalc 

Sculptured basement reused 
in ihe modem temple of Zolai. 
(circa L2di century AJD a ), 
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sthanas is not local and appear* to have been 
brought from some distance, from a quarry 
where fine grained trap rock was available. 

Pandhardcvi 1 ,ihe other name of the Zol- 
aj recalls to our mind the other name of Tara, 
namely Pandara and it is quite likely that the 
old Buddhist tradition of the worship of 
Pandara which may have existed in this area 
still lingers in the subconscious of the people 
of this locality. We were also informed that 
the other centres of cult worship of devis 
{locally called Mane or sthana) arc Rasal- 
gad* Gavatak, Matvan, Deganv, Anjavel and 
Pal gad. The other deity with nine heads 
reminds one of the multiheadcd forms of the 
Buddhist deities like the Prasannatara having 
eight heads. In this connection, it may be 
pointed out that one of the Buddhist caves 
at Khcd, which is a little detached from the 
main group, is now used as a place of worship 
(t ft ana) for the village deity Kheduji. Evide¬ 
ntly the name of the deity is derived from 
khede (Khetaka) and is the grama devata of 
the village. At Chaul, the Hinglajmata temple 
is located in the Buddhist cave-group. The 
temple of Lkvira is just outside the caitya 
cave at Karla. At Dabhol in a targe under¬ 
ground cave, there is a shrine dedicated to 
Otandika, A family of Dasnami Giris looks 
after the worship. All these instances would 
suggest, that the Buddhist centres came to be 
established at places where there was some, 
earlier w’orship of the mother goddess and 
soon after Buddhism declined, the mother 
goddess made her appearance and her wors¬ 
hip continued unabated till the modem times. 

For the day to day worship of the 
temple of Zolai there is Gurov and there is an¬ 
other functionary called ‘Gavathe whose job 
is to seek the verdict of the deity in respect of 


devotees suffering from illness or afflictions 
caused by hfmtas and pishachyas 1 . He places 
a bud of a flower on both the sides of the 
pedestal and if the bud of the right side falls 
down,the afflicted person is pronounced to be 
curable and if the bud from the left side falls 
down,he has no hope. This ritual of placing 
the bud (kali) on the pedestal in known as 
"Inti”, 'Cava the \ is supposed to keep fast 
during the navaratri period prior to Dasara 
as also on the Phalguno Poomima day up to 
the night when Holt’ is lit up. 

The offerings made to Zolai usually 
consist of coconut, but a cock or goat is occa¬ 
sionally sacrificed by the devotees. There is 
ceremonial worship of deities immediately 
after caitra poomima and in the month of 
/vestha at the time of plantation of rice seed- 
in gs when the mrj^o nahshatra rain is about 
to fall. A jatra (religious festival) is held on 
the narali poomtma day and during dasara 
and deepavati. In the month of Phaiguna and 
on the poomima day the deity is carried 
in procession in a palanquin to all the wadis. 

On the tiag-panchami day 1 people worship 
the nagas carved on the rock near cave 17. 
The worship of Ganesha however, is prevalent 
and the image in cave 22 is worshipped by 
the people from very ancient times. 

The area of Konkan is known as Parasu- 
rama kshetra but at Panhak there is no image 
of Parasvtrama or Rcnuka. 

From the fluctuations of religious wors¬ 
hip from Hinayana to Vajrayana and then to 
Satva including Nat ha, the picture that emerges 
is not of continuity but of partial rejection 
of the earlier tradition and adoption of a new 
one. The Vajrayana Buddhist who took over 
the earlier late Hinayana caves, transformed 
the caves and installed cult images of their 
deities. It is significant that the lalata-bimba 
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in all the Vajrayana caves is plain and it 
appears to have been purposely left uncarved 
in order to protect their highly secret he and 
esoteric faith being made known to all and 
sundry. All the caves have provision for strong 
doors and in many cases these were provided 
with cross bars [aragala) to further protect 
entry of any casual visitor. Almost all the 
caves were plastered with lime-mortar, more 
than once* and seem to have been kept neat 
and tidy during the period they were in use. 

While the Vajrayana followers were 
entrenched at Panhale, Saivism seems to have 
made its appearance on the scene with deities 
like Siva T Ganesha, Saras wati, Kali, Bhairava 
whose loose as well as fixed images have been 
found at Panhale, when caves 20 to 23 app¬ 
ear to have been carved during this period. 
It is not unlikely that the Saiva teachers also 
followed tan trie ritual. In the wake of this 
change* followers of Natha sampradayu. took 
over the religious centre and it appears the 
last vestiges of tantricism were destroyed. 
The removal of the cult image from cave 2 
together with the adhtsthana may have been 
done during this time. The followers of 
Natha sampradaya seem have taken over 
cave 13 and transformed it for the worship 
of Gorakhnath* In cave 23 was carved on the 
back wall a Natha yogi. Cave 29 t however, 
was carved as a special caw with sculptures of 
Matsyendranath* Girija and Admath as 
principal cult images and subjects like those 
of Gorakhnath*, Lalita and the eighty four 
siddhas. This cave was called a matha k as the 


nearby locality still goes by the name of 
Mathwadi and the cave area by name 
Gaurkna evidently refering to the image of 
Lalita contained in it. 

In this context, we find that the Natha 
sampradaya continued to have fascination to 
the residents of Konkan even after the 14th 
century A.D. Prof, P.K. Code published 
(ABORI VoL XIX pp, 49—60) a Sanskrit 
work of the days of Sambhaji {end of 17th 
century') which mentions that one Sivayogi 
from Sringarpur ( a village in Rntnagiri Oist,) 
had gone to Radha (Bengal) and after staying 
there with a Natha teacher and himself beco¬ 
ming a siddha, he returned to Sringarpur and 
established a mat hi of his owti and lived 
there. This Nath tradition is still a living force 
in Konkan and at Pavas in Rathnagiri District* 
a very eminent Natha yogi, Swami Svarnpa- 
nand had established his osAram. Although 
he passed away very' recently, the place still 
attracts many followers of this Natha yogi. 

The Kadali Manjunatha Mahatmya reta¬ 
ins a list of Natha Siddhas as follows: 


1* Minanatha, 2. 

3* Gomkhsanath, 4. 

5, Yimpaksanatha, 6, 

7* Jalandaranathap 8. 

9. Arunach alanath a* 


Kanthadinathap 
Konkan anatha, 
Ananganatha, 

Ch ow rang inatha t 


It is very likely that as mentioned earlier the 
name Konkanamtha may represent a Natha 
siddha who flourished in the Konkan region. 


1 . 


2 + 


It is mentioned a page 232 of the Ratnagiri district (rev Lied edition) that in many villages of the 

dimietpthe goddess Pandhar Ls considered to be the ganv-dm qr chief goddess of the tillage. The pujari 
is generally a Gurav or maiatha kunbi. On tvtry full moon day coconuts are offered and on occasions 
like sowing and reaping, goats and fowls are sacrificed to the deity. 

+ Thc belief that there eariit bhufru (ghost or evil spirits) is found among many, Ghosts are of two kinds 
malignant and friendly. Malignant bhutasajz of a ferocious appearance; the friendly ones possess bodies 
like the human beings but their feet are turned backwards 1 '. See Rafnaghi District Gareffeer. Revised 
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